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You won't 


Choose from 10 built-in buttonhole styles. 

You're sure to find one that’s just right for all 
your fashions. Use your buttonhole sensor 

foot to sew a style in any size you desire. 

Now repeat it again and again in | 
exactly the same length and width. | 


And you wont have to! With the 
Husqvarna Viking 550, you get a-seitt 
for every need-—all in one place, all at 
one touch F one low price (unlike 
another new sewing machine where you 
forfeit the stitches you areal own to get 
the stitches you want). 


So choose the Husqvarn: él 550. 


Choose from 240 built-in stitches for 
utility sewing, fashion sewing, 
decorative sewing, home dec sewing, 


Choose from three built-in | 
alphabets and numbering styles, 
including block, outline block, and 
script. They're perfect for 


monograms, names, and dates. 





ne ae PP nane sewing, Husqvarna pee ita all these stitches are available | 
mending, and m 
Choose from an array of built-in quilting VIKING So choose the Husqvarna Viking 550 ine 

wens re Ready for the Best 


stitches, including a 1/4” straight stitch, a 

hand-look quilting stitch, a feather stitch, a — \ ae | 

serpentine stitch, an heirloom appliqué stitch, Husqvarna Viking Call 5 ness © : ele tach ne Shee 

and the lista computerized sewing http “lierweh husqvarnaviking.com ~ 
machines start at $799. 4 5: | 


change your clothes, not your stitches. 
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Just Imagine All the Gifts Mrs, Claus 
Will Create With the New 
Embroidery Cards from Amazing Designs! 


IF vourre like Mrs. Claus you just can't get enough sewing machine embroidery designs. 
Amazing Designs™ has solved that problem by offering a collection of beautiful embroidery 
cards to add to vour embroidery card library. These cards are compatible with €/na, Baby lock, 
Brother, Bernina, Viking Husqvarna, New Home/Janome, 
Kenmore and Pfaff embroidery sewing machines. 

Youll be able to choose from: 


Floral Collection | 
Christmas Collection | 
Sports Collection | 
Fall/Holiday Collection | 
Cutwork Collection | 


Children’s Collection | 

Funny Farm Collection | 

Cross Stitch Collection | 

Birds and Butterfly Collection | 
Country Garden Collection | 





Each Amazing Designs™ embroidery card will hold up to twenty 
professionally digitized, trouble free designs. Included in every 
package is a helpful hint quide to successful machine embroidery. 
For a dealer nearest vou call 1-888-874-6760, or 
visit Amazing Designs™ at wuww.amazingdesigns.com. 


Naat-y4 late m Bi=s-1[e ard 


Amazing Designs™ 1997 is a trademark of Tacony Corporation WY, 
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32. High-Style, Low-Tech 
Look tailored and stay cozy without all that lining 
and interfacing 


by VALERIE BEGGS 


52 High-Voltage Quilts 
Use piecing and appliqué to create explosive color 


by ROBIN COWLEY 


56 Six Ways to Dress Up 
Fleece Fabric! 


Expand your basic skills to embellish your next 
fleece garment 






Want to increase 
the color wattage by ROCHELLE HARPER 
of your quilts? Look 

at one designer's 

tacticson py 52: 


fit & fabric 42 Stop!...Are You Sure 
That Pattern Will Work? 


Not all patterns produce equally good results. 
Here's how to tell the wheat from the chaff. 


by BARBARA EMODI 


48 Fabulous Cheater’s Felt 


Make and embellish felt in one easy, 
no-mess process 


by DONNA RHODES 


61 Simply Silk 
Practice silk techniques from fine 
ready-to-wear to make an elegant blouse 


by FRANCES COWAN 


Prt 


Head for p. 24 to 

find out the best bets 

in Fall/Winter patterns. What inspires great garment designs? In one case, a 
roofing job in cold weather! Details begin on p. 32. 
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Celebrate the holidays by } ays aad 
dressing up your house and x 4 a A 
wardrobe with 19th-century ; ,, | & NY/ 
ribbon-folding techniques. 4 l 
Find out how on p. 66. ——_ f 
SAN Beads and tulle 
4 : ee 
@ combine deliciously 
« : on p. 60, 
technigues 38 Behind-the-Seams Designer : 


Pockets 


Here's a trio of neat patch pockets whose patch sits 
inside the garment 


by LINDA LEE 


details 66 Ribbonwork Ornaments 


There's more to ribbon folding than simulating flowers 


by CAMELA NITSCHKE | 
Page 61 brings you some 
terrific ready-to-wear | 
techniques for sewing silk. | 
departments 6 Letters 1/4 Notes 
Shoulder pads, Barbie Fashion 
buttonholes, and Designer, calico 
no-choke necklines buttons, quilting kit 
on the cover: 10 Questions 18 Books 


Fleece fabric isn't 

just for sportswear. 

TURN tO: p, 56 1O see 

how to dress it up. 

Photo by Jack Deutsch; 12 
hair and makeup by 

Craig Vandenbrulle. 


14 


20 


24 


Recycling down, fusibles 
for sewing 


Tips 

Double pinning, holding 
templates in place, 
washable accessories 


Basics 
With-nap layout 


Fitting 


Full thighs, narrow waist 


Pattern Review 
Fall/Winter favorites 


80 


82 


84 


98 


100 


Quilting 


Quick to Make 


Beads and tulle 


Calendar 


Exhibits, special events, 


trips, workshops 


Index 
Issues 69-/4 


Closures 
Skirting the issue 


Back Cover 
Embellished wool cape 
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We welcome your 


comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 
Please write to: 
Threads Letters, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 


th@taunton.com 
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Shoulder-pad plus 

I was pleased to find Frances Cow- 
an’s shoulder-pad pocket idea in 
reply to a question in Threads No. 
71 (p. 12-14). I sat down the next 
day and added a beautiful finish 
to a summer suit I'd avoided put- 
ting the shoulder pads into. This 
was the perfect solution for me and 
didn’t take much extra time. 


—Connie Steinberg, Jerusalem, Israel 


I have an easier solution to the 
shoulder-pad dilemma in No. 71, 
namely, sew-on snaps: I sew the 
bottom (or “female”) part of two 
size 2/0 snaps 3 in. apart to the 
shoulder seams of all my blouses, 
and the tops of the snaps, also 
spaced 3 in. apart, to the upper 
side of my shoulder pads. As a re- 
sult, I have different thicknesses, 
styles, and colors of shoulder pads, 
all easily interchangeable and re- 
movable for laundering. 
—Alexandra Walczyk, Bangor, PA 


Buttonhole P.S. 

A note to add to Carla Lopez’s ar- 
ticle “Bedazzled Buttonholes” (No. 
71, pp. 32-35): an excellent tear- 
away stabilizer is cellophane tape. 
Not only does it stabilize the fab- 
ric, it’s also a good guide for ma- 
chines that don’t automatically 
produce buttonholes. 

Use a - to 4-in.-wide piece 
of tape, centering it over the 
buttonhole placement, on the 
fabric’s right side. Mark the 

buttonhole measurements on 
the tape with a ballpoint pen, 
and stitch the buttonhole. When 
youre finished, the excess tape 
peels right off. My mother taught 
me this technique 10 years ago, 
and I’ve been using it ever since. 
—Julie Reid, Cumberland, RI 


Tyler pocket stabilizer 
While reading the article by Fred 
Bloebaum on Richard Tyler (No. 
73, pp. 28-33), I discovered a mis- 
take in step 2 on p. 32 concerning 
the stabilizer used with the points 
on the pockets. It should be Total- 
ly Stable, not Tear Easy. Totally Sta- 
ble is the only iron-on stabilizer 
that Sulky of America makes. It’s a 
lightweight tear-away, which could 
explain the mistake. You could use 
Tear Easy, but it’s not an iron-on. 


—Patsy Shields, Director of International 
Education, Sulky of America 


No-choke necklines 
In the Fitting column by Karen 
Howland in No. 72, please explain 
why she slashed the bust place- 
ment line through the armscye (p. 
28). have a problem with this pro- 
cedure because it would extend or 
reduce the opening for the sleeve. 
—Carmen Fuller, Bay Minette, AL 


Karen Howland replies: To adjust 
the length of the front, we must do 
it either above the underarm, below 
the underarm, or a little of both. Be- 
low the armhole changes the side- 
seam length, necessitating a similar 
change to be made in the back. 
Since for this figure type we want to 
lengthen the back and shorten the 
front, the shortening should occur 
above the underarm on the front. 
Yes, this changes the armhole. But 
since we lengthened the back arm- 
hole to accommodate the longer 
back, the total armhole circumfer- 
ence probably didn’t change much. 
What changed was the position of 
the shoulder notch. 

To correct the sleeve cap, mea- 
sure the front and back armholes. 
I use a flexible curve for this. Use 
rubber bands to mark beginning 


THREADS 


Editor 
Christine Timmons 


Art Director 
Catherine Cassidy 


Senior Editor 
David Page Coffin 


Associate Editor 
Karen Morris 


Assistant Editor 
Laura White 


Copy/Production Editor 
Elaine Garen 


Acting Associate Art Director 
Kim Jfaeckel 


Editorial Secretary 
Nancy Nelle Farmer 


Contributing Editors 
Susan B. Allen, Linda Lee 
Publisher 

Paul Roman 


Advertising Manager 
Ellen Saracino 


National Account Manager 
Vivian Dorman 


Account Manager 
Carol Gee 


Sr. Advertising Coordinator 
Nancy Clark 


Advertising Secretary 
Marjorie Brown 


Threads Books & Videos: 
Acquisitions Editor 
Jolynn Gower 


Publishing Coordinator 





Sarah Coe 
How to contact Threads: 
Telephone: (800) 283-7252 
(203) 426-8171 
Fax: (203) 426-3434 
E-mail: th@taunton.com 
Web site: http://www.taunton.com 
Customer Service: 
Orders: (800) 888-8286 


Other Inquiries: (800) 477-8727 
E-mail: thservice@taunton.com 


Advertising Sales: (800) 283-7252 ext. 531 
E-mail: thads@taunton.com 





Taunton Trade Company: 
Retail Sales: (800) 283-7252 ext. 265 


Writing an article 

Threads welcomes articles, proposals, 
manuscripts, photographs, and ideas 
from our readers, amateur or profession- 
al. We'll acknowledge all submissions, 
return those we can’t use, and pay for 
articles we publish. For our Information 
for Authors brochure, call or write to us 
at Threads, PO Box 5506, Newtown, CT 
06470-5506. 
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Featuring She tga Hoop On The Markel! 


x 10 hoop Sze hk a 5.5" x9” (240 x 130mm) sewing atea in a single hoop me! —_ 
480 x 240mm designs. —_ 


Multi-hoop piogiam for 


© Combine different embroidery catds and built-in designs within a single hoop 
© Swo color motif sewing and alternating color-continuous pattem sewing 


© Low hobbin indicator, auto push-button thread cutter and built-in 


needle threader 4 lop lodd bobbin 


© “Unlimited storage and complete memory with 150,000 needle penetrations 
© Patented quilting stitch 


© 750 stitches pet minute during embroidery 


* 6,000 plus vanalions of stitches 


SINGER 


Your Family Company 


For more information, see your local Singer Dealer or call 1-800-4SINGER. 


Visit our website http://www.singersewing.com 
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115 x 86mm 


Mirror image and zoom feature 
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{atten rolation increments from 5 to 90 degrees Ole sasingeesewine Compatly 


Singer® is a registered trademark of the Singer Sewing Company Ltd. 
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and end points if your curve 


doesn’t have calibrated mark- Th reads openings 


ings. Slap the curve against Associate editor 


your thigh to shape it into a Threads magazine is seeking an associate editor to join its staff. The 


cap shape. Compare it to candidate must have a solid knowledge of sewing/ garment construction 


your pattern. Now add ease— and several years’ experience in newspaper or magazine editing and 


from % to 14 in., depending _ writing, or a substantial background in language and communication. 


on the easability of your fab- 
ric. Mark the shoulder notch. 


Photography skills and a design eye are assets. We offer a competitive 
salary and excellent benefits. Relocation to western Connecticut is nec- 
| essary. Send a résumé and photos of your garments to: Human Re- 
| Textile terminology sources Dept., The Taunton Press, 63 S. Main St. PO Box 5506, Newtown, 


Please, let’s see more precision in CT 06470-5506. Fax: 203-426-3434. EOE 


the use of textile terms in your mag- Marketing manager 


azine. The photo caption on p. 49 
P P P Threads magazine needs an accomplished and creative marketer to round 


of No. 72 (“Dear Old Denim” by 


' out its three-person publishing team of editor, advertising manager, and 
Jan Moss) reads, “...the jacket at web 
ce ae marketing manager. Person will be responsible for directing all the mag- 
right, which is reminiscent of tra- ee noe 
= azine’s circulation, research, and promotion activities. Candidate should 
ditional rural Japanese garments ; 
ree. have five years of marketing experience; knowledge of sewing marketplace 
made of thin strips of recycled bast- oo, 
7 is a plus. Relocation to western Connecticut is necessary. Please send a 
fiber cottons like hemp....” Cotton 
— résumé to our Human Resources Dept. at the address above. 
is a cellulosic fiber but not a bast 


fiber, or one found in the plant’s 


8 


stem. Cotton fibers, of course, are 

in the plant’s boll. Hemp, linen, 

jute, and ramie are bast fibers. 
—Ann Wass, Riverdale, MD 


The editor replies: You're absolutely 
right! Thanks for keeping us on 
our editorial toes. 


Walking ease and length 

In her article “Room to Move” (No. 
72, p. 34-38), Susan Andriks sug- 
gested an opening of 8 in. for a 


skirt-vent replacement on a short 

skirt. What does she recommend 

for alonger, midi-length skirt? 
—Lucille Williams, Orange, CT 


Susan Andriks replies: No matter 
what the length of the skirt, the 
vent should begin about 2 to 3 in. 
above the top of the knee in order 
to give you comfortable walking 
room. It’s also a good idea, after 
deciding on the exact vent length 
you want, to first pin in a trial vent 


and try walking around in the skirt 
to see how it feels. If need be, you 
can adjust the length before you 
begin sewing. 


Correction 

On p. 54 of “Quilt It Freehand” by 
Joe Cunningham (No. 73, pp. 50- 
54), the second item under “Sup- 
plies needed” for the four stands 
should read as follows: Eight 9-in. 
pieces and eight 2%-in. pieces of 
1x2 clear pine. 
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SEW FOR SLIPCOVERS 
INTERIORS DRAPERIES 
SUMMER SHADES 
3-4 DAY PILLOWS 
CLASSES, VALANCES 
PROFESSIONAL SWAGS 
INSTRUCTION DECORATING 
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904 DUNDEE DR., RADFORD, VA 24141 (540) 679-6080 
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Designer cutting rooms 
Exclusive imports, cottons, 
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5015 Columbia Pike 
Arlington, Virginia 22204 


703/671-0324 
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Shop at heme for beautiful braids and trimmings 
available from our catalog. . 
Choose from a large selection of trims, braids, tassels, fringe, cords, 
edgings, metallics, pearls, frogs, buttons, ruffles, appliques, ete. 
“TRIM YOUR GARMENT AND MAKE IT GNIQUE” 
Catalog contains hundreds of trims shown in full color - send or 
call for your catalog today. $6 deposit - refunded on first order, 


(800) 929-2529 MasterCard 
§. GINSCO TRIMS 242 W.38th St. « De pt. TH © New York, NY 10018 - 
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FOREVER TIMELESS 


THIRD EDITION SEWING PATTERNS 
CATALOGUE NowW AVAILABLE 


SMOKE AND FIRE, THE MANTUA MAKER, RICHARD THE THREAD, 
PERIOD PATTERNS, PAST PATTERNS, OLD WORLD ENTERPRISES, 
PATTERNS OF HISTORY, MILL FARM, HEIDE MARSH PATTERNS, 
PERIOD IMPRESSIONS, D.L. DESIGNS, HARRIET’S PATTERNS, 
ATTIC COPIES, MISSOURI RIVER, AND EAGLE’S VIEW 


PROVIDING SEWING PATTERNS FROM SIMPLER TIMES 


_, = 
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CATALOGUE $6.00 US or $7.00 CDN(INCLUDES POSTAGE) 
FOREVER TIMELESS, RURAL ROUTE ONE, 
HILLSBURGH, ONTARIO, DOMINION OF CANADA, NOB 1ZO 
PHONE (519) 855-6507 or FAX (519) 855-6037 

_ PLEASE MAKE CHEQUE OR MONEY ORDER PAYABLE TO FOREVER TIMELESS 
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ALWAYS the newest, 
the brightest, the 
biggest and the best 
Sewing and Stitchery 


Expo in the nation, 


ADWAYS 


to learn, touch, feel 


your chance 


and see the very 


latest. 


ALWAYS here for you 
at Sewing & Stitchery 
Expo in Puyallup, 
Washington 


FEBRUARY 
26, 2%, 28 
MARCH 1, 1998 


WESTERN 
WASHINGTON 
FAIRGROUNDS 
Puyallup, Washington 


For More Information call: 
Washington State University 
Conferences & Institutes: 


293-445-4632 


SD coopers 


Cooperative Evtennion propre dnd employment are available to all without discrimination. 
Evidence of nencomplionce may be reported through wur local Cooperative Extension office 


december 199/7/january 1998 


WASHINGTON STATE UNIVERSITY 
COOPERATIVE EXTENSION in PIERCE COUNTY 
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Have a question 

of general interest 
about sewing, quilt- 
ing, embellishing, or 
a garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 
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estions 


Recycling down 

I'd like to reuse the down from some 

old jackets to make pillows or a com- 

forter. How do I transfer the down 

without scattering it to the wind? 
—Agnes Domonkos, Casper, WY 


Edward Clements replies: Recycling 
down is a great idea, but it does 
fly away when you handle it loose. 
And since it tends to break down 
with use and age, losing some of its 
loft, I suggest mixing the old down 
with new to restore the loft. 


The easiest way to transfer down 


is with a Kirby vacuum cleaner. 
This machine’s motor is built so 
that you can put one hose on the 
air inlet and another on the dis- 
charge, remove the filter, and suck 
the down out of the old garment 
and into the new item. Don’t try 
this with most vacuums—they’ll 
suck the down into the motor and 


likely ruin both motor and down. If 
you find other vacuum cleaners 
that work, please let me know. 
Another way to transfer down 
from one place to another is to 
dampen the old garment with wa- 
ter. Down clumps together when 
wet, SO you can remove it by hand 
without it flying. You can also 
freeze the dry garment, which stiff- 
ens the down, prevents static, and 
makes the down easier to control. 
Before moving down from one 
item to another, make sure the re- 
placement fabric is downproof, 
meaning that down feathers can’t 
escape through the weave. Most 
fabrics available in retail stores are 
not. For cotton, you'll need a thread 
count of at least 200 threads/in. If 
youre not sure of a fabric, make 
a 6-in.-square pillow, fill it with 
down, then machine-wash and 
-dry it. If down leaks through the 
fabric, don’t use it. Frostline Kits 
(2525 River Rd., Grand Junction, 
CO 81505; 800-548-7872; free cat- 
alog) sells a variety of downproof 
fabrics, as well as prime northern 
goose down in bulk by the pound 
and in smaller injector packages. 
The best way to determine how 
much down you need to fill a new 
project is by weight. One ounce of 
550-loft down will insulate an area 
10 by 11 by 5 in., or 550 cu. in. To 
determine the cubic inches of the 
area you want to insulate, multi- 
ply the length times the width 
times the thickness, in inches, of 
your project. Then divide this 
number by 550 (if you’re using 
550-loft down) to learn how many 
ounces of down to use as a starting 
point (you may need more, espe- 
cially when using recycled down). 
Add more down for the look you 
want, but not so much that it’s com- 


pressed; you'll lose the trapped air 
that provides insulation. 

An easy way to weigh down is 
with a postage scale that registers 
weight in ounces, using a shoe box 
to hold the down. Weigh the emp- 
ty box first, and subtract its weight 
from that of the filled box to de- 
termine the down’s weight. 


Sticky needles 

from fusibles 

I use HeatnBond and other fusibles 

in my projects, and find that the 

sticky goo from the fusible fouls up 

my machine needle. What can I do? 
—Margaret Emery, Nazareth, PA 


Toni Toomey replies: | posed your 
question to the customer service 
people at Nancy’s Notions, which 
carries three different HeatnBond 
fusible webs and tests all products 
sold. The answer to your problem 
is that you're probably using the 
wrong product for the job. 
HeatnBond UltraHold Iron-On 
Adhesive isn’t intended to be sewn, 
and will gum up your needle. On 
the other hand, HeatnBond Lite 
Iron-On Adhesive and Fine Fuse 
fusible web are intended to hold 
fabric in place until it can be sewn. 
Be sure to check the suggested 
uses of the fusibles you buy. For 
instance, the liquid fusibles I’ve 
used, if applied thickly, become 
hard enough to break needles. And 
there is some guesswork involved— 
the HeatnBond Ultra Hold is de- 
scribed as “no sew,” which could 
mean no sewing needed or sewing 
not recommended. In this case, it 
means sewing not recommended. 


Edward Clements is a consultant for 
Frostline Kits; Toni Toomey is a former 


associate editor of Threads. 


Illustration by Young Sook Cho 


embroidered Family Tree or other 
personal design... easier, faster, and with 
more clarity... using the Brother PE-SCAN 
and the advanced PC-8200 Personal 
Embroidery System. 

Best of all, for a limited time, the PE-SCAN 
is yours FREE! when you purchase the 
Brother PC-8200. 

With the easy-to-use handheld PE-SCAN, 
youll be able to capture photographs, trace 
pictures, or create your own unique 
designs. You can even customize 
any design using the powerful 
editing functions. Your 
scanned designs are saved 
on memory cards (one is 


Brother International Corporation, 200 Cottontail Lane, Somerset, NJ 08875-6714. 


©1997 Brother International Corporation 


For a limited time... 


Get the PE- ee design system 
-0$1,499 value- Wh Be 


Ne you can create your own beautifully 


my! ) 
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/ with purchase of a PC-8200 
<i ew » Personal Embroidery System 


included with your PE-SCAN) for use with 


the PC-8200 Personal Embroidery System. 
The amazing PC-8200 then transforms 
your scanned designs into original, 


_ beautiful embroidery to keep or give as 


gifts. The PC-8200 is state-of-the-art 
with a large 5.1" x 7.1" embroidery area, 
so you can make bigger creations than 
ever before. It also accepts all memory 
cards from the extensive Brother Memory 
Card Library. 

To get your $1,499 PE-SCAN FREE, 
visit your authorized Brother Pacesetter 
Dealer for a demonstration and details. 
For the name of your nearest dealer call: 
1-800-4-A-BROTHER. 

Visit us on-line: www.brother.com 


Were at your side. 


= 





Brother industries, Ltd., Nagoya, Japan. In Canada: 514-685-0604, ext. 233. 
*Manufacturer’s Suggested Retail Price. Available at participating dealers. Offer may differ in Canada. Valid thru 12/31/97. 

















Share a tip, a 


useful trick, or 

a great sewing 

or embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Two rows of 
pins are better 
than one 
When sewing bulky 
fabrics, how can 
youkeep the layers 
from shifting, es- 
pecially in areas 
where the fabric 
can’t be laid com- 
pletely flat? At the 
Metropolitan Opera >" 
costume shop, | 
sew all kinds of 
challenging fabrics eda 
and have learned 
a technique called 
double pinning that 
solves this problem. 
Pin the pieces 
together along the 
stitching line, pointing the pins 
in either direction, parallel or per- 
pendicular. Next, insert a row of 
pins about 4 in. away in the gar- 
ment body, and parallel to the 
stitching line, as shown above. Re- 
move the pins on the stitching line 
as you sew, but don’t take out the 
second row of pins until you’ve 
completed the seam. The %-in. mar- 
gin between the two rows of pins 
leaves sufficient room for the press- 
er foot to maneuver, and you'll find 
that double pinning stops shifting 
on those challenging seams even 
better than hand basting does. 
—ViBrina Coronado, Brooklyn, NY 


Hold templates 

in place 

I use templates as cutting and 
stitching guides for everything from 
cutting out multiple quilting- 
pattern pieces to stitching the 
J shape around the fly front of 
men’s dress slacks. But too often 
the template shifts and in turn 


DOUBLE PINNING 


bulky fabrics from 
shifting while you sew 
them, place row of pins along stitching line 

and second row parallel to and % in. away from 
first row. Remove pins on stitching line as you 
sew but leave second row in place until 

you're finished stitching. 


el. Me 
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spoils the perfect lines that I’m try- 
ing to cut or stitch. 

I’ve discovered that basting tape 
(available through notions catalogs 
or in sewing stores) holds the tem- 
plate firmly in place. Apply two 
long strips lengthwise to the back 
of each template, leaving the waxy, 
protective outer layer in place until 
youre ready to use the template. 
Then peel off this layer carefully 
so you can later re-adhere it to the 
basting tape to store the template. 
The tape lasts quite a long time 
this way, but when it starts to lose 
its tack, you can easily peel it off 
and add a fresh strip. The tape’s 
ability to grab a fabric surface is 
the reason this work so well. 

—Darleen A. Gemens, Seattle, WA 


A better grabber 

Instead of reaching for a little rub- 
ber “Grabber” disc each time you 
need to pull a needle through stiff 
fabric or quilting, snip one or two 
of the fingers from a pair of snug, 


lightweight surgical gloves and slip 
these on the fingers you grab with. 
They won’t affect your dexterity, 
and they’re quite comfortable. 
—Sandra Tebbs, Tremonton, UT 


A drawer for 
wayward clippings 
Have you ever noticed that bits of 
thread tossed toward a wastebasket 
never seem to land there? My sew- 
ing area is much neater since | in- 
stalled a small drawer under my 
sewing worktable, which I posi- 
tioned to allow me to quickly toss 
in errant threads and clippings. 
When the surface is neat again, the 
drawer closes away, out of sight. 
Any add-on drawer from an office- 
supply store will do the job. 

—Gail Leone, Cedar, MI 


Restraining your 
equipment 

My serger was walking all over the 
table and my pedals kept taking 
off across the floor until I discov- 
ered that the nonslip rubber draw- 
er liner I use in the kitchen also 
works wonders in my sewing room. 
This is easy to find in any discount 
store and is very inexpensive. 


—Jenny Wesner, Indianapolis, IN 


Washable accessories 
I like to wash handbags, eyeglass 
cases, and so on, but purchased 
accessories usually can’t be washed 
because they're stiffened with card- 
board. When you design and sew 
these items yourself, however, you 
can use the perfect interlining to 
stiffen them: needlepoint canvas. 
It's crisp enough for the finished 
product, yet lightweight, washable, 
and sewing-machine needles will 
easily pierce it. 

—llene Elliston, Oil City, PA 


Illustration by Mark 


cross stitch ¥ needlepoint ¥ antique samplers 


I Love 
Needlework: 
Fair 


January 29-February 1, 1998 


Long Beach, California 
Aboard the Queen Mary 


March 5-8, 1998 


Denver, Colorado 
Marriott Southeast 


April 16-19, 1998 
Bloomingdale, Illinois 
Indian Lakes Resort 


Classes ¥ Marketplace ¥ Exhibits 


Treat yourself to new skills, supplies & 
ideas for ribbonwork, stitchery, quilting, 
tatting, needlepoint, lace making & more. 


VTreat yourself to a trip to the Fair! 


For more details and a class registration 
brochure, send a long SASE (78¢) to the 
Dept. T, 836 B Southampton 
Rd., #285 Benicia, CA 94510 


J pulled thread work ¥ silk ribbon embroidery | 


Pattern Maker 


ComputerAided Pattern 
Design for Windows 
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Fiat pattern making on your 
desktop computer. Full-featured 
drafting package-if you can do it 
witha pencil, you can doit with 
PatternMaker! Draft your own, 

or use macros to create complete 
patterns from custom measurements. 


@ Home Version $189. 
@ Expert Version 
with grading $1199. 
@ Marker Version 
call for system price 
@ Demo disk available 
All versions tnelude 10 women’s macros 
Available separately: mreit’s, boys’, 
misses’, children’s, babies’ macros 
Patterumaker Software 


2029 144th Ave. SE 
Bellevue, WA 98007 
(425) 644-8161 


Get our demo from the Web 
http://www.eskimo.com/~pmaker 
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QUILTER'S DREAM 


e Easy roll 

lockable casters 

¢ Melamine 
durable surface 

¢ Large shallow 
drawer 

¢ 3 step airlift 

¢ Large sewing area 

¢ Open front 
bobbin access 

¢ Hinged drop leaf 




















For nearest dealer call: 
1-800-882-8845 


HORN OF AMERICA, INC. 








“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" ..$15.95 yd. Crepe de Chine 45" .............. $13.95 yd. 
YaKiang Tussah 54" Healy .. $19.95 yd. | Crepe de Chine Prints 45" ......... $16.95 yd 
Pearl Crepe Jacquard 45"... . $15.95 yd. Satin Stripes 45"... .. .. . $18.95 yd. 
Silk Georgette Chiffon 44/45" .. .6 9.95 yd. Metallic Stripe Chiffon 45° ... 619.95 yd. 
China Silk 45" . .. .§ 6.95 yd. Charmeuse 194mm 45" .......... $17.95 yd. 
Silk Noih25'/30" astesoenues ceca ans $ 6.95 yd. Jacquard Charmeuse 45" . $18.95 yd. 
Spun 35'/36" . ..$10.95 yd. — Silk/Rayon Velvet 45" .... $19.95 yd. 
Taffeta . 48" $19.95 yd/36" $16.95 yd. — Silk Knit Jersey, Tubular . $19.95 yd. 
Sik calli 4S totes wt ae ee $13.95 yd. 100% Wool Crepe 58" (Colors) ..... $18.95 yd. 
Palace Brocade..... 36" $9.95 yd./45" $12.95 yd 100% Wool Gabardine 58" (Colors) . $18.95 yd. 
100% LineNe2'7386 «2452 aces $10.95 yd. Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. 
Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. — Silk Crepe, 4Ply, 45" ............. $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
(213) 651-2323 


VISITORS WELCOME 
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Basics 


We've set aside 
this space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by a casual 
instruction to 
“clean-finish the 
edge” or “find the 
true bias,” this 
column should be a 
handy reference. 


14. THREADS 


WITH-NAP 
LAYOUT 


by Shirley L. Smith 


The sewing term nap refers to the 
raised fibers on the surface of many 
fabrics that have undergone a nap- 
ping process to finish one or both 
sides. Napped fabrics can be woven 
or knit and made from many dif- 
ferent fibers. Wool and cotton flan- 
nel, melton cloth, camel’s hair, 
mohair, cotton sweatshirt fleece, 
brushed denim, and even Ultra- 
suede, a nonwoven synthetic fabric, 
all have nap. 

Pile fabrics like chenille, cor- 
duroy, terry cloth, velour, and vel- 
vet are knitted or woven with an 
extra set of yarns to make a looped 
pile on one or both sides that may 
or may not be cut. These fabrics 
reflect light differently and often 
look richer and deeper in color 
when seen from one direction ver- 
sus another (see the photos above). 
Both napped and pile fabrics— 
as well as any one-way print or a 
woven fabric that looks different 
from various directions—must be 
cut out with all of the pattern 
pieces lying in the same direction. 








Cut pile fabrics such as corduroy using a with-nap layout, laying all the 


pattern pieces in the same direction, since corduroy reflects light differently 


and looks richer in color with the pile running up the fabric (left) rather 


than down (right). 


This is called a with-nap layout (see 
the drawings below). If you cut 
without regard to nap, as the gen- 
eric issue is referred to, some sec- 
tions of your garment will have 
a different shade of color or have 
the design or weave running in the 
opposite direction. 

Carefully consider nap when you 
purchase fabric. Cutting a with- 
nap layout sometimes requires 
more fabric, and the required 
yardage will be indicated on the 
pattern envelope. 


Which direction 

is correct? 

Begin the process of choosing the 
direction in which the nap or pile 
will run on the finished garment 
with a “stroke test”: Rub your hand 


NAP, PILE, AND LAYOUT 


Lay pattern pieces in same direction for with-nap layout. If layout calls for folding fabric crosswise, fold fabric RSs 
together, cut in half, and turn top layer to keep nap direction consistent, as in drawing at far right. 


With-nap layout 
(For size 16) 


Without-nap layout 
(For size 14) 
* Selvages — 7 


60-in.-wide 
fabric 


—— Fold 


Waistband (Cut on single layer.) — 





over the fabric following the 
straight of grain, or selvage edge. If 
the surface feels smooth, you're 
brushing with the nap or pile; if it 
feels rough, youre brushing against 
it. Many sewers cut napped fabrics 
with the nap running from the top 
of the garment down (that is, with 
the nap), so the nap stays flat and 
the fabric wears better. As well, 
they often cut pile fabrics with the 
pile running from the hem up 
(against the pile), so the fabric 
looks darker and richer. You can 
cut out the garmentwith the nap or 
pile running in either direction, 
provided youre consistent. 

To help you decide how you want 
to cut your fabric, drape it around 
your neck with the ends hanging 
down (the nap, pile, or pattern will 


For fabric 
folded crosswise 


Kim Jaeckel 


w Sloan Howard: illustrations by 
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[Don't you love putting together a great look? 
When a hat plays off your shoes which play 


off your outfit, it's a great feeling. 


We understand. Our Ptatf creative® 7570 
sewing machine and Creative Fantasy 
embroidery system are designed to work in 
perfect harmony, too. [he memory cards 
work with the 7570 which works with our 
stitch design software. You've got sewing 
options galore! Like only buying those 


accessories you really want. 


Of course, once the fun starts, you may 
want to own them all. And why not, you've 


gota right to feel great! 


PFAFF: THE LARGEST EUROPEAN MANUFACTURER 
OF SEWING MACHINES 


ee 


%, te 
os 


Creative Fantasy cards. Choice Software. 

Pop in a themed disk Select your favorite 

of gorgeous embroidery embroidery designs from 
designs and start your local dealer or at 


creating! our Web site. 





PC-DESIGNER™ 
Software. Design your 
own embroideries easily 
with this top-selling 


sewing software. 


Accessory Hoops. 
Use Ptaff's Cap hoop 
or Big hoop and put 
gorgeous embroidery 
designs anywhere! 


Ensemble created by 
Laura Haynie, Pfaff 
Education Manager 





2 
f | 
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Mail to: T-1297 
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Ptatf American Sales Corp. 
610 Winters Avenue 
Paramus, N] 07653 


_| Yes! Please send me more 
information on the Pfaff creative® 
7570 and its accessories. 

Name 


Address 








See your local authorized Pfaff 
dealer, call 1-800-99-PFAFF 
(1-800-997-3233), mail this coupon 
or visit us at: http://www.pfaff.com 


RESOURCES 


(continued) 


run down one side and up the oth- 


er) and study the effect in a mirror. 
Which side do you like best? Mark 
the top or bottom of the fabric as 


For more information on cutting and sewing nap 
and pile fabrics, consult the following resources: 


~The Art of Sewing: Basics & Beyond by Shirley L. 
Smith. Denver, CO: The Sewing Arts, Inc., 1992. 


— Claire Shaeffer’s Fabric Sewing Guide by Claire 
Shaeffer. lola, WI: Krause Publications (formerly 
Chilton Book Co.), 1994. 


—Sewing Velvet by }.B. Martin. J.B. Martin, Inc. (1290 
Ave. of the Americas, New York, NY 10104). 


a 


You'll Be Amaz 


With 


r | e} a | 


your choice and place the pattern 
pieces accordingly. 

I use a with-nap layout for all fab- 
rics. If 'm short of fabric for a with- 
nap layout, I carefully check my 
fabric’s appearance using the mir- 
ror test before turning any pattern 
pieces and cutting a without-nap 
layout. Many prints, stripes, and 
some woven designs like balanced 
twills and certain herringbones 
that don’t appear at first glance to 
require a nap layout often do have 
a subtle difference in appearance. 

If the layout requires folding the 
fabric crosswise instead of length- 
wise in order to produce a with- 
nap layout, cut the fabric in half 
crosswise and turn one layer to 
keep the nap running in the same 


direction on both pieces (see the 
drawing at right on p. 14). But be- 
fore cutting the fabric in half cross- 
wise, place all the pattern pieces 
on the fabric to ensure that there’s 
enough fabric to cut out the entire 
garment. If you're short of fabric 
for a with-nap layout, save fabric by 
cutting single layers. To cut single 
layers, cut one piece with the pat- 
tern’s printed side up and one with 
its printed side down. If you have 
left and right pattern pieces, cut 
them with the printed side up on 
the fabric’s right side. Taking extra 
precautions with these special fab- 
rics will ensure great results. 


Shirley L. Smith writes and sews in 
White Salmon, WA. 


can Do During The Holidays 


our - And An > keenly Sewing Machina: 


Open a whole new world of embroidery possibilities with Amazing Designs™ software by Great 
Just load the software on your PC and let your embroidery machine do the rest as you 
create designs once possible only on professional machines. The details in the designs 

and stitch quality are unlike any embroidery designs you’ve ever sewn 
before. A wide selection of designs in 10 and 20 design embroidery 
packs are now available through your sewing machine deal 
and fabric stores. Each Amazing Designs embroidery pack 
contains one 3'/;" floppy disk that is compatible 
with these home sewing ape re 
Lock Palette (PES), Bernina C : 
(EXP), Bernina Deco Wizard ( 


Brother PE (PES), Pfaff PC ner 


yer Embroic ery lle (CSD) 
| ng Reader /V Writer (HUS) 
we way beepers a Designs 
- offers SmartSizer™ software, 
which enables you to increase 
or decrease the size of any 
design, or even combine 
designs together to fit 
_ within your sewing 
area. If you don’t 


(PCS), 


For a dealer nearest you call 
1-888-874-6760 
or visit Amazing Designs” at 
wWww.amazingdesigns.com 
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Creative 
Sewing & 

Needleart 
Expositions 


Exciting Seminars 
Free Fashion Shows 
Hands-on Workshops 
Creative Venue Demonstrations 
Nationaly Recognized Sewing Experts 
Shop! Shop! Shop! Exhibitors Galore! 


@ DENVER, CO @ ST. PAUL, MN 
Jan. 22-24, 1998 May 7-9, 1998 


@ ORLANDO, FL 
NATIONAL CONVENTION 
April 2-6, 1998 


A Sewing, Quilting, and Needleart 
Extravaganza ! 


For more information call (800) 325-1882 
or write to P.O. Box 8568, Medford, OR 97504 














Make your own ine: 
wardrobe using the dazzling 

| collection you'll find—designer 
wools, fine boucleés, silks in 
suitings, crepe de chines, 
charmeuse, and prints; and 
quality cottons gathered 
from the finest mills in 
Europe. Achieve just the 
look you desire where the 
tradition of elegance and 
| quality still endure. 


This is the only 
collection of its kind in 
the U.S. Fora preview , 


of our fabrics visit LE 


| our shopping cart 

on the internet 

http://www.houseoflaird.com/ 
or call 1-800-338-4618 


When Only the Finest Will Do. 


= | ANN PERS o N. 
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COLLECTIBLES 
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Sew like 
a pro with 


Stretch & Sew 


Call for a free catalog —- 1.800.547.7717 
e-mail; stretch-and-sew @ worldnet.attnet 


web site: http://www.stretch-and-sew.com 
___ ©1997 Stretch & Sew, Inc./All rights reserved 


dutie Parker's 
FABRIC REFERENCE SERIES 


Finally — three great books that explain 
fabrics and fibers from the consumer’s 
point of view, written in plain English 
instead of confusing technical jargon. 
A detailed description of each fabric 
is illustrated with a real cloth sample, 
right there on the same page, which 
clarifies in the simplest way what a 
boiled wool, cotton seersucker or silk 
shantung looks and feels like. A must 
for anyone who works with fabrics! 


All About Wool, 144 pages + 35 samples, $48.75. 
All About Cotton, 120 pages + 42 samples, $32.75. 
All About Silk, 92 pages + 32 samples, $32.75. 
Best buy: Atl 3 books + 109 samples, $105.25. 
Sales tax: Wash. state residents add 8.6% tax. 
Postage & handling: Prices include 4th-class 
postage to all U.S. destinations. For faster 1st- 
class delivery in the U.S., add $1.25 per book. 
To Canada, add $1.25 per book. To all other 
destinations, please contact us for current rates. 
UPS shipping: We also ship UPS, but rates vary. 
Call or write for information. We accept VISA, 
MC, AmEx, checks, money orders in U.S. funds. 


AL A PHONE: (206) 527-8778 | 
——— FAX: (206) 526-2871 
————— Rain City Publishing, Dept. 102, 
PO. Box 15378, Seattle, WA 98N15 


“Great idea!” — David Page Coffin, Threads, 1992 
“Meticulously researched.” — Toni Toomey, Threads, 1997 
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sibel of artista 


f? 
( 9VERY PORTRAIT OF artista IS DIFFERENT — 
b a OETLAY a 
EACH ARTIST 
personaliZes it 
FOR THE Way »4Ze SEWS. 


To learn more call 1-800-405-2SEW or visit us at http://www.berninausa.com 
and ask for the artista brochure. 








Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 
if possible), 
comments, and 
solutions to: 
Threads Fit, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 
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Full thighs, narrow waist 
My waist is small, but my thighs 
are fuller than my hips, which 
makes fitting skirts a challenge. 
Can you help? 

—Beth LaBret, Columbus, OH 


Although the following adjust- 
ments will work well for skirts 
with added fullness below the 
hips, it can be tricky to adjust a 
straight skirt for your figure type, 
says fitting expert Sue Bennett. If 
your thighs are very full, the alter- 
ation will probably be too extreme 
to be successful. A straight skirt 
falls from the widest point along 
the side seam. Because the ease 
needed at the thighs is more for 
sitting (which usually causes an 
increase in thigh circumference) 
than for standing, adjusting for it 
on a straight skirt can result in 
wrinkles below the hips where the 
extra width isn’t supported when 
youre standing. So choose a fuller- 
style skirt to start with, ideally one 
in which the extra design room is 


distributed throughout the entire 
pattern, not just added at the side- 
seam hemline, as in a typical A- 
line skirt. If your thighs are only 
slightly larger than your hips, or if 
the difference between your seated 
and standing thigh measurements 
is small, you may have no trouble. 
Try out straight skirt patterns in 
muslin, or in some fabric with a 
little Lycra, so you need slightly 
less ease. 

You'll need to take accurate mea- 
surements at the waist, hip, and 
thigh. Measure your natural waist, 
and take the hip measurement 
around the fullest part of your fig- 
ure as viewed from the side, not- 
ing the distance from your waist 
to the hip level; this is your hip 
depth. Measure your thighs over 
the widest point as seen from the 
front, and again note the distance 
from your waist; this is the thigh 
depth. Keeping the tape in place 
from the thigh measurement, sit 
on a flat surface with your knees 
supported and measure again. The 


TO DIVIDE SKIRT FOR ALTERATION 


Mark adjustment lines on pattern front and back as shown: 


difference between the standing 
and sitting thigh measurements 
is the minimal amount of wearing 
ease you need at the thighs. Pat- 
terns already have wearing ease 
built in above the thighs, usually 
% to | in. at the waist, and 2 to 3 in. 
at the hip. 

If your chosen pattern’s design 
is very full in the hips, such as a cir- 
cular or gathered flare skirt, buy 
the pattern according to your waist 
measurement. Check the pattern’s 
finished width at the hipline to be 
sure you have enough design ease 
to maintain the silhouette. Design 
ease is the difference between the 
body measurement plus ease and 
the finished garment width. For 
most skirts that are less full, choose 
your pattern according to your hip 
measurement. However, if the size- 
chart waist measurement is more 
than 4 in. larger than yours, buy a 
size in between and alter both the 
hip and waist. 

To alter the pattern, I suggest a 
variation on the method originated 
many years ago by Jan Minott; it’s 
still one of the most logical ways to 
achieve a good fit. The drawing at 
left shows how to divide the pat- 
tern for altering both the length 
and width. To determine how 





Line 1 much adjustment is needed, find 
Section A e ae | nats the difference between your cir- 
foe 4 : | ne Line 1. Lengthwise parallel to grainline, cumference measurement and the 
Fs +s P ] ] ] . . 
Section B_/ | BOUL e NN Hola Wal stk SIGE Scam pattern’s size chart at the waist and 
[ghirsty | Line 2. Perpendicular to and through Line 7 from hip, and between your measure- 
Hip side seam to center, about 5 in. down from waist. ; a 
mark ~/ ame ee ee eee ee ment and the finished garment 
Kiel: | efore adding line 3, make lengthwise adjustments. , 7 
ine 3 fo | Compare your hip depth to pattern hip mark or line, ww a ae thigh depth, anurel 
a f lengthening or shortening by cutting on Line 2 and vide by 4 in each case, assuming 
spreading or overlapping as needed. Lengthen or your pattern pieces divide the skirt 
shorten at hipline to maintain original length. into quarters. If your pattern has 
Pe : Line 3. Draw halfway between your hip and pleats, fold them out and measure 
— | thigh depths, perpendicular and up to Line 7. 
as between the seamlines at your 
Section C 


Front and back 


thigh depth front and back to find 
the finished garment width. The 
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Illustrations by Kim Jaecke 


They'll Love It Asi 


ou'll love how easy it is 
create your “labor of love 
projects - sewing, crafts, I 
decorating or costumes - with 
VELCRO® brand pices An dq r cre crafts and gifts, use self-adhesive 
se : 1% STICKY BA‘ or Coins on smooth surfaces - 
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y BACK® Fasteners - Great for rafters! Pe 


Now at sewing and 
home goods stores 
everywhere! 


http:/ lL ashelioean 


VELCRO® and STICKY BACK’ are registered ¢ 
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A Bi) rt D rum Book 


BO SCRAPS @) Bridal 
E= BS ‘oe ‘| Couture 


Ronse ivatian, Silk and Cotton Quilting 
am Scraps: 
15 |b bags 
Shipping 


Fine Sewing 
Techniques for 
Wedding Gowns 


f : a & Evening Wear 
$20.00 ~~ Sane 


$20.00 mee | $29.95" 


Published by Krause 


For a copy of my new book call 410-592-5711 or fax 
410-592-6913, or mail your order to the address below. 
*Shipping: U.S.A. $5.00, Canada $7.00, 

international $10.00. VISA & MC accepted. 

MD residents add 5% sales tax. 


ROBERT TALBOTT 


San Antonio, TX 
Jan. 29-31, '98 


Also in 1998 


Tucson, AZ 
Greenville, SC 


Oklahoma City, OK ns | 


ProShow, Inc. 
PO Box 369, Monroeville, PA 15146 


(800) 249-3154 


SHIRTS & HANDSEWN 
NECKWEAR 
Carmel Valley 

California 93924 
408-659-4540 
1-800-747-8778 


AX, Visa, and MC 


BALTIMORE, MD: 
March 22-27, 1998 or 
March 29-April 3, 1998 


San Francisco, CA and Portland, OR: Summer 1998 


COUTURE TECHNIQUES* BUSINESS TOPICS | 


wear during a week-long program of individualized 
hands-on instruction led by Susan Khalje, nationally 
renowned couturiére, teacher, and author. 

For a brochure call (410) 592-5711 or write: 
4600 Breidenbaugh Lane, Glenarm, MD 21057. 
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TO ALTER SKIRT 


measuring at waist, hip depth, or thigh depth, as appropriate. 








To adjust waist, move section A 
toward center required amount. 


To adjust hip, move 
sections B and C together. 



















Printed LABELS 


¢ Woven-edge Satin polyester From —— 


¢ 17 printing colors & 5 ribbon colors 
¢ Your art, our type or both ; 
¢ Low minimum quantities 


| Sheila Sena 
* Iron-on labels also available 


In Stock Care/Content Labels & Size Tags Too! 
SEND $1.00 FOR SAMPLES, PRICES ETC. TO: 


Sterling Name Tape Co. 


Dept. TM3 P.O. Box 939 Winsted, CT 06098 
1-860-379-5142 800-654-5210 Fax 1-860-379-0394 











DYES for Fabric Design 


_ COrTon - WOOL > SILK y Ya YZ 
AAWULS © [PAULIN rERIEIL 7 


LIQUID H REACTIVE DYES - One Shot Dyes 








PRO MX Reactive Dyes - Sabracron™F Reactive Dyes 
Kiton Acid Dyes - WashFast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 


ALL SUPPLIES 
We are the PRO/essional source! 


RR () mS ee, 
) SPECIALISTS IN FABRIC COLORATION hemical © Dye 


P.O. BOX 14, Dept. T (508) 676-3838 
Workshops! SOMERSET, MA 02726 Fax: (508) 676-3980 Ine. 


Technical Assistance Orders Only: 1-800-2-BUY-DYE 
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Redraw side 

seams, blending * 
from waist 
to section C 


, 
é 
F 





Alter sections in order from top to bottom, always keeping pieces parallel to cutting line and 


To adjust thigh, move 
section C by itself. 














eadPRO 


No Broken Metallic Threads 


drawings at left show how to shift 
the divided skirt sections to cor- 
rect the pattern. 

If the design of your skirt’s waist- 
band makes it important that the 
notches on it still match those on 
the altered skirt, remove an equal 
amount from each side of the 
waistband’s side-seam markings 
when you correct the pattern. If 
your skirt has slash pockets, trace 
the pocket underlay and tape it to 
the skirt front to make a complete 
front piece before altering, then 
copy the altered side-seam shape 
onto the original underlay and 
pocket pieces. 


Sue Bennett teaches at Marist College 


in Poughkeepsie, New York. 





Ask at Viking Sewing Centers 
or your local sewing store 


Retail Catalogs 

A Great Notion, BC 800-309-2829 

Crowning Touch 800-729-0280 

Clotilde, Inc. 800-722-2891 

Nancy's Notions 800-833-0690 
for distributors call 214-369-1614 


PATTERNS 
THAT TEACH 


THE SEWING | 


WORKSHOP 
COLLECTION | 


CALL FOR OUR 
CATALOG TODAY! 
800-466-1599 < 
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FREE WHILE SUPPLIES LAST * THROUGH DEC 31, 1997 





Now, making gifts, garments and 
decorations is twice as much fun. 
Get the machines that make your 


ry) holiday projects go faster and easier 


Wh) \Op 


MyLock* 634D Serger 


o Our top-of-the-line serger 6 Mort 
at a factory-sponsored discount ' 






2,3 and 4 thread functions ® Differential 
feed prevents puckering and stretching 

Quick settings for stitch width, length, 
rolled edge ® Easy lay-in threading ® Self 


threading lower looper 


* qm 35.88 
you save over $400 WD 4 ) ‘ 
ch. 


Offer good 10/15/97 - 12/31/97 = P 


WLW Yy- 


MyExcel*4023 
A hard-working, Org Vonks 
multi-purpose machine at y 

an easy-going price 









| Precision box feed for better control 

* on all tabric types. © Top loading, drop 
in bobbin system is jam proof ® One 
step buttonhole measures the size of 
your button ® Automatic needle threader 


Extra-high presser foot lift for 


greater fabric clearance } ©) 
Sea oF () r ) 
Offer good 10/15/97 - [2/31/97 | 
Buy a MyLock lich, geta | Buy a MyExcel Mesh a 

1 cer 


Free Embellishment | Eree Miraclesti 
Kit by Mail Kit by Mail 


‘Taping foot 

‘Tape reel 

Two cording feet 
Gathering attachment 
Elastic attachment 





New accessory! Use yarn, braid or 
— cord to create dimensional free 
motion embellishment. Comes 
complete with a full color 
50-page design and pattern book. 








To receive your {ree attachment kit, attach a copy of your MyLock 634D or 


MyExcel +023 sales receipt (dated 10/15/97 - 12/31/97) to this original certificate. 
Make sure your complete name and mailing address are clearly shown on the sales 
receipt, and mail to: The New Home Sewing Machine Co. ATTN: Christmas 
Attachment Offer, 10 Industrial Avenue, Mahwah, NJ 07430 

Above documentation must be received by 1/15/98. 


Limit one attachment kit per machine purchased Requests honored only when submitted with this original certificate and a copy 
of your sales receipt from a participating, authonzed Janome New Home dealer. Please allow 6 10 B weeks for detivery. Void 


prohibited, taxed, or restricted by law Offer good only in U.S.A. 


Because you simply love to sew™ 


Special pricing and rebate offer available through participating authorized 


Janome New Home dealers only. For the participating authorized 


Janome New Home dealer nearest you, call 1-800-631-0183 ext. 775 


The New Home Sewing Machine Co. 10 Industrial Avenue Mahwah NJ 07430 





Patte 


FALL/WINTER 
FAVORITES 


by Marcy Tilton 





The soft silhouettes and sheers of 
summer have been replaced in the 
fall/winter fashion press by tough, 


















chic, sharp-edged “power suits” 
with shoulder pads; micro-minis; 
lethal stiletto heels; and 
ee enough black 
leather to outfit an 
urban army! 

Shades of gray are everywhere 
this season (often combined 
with camel, plum, or 
brown), butthe spring/ 
summer love affair 
with color still con- 
tinues, with the cur- 
rent focus on rich, 
deep, subtle hues, 
like earthy browns, 
" 


greens, spicy or- 





anges, and vibrant 

reds. Regal pur- 
\ ples mix with 
exotic blues. And touches of gold 
add unexpected opulence. 





y | ‘, 
ra A hs. , 
ri , 7 
# | | %, , 


y 


IZ 
| | % Black returns to fashion head- 


| | | lines, but if this isn’t your color, 
= i 
Burda 3121 (jacket 
and pants, View A; 


top, View D) 


choose another of the season’s neu- 
trals: midnight blue, deep teal, 
forest green, wine, or chocolate 
brown. Or, for contrast with the 
deep shades surrounding you, 
choose white as your neutral. 


Fabrics 

This season’s key fabrics include, 
in addition to those made with nat- 
ural fibers, the “techno textiles” 
made with high-tech fibers and 
treatments, and fabrics originally 
developed for activewear, which 
crossed over for everyday wear. 
With the addition of Lycra to many 
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fabrics, stretch appears in both 
knits and wovens, adding drape 
and comfort. Among other notable 
blends this season is tricotene, a 
new wool fabric that combines the 
effect of wool crepe with gabardine, 
giving it a menswear finish with a 
feminine feel. 

Knit fabrics also abound. Look 
for light wool double knits, jer- 
sey, cotton/Lycra blends, and poly- 
ester crepe, which feels good to 
the touch. 

The appeal of velvet continues 
for dressy and casual wear, in sup- 
ple stretch velvet, airy cut velvet, 
and scrumptious velvet with dévoré, 
or burn-out, designs (see Threads 
No. 72, pp. 76-77 for details on 
making your own dévoré velvet). 
Corduroy is being used in sophis- 
ticated sportswear. And the wools 


in vogue have a menswear 
look but a distinctly fem- 
inine feel and drape, »® | 


with gray flannel and 
chalk stripes seen in 
abundance. As well, 
with women wanting 
lighter, softer fabrics, 
rayons and rayon 
blends are filling in 
where wool once 
reigned supreme. 
Also popular is 


drapey wild silk, 


j a 


sonal alternative to wool 


or matka, which 
offers a transsea- 


for a suit. Dupioni silk 
continues its popularity 
from past seasons as an 
accent fabric as well as 
for separates. And soft 
Polarfleece, washed wools, 
and melton have estab- 
lished a cozy presence for 
coats and vests. 













Suits 

The suit defines the season and 
is featured in so many styles that 
you can take your pick: business, 
casual, dinner, matched or un- 
matched, with or without a collar, 
and fitted and structured or 
slouchy and unstructured. If you 
love to tailor or want to learn how, 
this is a great time to make yourself 
an epic garment. 

(As a tailoring tip, since tailored 
jackets rely on interfacing to create 
shape and structure without chang- 
ing the fabric’s drape, I've found 
Satin Weave, one of HTC’s new 
Handler Couture interfacings, per- 
fect for lightly structured tailored 
garments. It adds just the right 
touch to crepes, gives control with- 
out stiffness, and adheres to gabar- 
dine without bubbling. It’s 29 in. 
wide, comes in white or charcoal, 

and is available by mail for 

$5.95/yd. from The Sewing 
Place (800-587-3937).) 
Burda 3121 (see the 
drawing at far left), 
with a classic long- 
notched- 
collar jacket, nar- 


line, 


row trousers, and 
a long-sleeved, plain- 

neck shell, reflects the 
season's trends. The jack- 
et’s details include a 





McCall’s 9010 
(View A) 


HOW DOES YOUR 
CREATIVITY GROW’? 


With the new Memory Craft Scan 
Start With A Seed Of An Idea 


Se A flower, a photo, a drawing — what will 
- catch your eye today, and start the wheels of 
creativity turning? With the new Memory Craft 
Scan 'n Sew PC, you can transform virtually 
anything into an incredible embroidery 
pattern ready for stitching on your 


Memory Craft 9000 or 5000. 


i 







Scan It In, Watch It Grow 
Simply plug the Scan 'n Sew PC into your personal computer. 


Pop in the Windows95° compatible CD ROM software. Scan in 
your art just once, then customize it on screen. Select colors and 


stitch patterns. Rotate or combine images. Easy menus guide you 
every step of the way. As you point and 


click, your single flower blooms 


into a colorful garden. 





> 
iz —— » Harvest Of Color 
‘fie eS = §@6Your new custom design can 
be saved on your computer 
or written directly onto a 


blank Memory Card. You can . 
= | a faba clin 
4 J templates, so the size —— 
) | FU - of your embroidery 
; a AS is unlimited. The Scan 'n Sew PC will 
.* also work without a computer as a 
’ Visit your Janome 
& ‘ New Home dealer today 
| for a demonstration, | 
and watch creativity AEE AT 
su r blossom right before *) U Mee 


stand-alone scanning unit. 
, 4 your eyes. 
Ws, Aah meee, 











Because You Simply Love To Sew 


For the participating authorized 
Janome New Home dealer nearest you 
in the USA, call 1-800-631-0183 ext. 775; 
in Canada call 1-905-821-0266. 


Financing offer available only at participating 
authorized Janome New Home dealers. 


The New Home Sewing Machine Co. 10 Industrial Avenue Mahwah, N J 07430 
Janome Sewing Machine Co., Ltd, Unit 3, 6620 Kitimot Raad Mississaugo, Ontario, LIN 2B8 





PATTEM REVI W comes 


~ 














hidden front placket, which sim- 
plifies the buttonhole dilemma, 


and a vertical front seam end- 
e 
ae 


ing at the shoulder that slims 
the figure and simplifies fit- 
ting. Make the jacket in a 
flat, textured tweed, the 
shell in burn-out velvet, 
and the trousers in four- 
ply silk crepe. For a similar 
look in a classic suit for full 
figures, try Burda 3144. 
McCall’s 9018, 
Pletsch design for a princess- 


a Palmer/ 


seamed sheath and long jack- 
et, features Palmer/Pletsch’s Fit 

for Real People instructions to 
) make fitting easy. With the 
aes fitting lines on the pattern 
| \ tissue and the guide sheet’s 
“% detailed instructions, you'll 
feel as if you have a fitting 


Vogue 2059 (jacket, 

View A), Vogue 9770 
(top, View A), Burda 
3098 (pants, View B) 


teacher at your side. 

In Vogue 2037, you'll find un- 
derstated chic in Yves Saint Lau- 
rent’s trouser suit. Make the jacket 
in a subtle crepe tone-on-tone 
/ ih stripe, the vest in a sheer, and the 

\\\ 7 camisole in an opaque silk crepe, 
— : and wear it from office to dinner. 
= \ The YSL signature sleeve is sculpt- 


Tar | a . 

y \ \ /\ \ ed with precision, and its beautiful 
r | | | “hang” is based on having more 
| | 
; i | fabric to ease in the sleeve cap than 

|| is found in most patterns. This 
| | sleeve design signals a general re- 
_—a— one 


turn to the l-in. shoulder pad and 
can be a challenge to set in, but it’s 
worth the effort to set it perfectly. 
Geoffrey Beene is a fashion ge- 
nius whose patterns are well worth 
collecting. His Vogue 2045 is a 
seamed jacket with cut and shaping 
that will slim and flatter, a study in 
minimal elegance for the interme- 
diate sewer. The collarless jacket 
features one turned-back lapel and 
is shown with a slim, knee-length 


26 THREADS 


skirt, but it could just as easily pair 
with pants or Beene’s trademark 
jumpsuit (Vogue 2044). 

For a casual suit, look at Vogue 
2046. Adri’s slouchy surplice- 
wrap cardigan with side slits has 
narrow princess panels that give 
it a figure-enhancing shape and a 
relaxed, timeless style. 


Casual effects in knits and 
fleece—The casual suit is also 
showing up in knits this season. 
In McCall’s 9010 (at right on p. 
24), from the NY/NY collection, 
the lines of the princess seams in 
the two options for tops continue 
into the gores of the optional skirt, 
lengthening and updating a famil- 
iar look. (Use Textured Weft, an- 
other new Handler Couture inter- 
facing, available from the address 
above, which has give, yet adds 
substance to knits without flatten- 
ing their texture.) 

NewLook6703 cuts knit on the 
bias in the body of an easy-to-sew 
cardigan jacket and top. Not all 
knits respond well to being cut on 
the bias—for instance, avoid rayon 
knits, which will stretch too much— 
but wool jersey and double knits 
are stable enough for bias cuts. 

Full-figured sewers won’t want 
to miss the possibilities for easy 
sewing with maximum drama in 
Burda 3146, a basic wardrobe with 
a fluid jacket reminiscent of Japan- 
ese designer Issey Miyake’s gar- 
ments. Use one tone for the back- 
ground tunic and pant or skirt, and 
the most fabulous sheer or cut vel- 
vet you can find for the jacket. 

Wrapped and asymmetrical, 
Donna Karan’s fluid knit pantsuit 
in Vogue 2064 is simple elegance. 
Made in white jersey, it’s certain 
to stand out from the crowd. 


Vogue 2030 is a sophisticated 
minimal wardrobe, whose jacket 
and vest are perfect for interpreting 
in Polarfleece. The long, straight, 
turtleneck companion dress is a 
cool-weather basic to make in 
stretch velvet or double knit rather 
than in the ribbed knit the pattern 
calls for, which is revealing and 
can add pounds. Cut this dress 
with plenty of ease: use a 3-in. seam 
allowance at the side seam, and fit 
it during construction. 


Jackets 

Many designers, especially those 
with small, independent pattern 
companies, are looking at the jack- 
et as a canvas for personal expres- 
sion. Among the standout new de- 
signs in this category is Diane 
Ericson’s Java Jacket or vest (ReVi- 
sions Pattern 104; $14 ppd.; PO 
Box 7404, Carmel, CA 93921), 
which offers a background for piec- 
ing and combining fabrics. The 
cardigan styling with shaped hem 
is universally flattering, and the 
optional, removable coffee-cup 
pockets are playful. Try this jacket 
in acollage of rich, jewel-toned du- 
pioni silks to create an eye-catching 
garment for day and evening. 

Lois Ericson’s new Over & Under 
pattern (Design & Sew 320; $12 
ppd.; PO Box 5222, Salem, OR 
97304) reminds me of the late Irish 
fashion designer Sybil Connolly’s 
garments, which featured her trade- 
mark leather and jersey bindings. 
In Lois’s design, a loose, unlined 
vestwith bound edges layers over a 
similarly bound jacket. Make the 
vest in wool or Polarfleece, binding 
the edges, and the jacket in a 
striped stretch velvet. 

The Textile Studio’s Shaw] Col- 
lar Jacket 1301 ($16 plus $2 S@H; 


Illustrations by Michae! Crampton 


EMBROIDERY 
SUPPLIES 





for all your machine embroidery needs 
- Threads + Scissors/Nippers + Backings + Oxford Dress Shirts - Needles 


| 5T’s EMBROIDERY SUPPLY 
S P.O. Box 484, Macedon, NY 14502 
PH (315) 986-8434 - FAX (315) 986-8436 


Write or call for a free catalog (8 


FABULOUS FIT DRESS FORM 
NO MORE FITTINGS!!! 

MADE IN FRANCE WITH A CAST IRON BASE 

WITH 15 FOAM PADS & A LYCRA BODYSUIT 


GUARANTEED TO DUPLICATE ANY BODY! 
WHOLESALE INQUIRIES WELCOME 
PATENTED IN USA AND CANADA 
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Pfaff —_ 
Topjet Vario Plus 


Pfaff 
CompactLite 


“KIT” ALSO SOLD SEPARATELY 
865 FLORIDA ST. #3 
SAN FRANCISCO, CA 94110 
| TEL (415) 648-7858 FAX (415) 641-8704 









EE ESE Sea 


| ville cae : 
48) 929-9453 





Visit us at htto://www.pfaff.com 
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10% OFF 


until Dec. 20, 1997 


Symmetry 


deat mee Ledge 


“Custom sloper drafting 
"Flat pattern manipulation 
*Custom pattern alteration 
“Grading 

“Fabric layout 


www.wild-ginger.com 
info@wild-ginger.com 





Now, the company you rely on 
for rugged, high-quality sewing 
machines and sergers brings you 
ironing and pressing products that 
are just as reliable and easy to use. 

With features like the powerful 
steam jets in our Topjet Vario Plus 
iron, the handy temperature controls 
of our steam press and the steam 
extraction power of our heated 
ironing board, you could cut your 
ironing time in half. 

But you'll only find Pfaff's Steam 
Team at authorized Pfaff dealers. 
So, for the one nearest you, call 
today: 1-800-99-PFAFF, 

Ask for Ext. 44 
(1-800-997-3233) 


PFAFF: THE LARGEST EUROPEAN MANUFACTURER 
OF SEWING MACHINES T-12-97 
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550 H Lighthouse Ave., Monterey, 
CA 93940; 408-644-9076) is a 
slouchy, petal-collared jacket to 
wear over soft pants and flowing 
skirts. View A, short and lightly 
darted, will flatter figures with full 
hips. Designer Loes Hinse has de- 
veloped her patterns from her 
ready-to-wear designs, and she 
uses garment-industry tips in the 
instructions. Even though Loes 





(pants, View B) 


back featuring three layers—two of 


$ uses no interfacing, ’'duse the soft- 
/ y f \ est I can find, like HTC’s SofKnit, 

/ | \ \ on the facings. 
| \4 I loved the linen version I saw of 
Ai | "| | | the new Park Bench Pattern 19, 
| | | —— Martha’s Vineyard ($14 plus S@H; 
| | | | | Vogue 2038 PO Box837, pOugHIOnE Ee BE Us 
| | | | (coat, View B), 303-772-5746). This unlined jack- 
| | | _ Burda 3130 et has an asymmetrical collar and a 

L 


them crossing asymmetrically— 
attached at shoulders and 



















side seams, so choose a 
soft, smooth fabric with 
weight and movement. 
o This jacket is cut 
closer to the body than 
earlier Park Bench styles, 
so be sure to allow 6 in. 

of ease at the hip. 
Among the large 
commercial pattern- 
company offerings in 
this category, full- 
figured sewers will 
love Burda 3127, a 
cross between a shirt 
jacket and a barn coat. 
Bust darts are built 
into the front seam 
so the fit is smooth 
over the bust without 
adding width or bulk 

at the shoulder. 
Issey Miyake’s ab- 
stract, pieced jack- 
et with over- 
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lapped and edge-stitched seams, 
Vogue 2059 (see p. 26), calls for 
fleece or felted or boiled wool. 
Create casual elegance in a mono- 
chromatic color scheme: make the 
jacket in washed cashmere, and 
pair it with four-ply silk jeans (Bur- 
da 3098) and a crepe knit funnel- 
neck top (Vogue 9770), all in one 
head-to-toe hue. 

Geoffrey Beene’s jacket, Vogue 
2018, is sensationally simple and 
dramatic. It features 17 rows of top- 
stitching spaced 4% in. apart along 
the shaped front, neck, and cuff 
edges. Choose a flat fabric in a rich 
color to show off your precision 
stitching skills, and you'll wear this 
jacket for years. 

Designer Nannette Holmberg 
created her loose-fitting, dolman- 
sleeve jacket, McCall’s 8528, for 
the stitch-and-slash technique re- 
vived by artist Tim Harding, which 
produces fabric sometimes referred 
to as Faux Chenille (see Threads 
No. 67, pp. 30-33). This pattern 
calls for stacking six layers of ray- 
on, machine-stitching in lines 
%in. apart, and slashing the top 
five layers. The completed garment 
is machine-washed and -dried to 
loosen and soften the cut fabric 
edges and make the fabric “bloom.” 
Holmberg offers kits (available by 
mail for $95 plus SGH from D’Leas 
Fabric and Button Studio, 2719 E. 
Third Ave., Cherry Creek N, Den- 
ver, CO 80206; 303-388-5665) with 
tested color combinations. 


Coats 

I wear a long, dramatic coat every 
chance I get. It’s easy cold-weather 
dressing, and | love the feel, pol- 
ish, and flair the garment conveys. 
There are several coat patterns that 
stand out this season: New Look 


6686 is a long sweep with an all-in- 
one sleeve, in-seam pockets, pleat- 
ed neckline, and lining. The Sewing 
Workshop’s new patterns (800- 
466-1599) include the Sandra Bet- 
zina Coat, which you could easily 
complete in a weekend. With just 
two main pieces and no lining, it 
has a cut-on sleeve and a pegged 
silhouette with a wide exposed 
French seam at the shoulder. The 
coat has no facings; instead, it’s 
bound in bias, suede, or leather. 

Not for beginners, Vogue 2040 
by Claude Montana is the sort of 
coat you see on chic New Yorkers 
who can afford fur but choose this 
look instead. Double-breasted, with 
a pieced notch collar, deep back 
slit, and set-in sleeves, this pattern 
is a classic design that’s worthy of 
hand tailoring. 

Issey Miyake’s coats generally be- 
come instant classics with sewers. 
Vogue 2038 (at left) features a 
slightly oversized body with a 
choice of % or midcalf lengths, 
and a Nehru or quirky collar on a 
stand. Choose muted colors in un- 
expected fabrics like crushed velvet 
or a beefy silk stripe for the body 
and leopard velvet for the collar. 


Separates 
Suits, jackets, pants, and skirts all 
demand just the right top. Vogue 
9708 offers a nice trio of tops de- 
signed for stretch knits. View B has 
a pleated neckline, which would 
soften the lines of a tailored jacket. 
Another of the season’s trends is 
the funnel-neck top, which gives 
the feeling of a turtleneck but is 
more feminine and easier to wear. 
Vogue 9770 (see p. 26), a wardrobe 
of funnel-neck tops with cut-on 
sleeves, is the modern alternative to 
a turtleneck under jackets and 


Take the mystery out of serging, high quality stitches 
the Juki Pearl Line Sergers 





automatic rolled hemming 





MO0-654 MO-655 - M0-654DE 


2/3/4 Thread Serger 2-Needle, 2/3/4/5 Thread Serger 2/3/4 Thread Serger 
With Differential Feed With Differential Feed 
le re, And Chain Stitch 








Choose the model that’s 


right for you, and open the 
door to creative sewing! 
(and look for our new 


Juki Serger video) ae er 


hem/universal 
guide foot 










CONTACT JUKI 
FOR THE DEALER 
NEAR YOU 






* new curve/ 
pearl foot 





* piping foot 

¢ blind stitch foot 
* elasticator foot 

* gathering foot 
* cording foot 


JUKI UNION SPECIAL, INC. 





Juki Lock Headquarters + 5 Haul Road, Wayne, New Jersey 07470 * (201) 633-7200 
California Division + 14518 Best Avenue, Santa Fe Springs, California 90670 * (310) 483-5355 
Omega Sewmac, Inc. + 3445 Park Avenue, Montreal, Quebec H2X 2H6 + (514) 842-8691 * pearl foot 


e-mail address ¢ murata@juki.com 


PATTAIN REVICW cons 


30 


THREADS 


sweaters. Textile Studio Pattern 
1201, Basic Top (available from the 
address above), has an easy-fitting, 
slimming, bias-cut silhouette with 
two bodice lengths, three sleeve 
lengths, and a good neckline for 
wearing under jackets. The fold- 
under neck finish described in the 
instructions works well with knits, 
but be sure to staystitch the neck 
edges before serging or topstitch- 
ing. (Staystitch % in. inside the 
seam, from shoulder seam to cen- 
ter. This prevents stretching when 
topstitching. If using wovens, finish 
the neck with self-bias.) 

A sheer, layered camisole is a 
simple way to update any jacket. 
The two layers in Vogue 9772 pro- 
duce an interesting juxtaposition 
of seams and wonderful possible 
color combinations 

In terms of pants, one of the eas- 
iest and most wearable styles is de- 
signed for a stretch woven: Burda 
3130 (see p. 28) is a flat-front, nar- 
row pant with the look of a tailored 
trouser. Burda 3098 (see p. 26), 
View B, is a slim, casual pant with 
slant pockets and a faced waist- 
band, which I suggest making in 
rayon Tencel or washed linen. 

Update any jacket or top with 
Burda 3112, a slim-line, pegged, 
six-panel skirt with a side-front slit. 
If you want to try your hand with 
gabardine, this simple, chic skirt 
is a good starting point. 


Dresses 

After several seasons of dresses 
making fashion headlines, many 
women have discovered how sim- 
ple and compelling one-piece dress- 
ing can be. Trends in dresses that 
began last summer and continue 
to be strong include layering and 
an emphasis on bias cuts. For un- 


derstated simplicity, look at Vogue 
2051, a bias-cut sheath with a fun- 
nel neck. With a bias-cut sleeve, 
this dress fits like a silk glove. 

McCall’s 9011 is a darted, bias-cut 
dress with pullover slip, which 
would be dramatic and slimming in 
striped cut velvet. (Cut out bias de- 
signs and unstable fabrics using 
medical examining-table or pat- 
ternmaking paper, newsprint, or 
the like over the cutting surface to 
stabilize the fabric and keep it on 
grain, pinning the pattern, fabric, 
and paper together as one. To allow 
for fitting while you construct the 
garment, for the fabric’s stretch, 
and for extra ease since bias is 
more flattering if the fit is easy 
rather than snug, cut vertical seam 
allowances 2 in. wide and side 
seams even wider—up to 2% in., 
just in case. Mark stitching lines 
with chalk or thread tracing before 
removing the fabric from the pa- 
per. Stretch bias seams as you sew, 
using the marked stitching line, 
not the edge of the fabric, as a 
guide. Seams will look rippled but 
will smooth out when pressed. 
Trim seams to # in. since narrower 
seams tend to curl.) 

Style 2488 (above) is an offbeat 
English rendition of the little knit 
dress cut with a pegged hem, a sil- 
houette guaranteed to minimize 
hips. Make this design in fluid 
stretch velvet in a rich color. Use 
pleats instead of gathers when join- 
ing the skirt to the bodice. 

The Sewing Workshop’s new two- 
piece dress pattern, the Cascade 
Dress (available from the phone 
number mentioned above), is 
based on rectangles. The top is 
made of two large rectangles that fit 
into a raglan sleeve, and end in a 
handkerchief-point hem that’s long 





Style 2488 
(View A) 





in back and short in front. The skirt 
is made of four shaped rectangles 
that attach to a dropped yoke. 
Make this dramatic dress in some- 
thingsoft and weighty like crepe de 
Chine, burn-out velvet, or jacquard 
rayon or silk. 

Whether a long evening gown is 
in your future or not, don’t miss 
the design finesse in Vogue 2061, 
one of John Galliano’s first designs 
for Givenchy before moving last 
fall to the House of Dior. What ap- 
pears to be a long tie descending 
from a faux twisted knot on the 
bodice is actually a half-circle 
added at center front. 
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oof shingling in subfreez- 
ing weather has a way of 
rearranging your clothing 
priorities! However un- 
likely a pursuit this part- 
time job was for a career 
clothing designer, one day of it sev- 
eral years ago was enough to lead 
me to a simplified approach to gar- 
ment construction. In fact, the ex- 
perience eventually inspired me to 
create an entire line of outerwear 
garments along with a company to 
produce them. 
The design that sprang to mind 
as I knelt on that chilly, windblown 


roof was a pair of work pants with 


an extended waistline to keep 
breezes off my lower back, a bit 
like the chest-high waders worn by 
fly-fishermen, but nipped in snug- 
ly at the waist to keep shirttails 
securely in place. I had time only 
for bare-bones construction as 
I whipped up the pants that 
evening—no hems, facings, lining, 
or waistbands. I cut them from a 
24-0z. wool coating remnant and a 
basic pants pattern, extending the 
waist enough to take a 12-in. center- 
front zipper, tapering the lower legs 
to retain heat, and making plain, 
unfinished seams. 











Os 


Garment pn 


My rooftop “waders” performed 
beyond my expectations, keeping 
me both warm and mobile. The 
next night I finished the pant’s top 
edge and hems with a fusible- 
interfaced corduroy facing, and 
hammered on rivet buttons for sus- 
penders. As I wore the final product 
(shown at left) comfortably on the 
job over the next few days, I was 
increasingly impressed with wool’s 
wonderful resilience, stretch, and 
breathability, as well as its warmth. 
My head began to [ill with ideas 
for variations and companion 
pieces, some of which eventually 
came to light, as you can see here. 





The outerwear clothing I design 


for my Woodland Waders line fol- 
lows the theme established with 
my prototype pants: rugged, warm, 
and simple garments, cut with 
style and character. Each has high- 
quality workmanship while re- 
quiring minimum construction 
time. The easiest way I know to re- 
duce construction time is to keep 
layers to a minimum. I’ve been de- 
lighted to discover how much 
shape a well-cut wool garment can 
retain, even pared down to a single 
uninterfaced layer. There’s no need 
to sacrifice style in order to keep 
your sewing simple. And unlined, 
less-bulky wool garments are typi- 


cally more seasonally versatile, 
not just winter-specific. Let’s 
look at the techniques I use 
to create these comfortable, 
easy-to-sew garments, and at the 
types of commercial patterns 
you can use to achieve simi- 
lar results. 


Fabric is critical 
Wool and wool-blend fabrics have 
many virtues: natural crease re- 
sistance, built-in stretch with 
good recovery, the ability to 
wick moisture away from the 
body, good shape retention, 
and a wonderful receptivity 
to dyes, resulting in rich, complex 
colors. For my cool-weather de- 
signs, | concentrate on fairly 
firmly woven, medi- 
um- to heavyweight, 
thick, soft flannels and 
tweeds. These fabrics 
have the necessary 
body to hold whatever shaping 
the pattern provides without addi- 
tional interfacing, but still have 
some drape. Meltons, coatings, 
blanket fabrics, and even some 
medium-weight double cloths can 
also work well, but your fabric 
needn’t be as thick as these usu- 
ally are. Fleeces like Polarfleece 
























are very adapt- 
able to my techniques, 
too, providing ultra-easy, soft,and Nota single lining in 
snug results with a surprising abil- | the bunch, and only 
ity to show offashapely cut. When- the plaid jacket and 
ever one layer of fabric is carry- waisted vest have 
ing the entire burden of making __ inside facings. The 

author’s Woodland 


Waders garments 


your garment work, it pays to 
choose the best-quality fabric that 
you can afford. prove that shapely, 
tailored clothes 

Topstitched seams 


The basic construction seam used 


needn't be complex 
or multilayered. 

in all Woodland Waders garments 

is a simple, right-sides-together, 

straight-stitch seam with the 

seam allowances 
folded to one 


side and 
topstitched, 
either once 
or twice, 
depending 
on the de- 
gree of visual 
emphasis | want for 
the seamline or dart. 
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Push a small bubble of extra length into the top layer as you 
stitch to keep thick woolen seams from easing. 





Fleece seams are stronger with zigzag topstitching. Zigzag 
the bindings, too, to maintain a consistent style. To finish, serge 
raw seam allowances before topstitching. 


+ ae -_. 





Pull layers slightly apart as you topstitch. Running a fingernail 
into the seamline at the same time can help ensure that the 
seam allowances stay correctly folded under the foot. 
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To reduce movement between the 
layers as you stitch on bulky wool- 
ens, lower the presser-foot pres- 
sure, if possible on your machine, 
and resist the forward creeping of 
the top layer of fabric by gently and 
consistently pushing it back toward 
the presser foot, as I’m doing in 
the photo at top left. 

Topstitching twice makes seams 
and darts very prominent and sim- 
ilar in appearance to a flat-felled 
seam. None of the fabrics | use is 
prone to raveling, so I could prob- 
ably get away without additional 
seam finishing. But even top- 
stitched raw edges look unfinished 
without overcasting, so I serge the 
edges together before topstitching, 
as you can see at center left. 

Besides adding definition to the 
seams and darts, topstitching the 
seam allowances after folding them 
to one side eliminates the need for 
pressing the seam during produc- 
tion sewing. I even skip much of 
the pressing when making my sam- 
ple garments, without any notice- 
able reduction in quality. It’s im- 
portant to smooth the fabric on 
each side of the seam as you stitch 
the first row of topstitching, as you 
can see me doing at lower left. ’m 
also pressing down with my fin- 
gernail in the well of the seam to 
make sure that the seam allow- 
ances stay under the foot and out 
of the seam. I’ve found that a wide 
zigzag stitch looks best for top- 
stitching fleece, as you can see in 
the photo at center left. For basic 
seams in Polarfleece, the cover 
stitch works well. But until I got a 
cover-stitch machine, I made ordi- 
nary plain seams, serged them, 
then topstitched the seams by 
zigzagging them. 


Twill-tape-bound edges 

For the ultimate in speed and sim- 
plicity, I finish many of my gar- 
ment edges with a binding of twill 





To add an 
underwire 


It’s simple to attach an under- 
wire to the outer fabric of a 
garment that’s sturdy enough 
to support it: =i 
1. First position the underwire’s = t' 
start and end points based on rai 
the bust point for your pattern. | 
The two points should be about 
4 in. wider than the end-to-end 
width of the unstretched 
underwire (see photo 1). 
Stretch the underwire and hold 
it a little below the marks to 
trace along it, marking the 
lower edge of the bias-strip 
casing to be applied next. 

2. Fold in half a 1-in.-wide bias 
strip that’s about 2 in. longer 
than your underwire along its 
length and serge the raw edges 
together. Fold one short end 
under about 4 in. and start 
attaching it along and above 

the marking from step 1. 
Stretch the strip slightly as 

you attach it from one mark 

to the other (photo 2). 

3. Turn at the opposite end 
mark, take a few stitches across 
the end of the strip, and stitch 
back along the top edge. Then 
stop, needle down, leaving the 
remaining end open. Insert 

the underwire and stitch the 
remaining end of the strip 





closed (photo 3). 

4. From the right side, steam- 
press to shrink away the ease 
under the underwire (photo 
4 before; photo 5 after), then 
shape the cup on the end of a 
ham to stretch it slightly (photo 
6). The finished garment front 
should mold smoothly to the 
figure (photo 7). 

—V.B. 








Suitable 
patterns 


A look at just two 
commercial pattern 
catalogs yielded 

almost a dozen 
patterns appropriate 
for “Waders-style” 
garments, with the 
occasional removal of a 
collar, or the increasing 
of an armhole and 
flattening of a sleeve 
cap. I’m sure you'll find 
similar styles in other 
catalogs, too. 


Vogue: 

1847 (vest, views B, C) 
1854 (all except pants) 
1916 (jacket, view A) 
1924 (jacket) 

9133 (jacket) 

9617 (jacket, no collar) 


Butterick: 

4187 (jacket, 
remove cuffs) 
4625 (jacket) 
5145 (jacket) 
5150 (jacket/vest) 
6417 (vest) 

—V.B. 
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tape, applied using a binding at- 
tachment on my industrial sewing 
machine, as you can see at right. 
My attachment was custom-made 
for my machine and the %-in. tape 
I prefer (see “Binders and twill 
tape” on p. 37), but similar attach- 
ments are available for most do- 
mestic machines (for more on us- 
ing binders, see Threads No. 69, 
pp. 32-37). You can use commercial 
bias double-fold strips, and make 
your own bias strips, but twill tape 
(known in the industry as heavy 
apron tape) works well, looks great, 
and requires no edge finishing or 
folding under. It comes in black, 
white, and natural, and takes dyes 
well. Practice on a few garment 
scraps to get the feel of your binder 
and materials before you start each 
new project, paying particular at- 
tention to getting the stitching as 
close as possible to the edges of 
your binding without falling off. 
Any edge can be bound, and mul- 
tiple layers can be caught in the 
binding, as I’m doing on the vest 
front in the top photo at right. Be- 
fore binding a two-layer edge, I al- 
ways join the layers with a straight 
stitch close to the edge, then clean- 
finish the entire edge with a serged 
overcasting. Both steps help ensure 
a smooth, wrinkle-free binding ap- 
plication, especially on long edges. 
Most pockets on my designs are 
simple bound patches, with serged 
facings folded to the wrong side, as 
shown and described in the lower 
three photos at right. The patches 
can be cut in a variety of shapes. 
Twill tape and bias-cut strips have 
enough flexibility to feed smooth- 
ly around most garment curves, 
but so do certain fabrics cut on the 
crossgrain, which you can deter- 
mine by testing. The wide-wale cor- 
duroy binding used to finish the 
edges of the Polarfleece jacket on 
p. 32 (detail on p. 34), for instance, 
had no trouble smoothly negotiat- 





A binding attachment makes short work of edge finishing, while twill 


tape eliminates the need for double-folded bias tape. Binding attachments in 


standard widths are available for most domestic sewing machines, or can be 


custom-made for any machine and any width of tape. 








ing the collar curves when cut on 


the crossgrain. Serge one edge of 
the strip, then attach the unserged 
edge of the strip right sides to- 
gether to the outside edge of the 
garment using a regular foot and 
positioning the strip by hand as 
you stitch. Folding it over the raw 
edge and holding it firmly, topstitch 
the binding in place. I use a zigzag 
stitch to topstitch the binding on 
fleece garments to coordinate with 
the zigzagged seams. 


Facings in or out 

Whenever a piece needs a firmer 
edge, or to support buttons and 
machine-made buttonholes, ladda 





A simple bound patch makes a 


quick, sturdy pocket. Serge the 
raw edge of the fold-over facing, 
then bind around the sides of the 
patch, leaving short ends to tuck 
under when topstitching the patch 
to the garment around the outer 
edge of the binding. 


simple facing, usually in a con- 
trasting fabric and often positioned 
on the outside of the garment, as 
you can see in several of the photos 
on p. 33. Interior facings are usu- 
ally interfaced with fusibles, and 
have serged raw edges; the inside- 
out vest at right above shows a typ- 
ical application. The armholes on 
this vest were trimmed with a sim- 
ple bias strip of corduroy, folded 
double, then stitched around the 
armhole following the seamline, 
with right sides together and all 
raw edges aligned. The 4-in. seam 
allowances were trimmed, and then 
everything was turned to the in- 
side and topstitched once. 


Model photo by Sloan Howard; hair and makeup by Carrie Mannah 


Center left photo on p. 34 and two top photos on p. 37 by Sloan Howard; other photos by David Page Coffin, except where noted 





Outside facings are simplicity it- 
self: used at the front closure as on 
the vest front at right above, they’re 
nothing more than extra layers, 
stitched right sides together along 
their inner straight edges, then 
flipped over the seam to meet the 
garment edge and be caught in the 
binding. Virtually anything can 
work well as an external facing: 
contrast fabrics (both in terms of 
texture and color, like the corduroy 
I so often use), dark prints, dyed 
laces, upholstery and tapestry fab- 
rics, ribbons, real and fake leathers, 
and suedes. I’ve also used lengths 
of twill tape as outer button and 
buttonhole facing strips, simply 
stitched on the face of a garment. 


Pattern choices 

All my Woodland Waders patterns 
are originals, but the ideas are sim- 
ple and contemporary. It’s fairly 
easy to find commercial patterns 
that will adapt readily to my con- 
struction methods. A quick scan 
through a few recent pattern books 


Inside contrast facings are the 


only extra layer in the form-fitting 
vest at left, so the underwire bust 
detail had to be stitched directly to 
the outer fabric (see pp. 34-35). 
Armholes are finished with narrow 
bias-strip facings. Decorative facings 
can be stitched to the right side, 
too, as above. 


yielded almost a dozen patterns 
that could work (see “Suitable pat- 
terns” on p. 36). Key elements to 
look for include: garments cut full 
enough to be worn over other gar- 
ments; simple necklines (no lapels 
or shaped collars); dolman or one- 
piece sleeves with low, shirtlike 
caps; and interesting, shapely sil- 
houettes, with vertical darts and 
defined waists and perhaps un- 
usual hemlines. I sometimes de- 
fine my line as “L.L. Bean with 
curves,” so I’m always on the look- 
out for interesting details from cur- 
rent and vintage garments that 
would add interest to my styles. 
The underwire shaping on the vest 
above and at center on p. 33 is an 
example. Any detail, pattern, or 
seaming technique can be explored 
and expanded on. 

As I make new patterns or adapt 
existing patterns for the Waders 
line, I consider these questions: 
¢ Would added ease across the 
shoulder and deeper armholes 
with wider sleeves increase com- 





fort and movement, and make it 
easy to layer the garment over 
heavy sweaters, even without a lin- 
ing? (These factors are typical of 
the jacket and vest designs I’ve had 
the best results with.) 
¢ If I'm adding patch pockets, 
where would I want my hands and 
arms to be positioned when the 
pockets are in use? 
¢ Do I want sleeves and legs to 
open wide or flare at the hem for 
ventilation or style, or taper to re- 
tain body heat? 
¢ Can! make length variations on 
a top to create tunics, long dusters, 
and cropped jackets? 
¢ Can I adapt a detail to my 
stripped-down construction meth- 
ods, as I did with the twill-tape 
back straps shown below? 

Finally, it’s safe to say that I tend 
to imagine sewing every garment 
and detail that catches my eye in 





Binders 
and twill tape 


Greenberg & Hammer 
24 W. 57th St. 

New York, NY 
10019-3918 
800-955-5135 

Sells black and white 
twill tape in 36-yd. rolls 
from % to 1 in. (1-in. roll 
is $5.90). Free catalog 
with lots of other great 
sewing supplies. 


The Sewing Emporium 
1079 Third Ave., Suite B 
Chula Vista, CA 91910 
619-420-3490 

Supplies attachments 
for all machines; will 
customize existing feet 
to fit different machines. 


Folded and stitched twill tape makes no-turn, no-finish 


back straps, for an ultra-fast variation on the traditional 


vest-back detail. 


the “Woodland way,” just as an ex- 
ercise in stretching my own bound- 
aries. It’s a great way to generate 
new ideas for my next design. 





Valerie Beggs’s Woodland Waders, 
which she designs on Martha’s Vine- 
yard, MA, were first featured in Threads 
No. 37, p. 82. Visit her Web site at 
www.vineyardnet/ biz/ woodland for 
more information. 
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Here’ 'S a trio 
of f neat patch 

™ pockets whose 
a ‘patch sits inside 


ay the garment 


42 4 | by Linda Lee 





| q 
ae 
= 





; 
; 
a These:pockets eliminate the dead 
giveaways of a homemade garment: 
Se when the patch sits inside the garment, 
at. you won't see any imperfection in its 
7 i | shape or unevenness in its topstitching 


(jacket and sleeveless tunic adapted from 
Vogue 1122; pants, The Sewing Work- 
shop’s Kanembi Pants (800-466-1599). 


Imost everyone collects 
something; I collect pock- 
et ideas. For as long as 
I've sewn, lve kept notes 





on pockets, made draw- 
ings on scraps of paper 
and napkins, scribbled doodles in 
notebooks, and sewn actual fabric 
samples. I’ve borrowed some of my 
favorite pockets from ready-to-wear, 
from teachers at The Sewing Work- 
shop in San Francisco and other 
classes I’ve attended, and from pic- 
tures in the fashion magazines that 
collect in my sewing space. 

Over the years I’ve noticed that 
several interesting themes have de- 
veloped in my pocket collection, 
and one is what | call behind-the- 
scenes—or behind-the-seams—pock- 
ets. These are patch pockets whose 
patch is sewn to the inside, rather 
than the outside, of the garment, 
and then topstitched. This ap- 
proach to the patch pocket neatly 
sidesteps the problems sewers of- 
ten encounter when applying the 
standard patch pocket to the sur- 
face of a garment—poorly formed, 
asymmetrical patches and uneven 
topstitching—telltale signs of a 
homemade garment. 

Pll show you my three favorite 
behind-the-seams pockets— by de- 
signers Ellen Tracy, Issey Miyake, 
and Donna Karan. All work well 
in most types of fabric. ’ve used 
everything from lightweight silks to 
medium-weight wools. 


Ellen Tracy pocket 

Years ago, back in my “corporate” 
days, | purchased a black silk jack- 
et by American designer Ellen Tra- 
cy. Its simple styling was further 
pared down with a behind-the- 
seams patch pocket. I love this 
pocket because it’s simple to con- 
struct, has minimal presence for a 
patch pocket, and holds a lot. It 
can easily be used with many cur- 
rent patterns by slightly adapting 





Pocket schematic 


Cut one underpocket in fashion fabric 
and one pocket lining in lining fabric. 


Sew underpocket to upper front 
| facing and pocket lining to lower 
front facing, as described below. 


To make the pocket 


1. Slash front pattern to divide in two at point where pocket 


% in. 


Pocket- 





opening | 
marks — 


2-in. 
facing . 


| opening would normally fall, and add 2-in. facings to upper and 


lower fronts (slash lines become facing foldlines). Mark pocket 
opening on facing foldline as described in text. 


2. Stitch upper and lower fronts RSs together along facing 
foldlines. Start at side seam and sew to first pocket-opening 


Side 
seam 


mark. Then stitch from CF side to other pocket-opening mark. 


Press facings open. 


3. With upper-front facing folded out flat and RSs together, center 
underpocket over marked pocket opening. Match raw edges 
and stitch underpocket to upper-front facing with %-in. seam. 


4. Fold lower-front facing out flat; with RSs together and raw 
edges matching, place pocket lining over facing directly in line 
with underpocket placement. Sew lining to facing, then press 

| lining down, covering seam allowance. 


5. Pin underpocket and lining to garment front and carefully 
baste through all layers around pocket bag. Topstitch, then 
remove basting. 





| 
\ 


them, producing the minimalist 
Calvin Klein look so popular now. 


Start with a plain-front jacket— 
To incorporate this pocket into a 
jacket or tunic shirt, start with a 
pattern like Vogue 1576 or 1122 
with two plain front pieces, no 
darts or princess seams, and little 
detail to interfere or compete with 





\ ( | a 


| Topstitching 





Pocket 
_/ lining 


the pocket. To adapt the pattern 
front, first draw a horizontal line 
from the side seam to center front 
at the point where a welt-pocket 
opening or the top of an ordinary 
patch pocket would fall. Slash 
through the pattern along this line, 
and add 2-in. facings across the 
full width of both the bottom of 
the new upper-front piece and the 


+. front 


Upper | 










Facing 
 _. foldlines 
Lower | CF 


front 





This inside-patch 
pocket is easy to 
apply in any plain-front 


jacket or shirt pattern. 
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top of the new lower-front piece, 
as shown in the drawing on p. 39. 
The original slash lines now be- 
come facing foldlines. 

Mark the width of the pocket 
opening on the facing foldline, po- 
sitioning the opening as itis on a 
pocketed pattern you like or a fa- 


ISSEY MIYAKE’S 
VERTICAL-SLIT POCKET 


74 in 








Staystitching 


Left 
front, 
RS 


Front band 


a, 


= Me 


——_ . 
. Topstitch > 


r 


\ pinned sides 
on RS. 


a * Pocket, 
‘ih ws - 


This pocket design requires only a single 


pattern piece—a fabric rectangle. 
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10 in. 









1. Cut 74- x 10-in. 
rectangle. Serge top, 
bottom, and right side, 
and, with RS up, press 
seam allowance (s.a.) 
on these edges to RS. 


2. To position pocket, 
measure down CF’s s.a. 
and mark point 4 in. 
from neck edge. Mark 
second point 5 in. below 
first. Staystitch 1 to 2 in. 
on seamline through 
each mark, and clip to 
staystitching. Press s.a. 
between clips to WS, 
serge raw edge, and 
topstitch folded edge. 


3. With rectangle’s RS facing 
garment’s WS, match raw 
edges on left side and place 
top of rectangle 2 
% in. above top- 
opening mark. 

Pin and baste on 
pocket’s folded 
edges. On 
garment’s RS, 
topstitch just inside 
basting and remove 
basting. Finally, 
insert front band to © 
complete pocket. 


| 


vorite garment. An opening width 
of 64 in. is about right for most 
jacket styles. Using an enlarged ver- 
sion of the pocket schematic in the 
drawing mentioned above (or a 
pocket piece from another pattern 
or traced from a garment), cut a 
pocket lining for each pocket (I like 
to use good-quality rayon Bemberg 
lining). Then cut an underpocket in 
fashion fabric for each pocket. 


Sewing is a snap—Unless youre 
working with very lightweight, 
drapey fabric that needs a little 
more body, there’s no need to in- 
terface the pocket facings. So, with 
right sides together, sew the upper 
and lower fronts together along the 
facing foldlines, beginning at the 
side seam and stopping at the first 
pocket-opening mark. Then stitch 
from center-front edge toward the 
side seam, stopping at the other 
pocket-opening mark. Press the fac- 
ings away from each other as if 
pressing open a seam allowance. 
Then construct the pocket as 
shown in the drawings. 

If you plan to line the jacket, you 
don’t need to finish the raw edges 
of the facing and completed pock- 
et. If your jacket is unlined, use a 
Hong Kong finish or serge the raw 
edges, finishing the upper facing 
and the pocket’s top edge together. 





Top it off with 


topstitching— 
For the top- 
stitching that 


finishes off the 
pocket, you'll 
need a stitching 
guide on the 
face of the gar- 
ment. The first 
step is to chalk- 
mark two verti- 
cal lines the length of the pocket 
through each opening-width mark, 


then mark two horizontal lines the 


pocket’s full width, one 1% in. 
above the opening and the other 8 
in. or less (depending on the jack- 
et’s length) below the pocket open- 
ing. Next, depending on the shape 
of your pocket’s lower corners, ei- 
ther square off the guide’s bottom 
corners or round them by tracing 
around a small curved template 
like a jar lid the size of a silver dol- 
lar. Finally, use 8 wt. silk thread 
for topstitching, and topstitch 
through all layers following the 
stitching guide, beginning and end- 
ing topstitching at the seam. I used 
slightly contrasting thread to em- 
phasize the pockets on my jacket, 
but you can of course use matching 
thread—or an entirely different col- 
or for even more emphasis. 


Issey Miyake pocket 

Japanese designer Issey Miyake is 
well known for his vertical slit 
pockets in shirts, dresses, jackets, 
and coats. He uses many varieties 
of this pocket, from welted to faced 
openings, but one of his easiest 
versions requires just one pattern 
piece. This pocket is designed for a 
garment with a sewn-on front 
band, but you can adapt a plain- 
front garment, as | did (I'll explain 
how in a moment). I like to use 
this pocket alone on the upper-left 
front of a jacket or shirt, but it 
could just as easily be used on both 
fronts, in a lower position, or even 
at a side seam on a pair of pants, al- 
though you'd have to flip the pock- 
et over to insert it into a side seam. 


Start with a rectangle—The fabric 
for this pocket can match or con- 
trast with your garment fabric. If 
youre using a heavy fabric for your 
garment, it’s a good idea to use a 
lightweight fabric for the pocket. 
To adapt a plain-front jacket or 
shirt, remove 2 in. from the pat- 
tern’s center-front edge. Then adda 
%-in. seam allowance to both edges 


Hale 





yt hve 


Hlustrations by Pe 


of the 2-in.-wide band youve cut 
away. For my jacket on p. 38, | 
wanted only a partial center-front 
band, so I made the above adjust- 
ments just to the affected section of 
the center-front edge, and later care- 
fully stitched the inside corners 
when adding the partial band. 

To make the unlined pocket, cut a 
7#- by 10-in. fabric rectangle. Then 
follow the step-by-step instructions 
in the drawing on the facing page. 

After inserting the pocket, apply 
the front band in the normal 
way. Remember to stitch carefully 
through the pocket-opening area 
as you apply the band to avoid 
catching the hemmed opening. 


Donna Karan pocket 

Side-seam pockets in pants and 
skirts are a handy detail but can 
be lumpy and awkward when 
made in certain fabrics. I found a 
great solution in an expensive pair 
of wool double-knit pants by Amer- 
ican designer Donna Karan, which 
is both slenderizing and flat: an in- 
seam patch pocket (shown below). 
This pocket doesn’t hold much, but 
I find that a side-seam pocket is 
more of a resting place for the 
hands than a catchall. For me, this 
Donna Karan pocket is perfect for 
most pants and skirts. If you want 
to use it on a jacket or shirt, you'd 


% in. 





need to sort out how to attractive- 
ly end the upper edge that’s ordi- 
narily stitched into the waistband. 


It begins in the side seam—First 
measure down 7 in. from the waist- 
line (not the top cut edge) on each 
side seam and make a mark. Then 


These designs 
offer stylish 
alternatives to 
the construction 
woes—and often 
homemade 
look—ot 
standard patch 
pockets 


begin sewing each side seam, 
machine-basting from the top for 
7% in. Stop at the mark to back- 
stitch, then complete the seam with 
a normal stitch length. 

Fuse a %-in-wide strip of inter- 
facing to each seam allowance 
along the length of the 7-in. basted 
opening. Press the seam open. If 


1. On pants pattern, mark 
7 in. down from waistline 
\ on side seam. Machine-baste 
shal | seam 7% in. from top, 
backstitch at mark, and 
complete seam with regular 
stitch length. Fuse %-in.-wide 
interfacing strip to each side 
of seam and press seam 
open. Finish s.a.’s raw 
edges if fabric requires 
| and topstitch % in. from 
j\ Ss basted pocket opening. 


Pocket 


8% in. facing 





as 


stitch on folds. 


DONNA KARAN’S SIDE-SEAM POCKET 
= F 7 in. = 


1 i 


2. Cut pocket facing with 
dimensions above. Serge 
or press % in. to RS on 
all but top edge and 





youre using a knit fabric, leave the 
seam-allowance edges raw. If your 
fabric is woven, serge the raw edges 
to finish them. Then, using a con- 
tinuous stitching line, topstitch #in. 
away from the opening along both 
sides and across the bottom. 


Now for the pocket—Prepare each 
patch pocket by cutting a rectangle 
of fashion fabric with a triangle at 
the bottom, as shown in the draw- 
ing below, using the dimensions 
indicated. When working with a 
knit or loosely woven fabric, fuse a 
lightweight but stable interfacing 
like So-Sheer or Whisper Weft to 
the wrong side of the patch. Finish 
the edges with a serger, or press 
4 in. to the right side on all edges 
except the top and stitch along the 
folds. Then follow the simple di- 
rections in the same drawing to 
finish this charming pocket. 
These three behind-the-seams 
pockets offer a way to eliminate the 
chief construction problems their 
standard cousins present, as well as 
an option for adding a little spice to 
your garments. So why not take the 
lead from these terrific designers 
and apply your next patch pocket 
inside the garment? + 





Linda Lee is a contributing editor 
to Threads. 


3. With pocket’s RS 
facing garment’s WS, 
align pocket top 
with garment’s top 
waistline edge, and 
center pocket under 
basted opening. Baste 
around all edges of pocket. 
On garment’s RS, topstitch 
pocket in place and 
remove basting. 


s 
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This side-seam 
pocket offers a 
sleek, intriguing 
alternative to the 
standard skirt or 


pant in-seam pocket. 
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STOP! 


Are You Sure That Pattern Will Work? 


Not all patterns 
produce equally 
900d results. 
Here’s how to 
tell the wheat 


from the chaff. 


by Barbara Emodi 


Collars won’tsit up straight without a stand. For the smoothest 
roll, choose a pattern that has a stand and an undercollar 
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rather than one with a cut-in-one collar. 


ome sewing patterns are a 
dream to sew. The pieces 
fittogether smoothly, the 





instructions are intelli- 
gent, the process is satis- 
fying, and you look great 
in the finished garment. Other pat- 
terns...well, other patterns seem to 
be a battle, from the minute they 
come out of the envelope to the 
moment the unfinished garment— 
a monumentto necklines that gape, 
sleeve caps that refuse to be eased, 
and wasted hours—lands in a bag at 
the back of the closet. 

I wish the solution were as sim- 
ple as avoiding certain brands of 
patterns, but every brand that I’ve 
tried has rewarded me with a few 
stinkers among the jewels (or vice 
versa). So it seems neces- 
sary to evaluate each pat- 
tern on its own merits, 
and I won't be singling 
out any of the major pro- 
viders for either censure 
or praise. (See “Have you 
considered...2” on p. 44 
for a few less-well-known 
but potentially very useful 
pattern resources.) 


But wouldn’t it be great to have 
a checklist of design principles 
that you could use to help identify 
those patterns that are worth fur- 
ther attention before you buy them? 
As asewing teacher, I need to make 
sure that my students choose pat- 
terns that will give them a satis- 
factory sewing experience, and as 
a result I’ve developed just such a 
checklist: you'll find my “Pattern 
report card” on p. 47. 1 encourage 
you to photocopy it and keep a 
copy handy whenever you're shop- 
ping for patterns. Let’s go over the 
principles behind the checklist and 
look at a few examples of good and 
not-so-good patternmaking so that 
youll know what you're looking 
for, and why. 














If possible, open the 
pattern in the store 

Barring mail-order patterns and 
the occasional brand sold in sealed 
envelopes, in most cases it’s possi- 
ble to pull out and examine the 
guide sheet before you buy the pat- 
tern. Some stores will even allow 
you to unfold the pattern itself, 
but usually the guide sheet layout 
and pattern-summary drawings are 
accurate enough to tell the story. 
A quick reading of the directions 
can also be quite revealing, as I'll 
describe below. 

If it’s not possible to open up the 
patterns that you're interested in, 
it may be necessary to buy and ex- 
amine two or three contenders be- 
fore you make your final decision. 
Remember that the relatively small 
price of a pattern is far outweighed 
by the impact it has on the success 
of the garment. (I hate to think of 
all the times I’ve seen $100 worth 
of fabric ruined by the wrong $5 
pattern!) You're likely to reuse a 
really terrific pattern many times, 
which will more than compensate 
for a few others abandoned dur- 
ing the process of elimination. 

Of course, all my checkpoints 


apply equally to patterns that you 





already own, and may 
help explain why you've 
been less than delighted 
with some of them. Per- 
haps this will inspire you 
to edit your collection 
down to winners only. 


Bodies are round— 
is the pattern? 

A good pattern recognizes 
the complex, nongeomet- 
ric shapes that make up 
the human body, and is 
drafted to allow flat fab- 
ric to wrap round bodies 
gracefully. As you exam- 
ine the shape of the pat- 
tern pieces on the guide 
sheet, look for evidence 
of grace: beware of too 
many lines that look like 
they're drawn with a ruler 
(see the skirts in the draw- 
ing on p. 44); too few pat- 
tern pieces; and too much 
symmetry between front 
and back (see the pants 
patterns on p. 45). In particular, 
consider the following body facts 
and the ways in which the pattern 
may react to them: 

¢ Real shoulders slope, from the 
crook of the neck to the 
end of the shoulder. Do 
the shoulder seams in 
the pattern follow a sim- 
ilar line? 

¢ Necks bend forward far 
more than they bend 
back. Is the front neck 
curve in the pattern ob- 
vious? Is it much more 
pronounced than _ the 
back neck curve? If a col- 
lar is meant to sit up and 
hug the neck, is there a 
collar stand included to 
do this job, as shown in 
the photo at left? 

¢ The small of the back 
curves. Does your fitted 


garment or swimwear pattern have 
a center-back seam or other seams 
that have been cut to fit this curve? 
° A relaxed arm isn’t straight, it 
bends significantly at the elbow 
as it hangs at your side. Does your 
fitted or tailored, long-sleeved pat- 
tern have a two-piece sleeve, shap- 
ing the fabric to accommodate 
this curve, as shown in the pho- 
to above? 

¢ Bodies bend forward, not back- 
ward (knees excepted), and expand 
in certain areas as they bend. Is 
extra fabric or ease allowed in the 
pattern pieces for the elbow, or for 
the seat of pants or skirts? In other 
words, are the pattern pieces bigger 
in these areas? 

¢ Legs aren't cylindrical. Unless the 
style is for very wide (more than 
20-in.) pants, have the pants been 
cut with a slight curve in the hip 
and side seams? 





You can’t shape 

a sleeve with only 
one seam. For the 
most graceful and 





comfortable fit, choose 


a jacket pattern with a 


two-piece sleeve that 
matches the curve of 
the arm. 
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Bodies move 

Graceful garments accommodate 
body shapes that change as the 
wearer moves. Just as darts and 
seams are used to shape fabric 
around the body, pleats, gussets, 
ease, and vents are designed to 
sneak in room to move. If you 
spot these details in your pattern, 
it's a good sign that it has been 


2 %and 2% in. from the nape of the 
neck or the end of the shoulder. If 
your pattern’s shoulder center is 
offset from the body’s center, you 
can expect to have a shifting, un- 
stable neckline. 


Nonshifting straps—Most of us 
are familiar with spaghetti straps 
and their tendency to slide down 


the arm. A smart pattern will place 
all types of straps on the back of 
the garment well inside the move- 
ment of the shoulder blades, some- 
times as close as 3 in. from the cen- 
ter back. Less-thoughtful patterns 
often place straps the same dis- 
tance from the side seam on the 
front and back; don’t hesitate to 
reposition them in back. 


well designed. 

Comfort and modesty, particu- 
larly in the neckline and shoulder 
areas, are also affected by move- 
ment. Reading these factors from 
paper can be difficult, but a few 
easy-to-measure rules apply. Look 
for the following features: 


Balanced shoulders—Most wom- 
en have a shoulder length between 
4% and 5% in. A jewel-neck, set- 
in-sleeve garment has a shoulder 
seam at least this long, sometimes 
a little longer, depending on the 
style. In some designs this mini- 
mum length is reduced, either at 
the neck edge to make a more open 
neckline, or at the sleeve edge to 
create a sleeveless style. In all 
cases, to remain stable on a mov- 
ing shoulder, the bulk of the shoul- 
der seam length must be centered 
on the body’s shoulder. The center 
point can be easily measured on a 
pattern and typically lies between 


CHOOSE SHAPED LINES 
OVER STRAIGHT 


Patterns with curved darts are much more likely than those 
with ruler-straight darts to fit the female figure gracefully. 
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_Have you considered...? 


Here are a few alternatives to the familiar commercial pattern that 
have impressed me. Fittingly Sew ($250; Knitcraft, 500 N. Dodgion 
Ave., Independence, MO 64050; 816-461-1217; www.knitcraft.com) 
is a computer program that occupies an interesting place in 

the middle ground between more expensive, quasi-professional 
patternmaking software packages (like those produced by 

Wild Ginger) and more automatic, feed-in-your-measurements, 
select-a-design, and out-it-comes packages (like Dress Shop). 

The former require substantial prior patternmaking knowledge 

and emphasize grading and other issues important to production 
sewing, while the latter require only careful measurements and 

are focused on getting standard styles to fit rather than on design. 

Fittingly Sew does have some standard styles, and these can be 
custom-fitted by feeding in a long list of personal measurements. 
But you can also generate facings automatically, change ease, slash 
and spread, move darts around, change dimensions, and so on, all 
with your mouse. Details like cuffs, pockets, and waistbands aren’t 
included, but they can be drafted on screen as original pieces, which 
requires some basic patternmaking know-how. New sewers will 
probably be dismayed by the lack of construction directions, but | 
find that the pants have an excellent fit. Styles include basic darted 
pants and pleated trousers. 

Burda magazine (contact GLP International, 153 S. Dean St., 
Englewood, NJ 07631; 201-871-1010 for subscriptions; $33 for six 
monthly issues) comes from the same source as the familiar German 
patterns, but it’s not a catalog for them. Instead, each issue comes 
with 70 or so complete, full-size patterns with superb instructions 
bound into the center of the magazine. Most of the clothes | make 
for myself come from this magazine, and I’m always happy with the 
results. The styles and construction methods are intriguing and 
different enough from the typical that each is a learning experience. 
In fact, the best part of my education has come from reading this 
magazine (and making lots of patterns from ready-to-wear). What 
| love most about these patterns is the great details in the clothing. 
Burda assumes that sewers still care about these things. By the 
way, the Burda patterns in the stores aren't at all the same. In my 
opinion, they're Velveeta—the magazine is the real thing.—B.E. 





Nongapping necklines— “Gapo- 
sis” in a V-neckline can be the re- 
sult of poor neckline fit or con- 
struction techniques that have 
stretched the fabric. It can also re- 
sult from a neckline that’s been 
cut too low. My experience is that 
a V-neck can be cut with the point 
of the V up to 5 in. below the base 
of the hollow at the bottom of the 
throat without compromising mod- 
esty, no matter how much the wear- 
er leans over. | admit this sounds 
pretty arbitrary, but 5 in. really is 
the magic number. I’ve asked hun- 
dreds of women to lean over in or- 
der to test it. 


The fabric matters! 
The fabric recommendations on 
the pattern envelope are usually 
invaluable, either directly because 
they offer useful, well-considered 
advice or indirectly because they 
tip you off to a poorly conceived 
pattern. Useful fabric lists give not 
only fabric types but also a brief de- 
scription of the characteristics im- 
portant to the success of the de- 
sign. Here’s an example of a useful 
fabric specification: “Smooth fab- 
rics made of cotton or linen, in 
combination with fine ribbed jer- 
sey. Use only stretch fabrics for the 
back and sleeves.” 

Because fabric characteristics dif- 
fer so widely, I’m suspicious of any 
pattern with too wide a range of 


DECIPHERING THE FINE PRINT: EASE ALLOWANCES 


CHOOSE ASYMMETRY 


OVER SYMMETRY 


Bodies aren’t the same shape front to back, so why should pants 
patterns be? Look for pants patterns with noticeably shorter front 
crotch curves than back curves. 


[ J |] | | 


| 


| 
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recommended fabrics. ’m much 
happier with patterns that use 
the word “only” in their fabric de- 
scriptions—as in “suitable only for 
fabrics that drape well’—and I al- 
ways follow the advice, invariably 
with good results. I especially dis- 
trust any very-fitted patterns that 
suggest “either knits or wovens.” 
Any pattern that stipulates a “stable 














knit” also turns me off. Not only 
is a “stable knit” an oxymoron, or 
at most a description of a very lim- 
ited number of fabrics, but I know 
from experience that these patterns 
invariably produce garments that 
are sized accurately for neither 
knits nor wovens. 

When I sew with knits, I look for 
patterns designed expressly for 


Both Burda and Vogue publish a guide to the inch equivalents of the terms they use on the back of their pattern envelopes to describe ease. 
They’re so similar that we’ve combined them into the following chart: 


Close-fitting Fitted Semi-fitted Loose-fitting 
Blouses, dresses, tops, vests Q-3 in. 3-4 in. 4-5 in. 5-8 in. 
Jackets na 3%-4% in. 44-5% in. 54-10 in. 
Coats na 54-64% in. 6%-8 in. 8-12 in. 
Skirts, pants, shorts Q-2 in. 2-3 in. 3-4 in. 4-6 in. 


Very loose-fitting 
over 8 in. 

over 10 in. 

over 12 in. 


over 6 in. 
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these fabrics and, ideally, also for 
patterns that provide a “should 
stretch from here to here” bar for 
testing the fabric I plan to use 
against the designer’s fabric. 

I’m also wary of patterns that try 
to simplify the construction pro- 
cess despite the fabric. | wouldn’t 
choose a pattern that suggested 
a bulky dolman sleeve could be 
made up in a melton or other coat- 
ing, for example. Check to see that 
the instructions acknowledge the 
inherent characteristics of the 
fabric specified. 

Take a close look at the garment’s 
details to see if they're appropri- 
ate for the recommended fabrics. 
Be particularly careful when choos- 
ing a pattern for knits. Look for 
details that you've seen on ready-to- 
wear knits that make the most of 
the fabric’s stretch, such as ribbed 
necklines, self-fabric bound open- 
ings, and elastic waists. Details that 
suggest a knit pattern is just a 
repackaged woven pattern include 
buttoned back plackets, neckline 










zippers, or interfaced facings on 


T-shirts. Pull-on knit pants are too 
often originally drafted for woven 
fabrics and still include the extra 
room around the waist and ankles 
that woven fabrics need to fit over 
the hips and around the foot. 


Tools and techniques 
evolve—has the pattern? 

A really useful instruction sheet ac- 
knowledges and recommends new 


bust, you won't regret choosing patterns that include them. 


Prefer “quick-and-easy” to a shapely result? Only until you try 
to wear it! Darts may take a few extra minutes, but if you have a 


— 
el 


liad 


notions, materials, and machines, 
such as sergers. [oo many patterns 
rely on dated techniques and ig- 
nore contemporary methods used 
to produce the best ready-to-wear. 
I absolutely fail to see why so many 
patterns still suggest techniques 
that haven’t been used in the in- 
dustry for decades. As an example, 
I'm disappointed in any pattern 
that advises sewers to slipstitch in 
a lining, leaving them ignorant of 












how effectively a lining can be in- 
serted by machine. Several major 
pattern companies have recently 
attempted to bring their guide 
sheets into closer touch with reali- 
ty. Look for patterns that offer spe- 
cial sewing tips (often contributed 
by sewing celebrities), and make 
note of useful techniques. 

In fact, 1 would suggest you work 
on assembling a personal reper- 
toire of favorite techniques from 
good patterns, books, articles, and 
classes. Feel absolutely confident 
and free to substitute an updated 
technique for an archaic one when- 


ever you can. 


Read the fine print! 
To be fair, most of us don’t take 
full advantage of the information 
provided by the pattern companies, 
probably because they put it in 
such obscure places. The very back 
of the Vogue pattern catalog, for 
example, contains the following lit- 
tle gem of information that could 
have prevented many abandoned 
garments: “For dresses, blouses, 
tops, vests, jackets, and coats, select 
size to correspond with your Bust/ 
Chest measurement. Adjust the 
Waist and/or Hip, if necessary. If 
there is more than 2-in. difference 
between your Bust and Chest (up- 
per bust) measurements, select pat- 
tern size by your Chest measure- 
ment, because you will achieve a 
better fit—through your shoulders, 
chest and upper back; adjust the 
Bust, if necessary.” 

Not all of us realize that the de- 
scriptive words on the back of 
some pattern envelopes—‘“very fit- 
ted,” “fitted,” and so on—represent 
the actual amount of wearing ease 
(movement space as opposed to 
room in the garment created by the 
style itself) included in the pattern. 
These descriptions represent very 
specific dimensions, and their 
meanings should be considered be- 


fore a final pattern choice is made. 
See the Ease Chart on p. 45, and 
use this information and a tape 
measure around your body to help 
you get a preview of the finished 
garment’s fit. Do you really wanta 
“very fitted” bodice with 1 in. or 


less ease? 


Quick and easy? 
Most sewers I’ve met have minds 
that operate at least five projects 
ahead of their hands. The words 
“Make it today and wear it tonight” 
are hard to resist. It's tempting to 
choose fewer pattern pieces, fewer 
darts, straighter seams, and omit- 
ted linings. But be aware that easy- 
to-sew doesn’t always translate to 
easy-to-wear. A pillowcase with slits 
for your arms and a hole cut in the 
top for your head would be a snap 
to make, but compare the shells in 
the photos on p. 46 and consider 
how it would feel and look to wear 
the unshaped one. Linings make 
it easier for an outer garment to 
slip on and off and can reduce 
wrinkling. Those intimidating extra 
pattern pieces and seams often con- 
tribute as much to garment comfort 
as they do to style. 

Notice, for example, how fre- 
quently designers opt for molded, 
faced, and raised waistlines on 
their skirts rather than conven- 
tional straight-grain waistbands. 
The shaped band has a few more 
pattern pieces and seams, to be 
sure, but it provides a much 
more sensitive response to the 
curves of the female waist and i 
iUs so much easier to wear. ' 

In the end, a good pattern ‘ 
is a thoughtful pattern. In | 
scouting for perfection, be / 


l 
on the lookout for evi- i 


= ay 


dence of thoughtfulness. ~*~ 


In my experience, even small indi- 
cations that the pattern designer 
has considered the points I’ve just 
outlined suggest a pattern that 


will show the same intelligence 
throughout. Detecting the ideas 
that created a smart pattern is an 
enjoyable process, and your reward 
will be a finished garment that sat- 
isfies. Your time and effort deserve 


nothing less. 4 


Barbara Emodi teaches sewing and 
makes patterns in Halifax, NS, Cana- 
da. She can be reached at her e-mail ad- 


dress (ac237@chebucto.ns.ca). 
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Cheater’s Felt 
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by Donna Rhodes 


tried my hand at conventional 
felt making a few times but was 
always put off by all the equip- 
ment and tedious procedures 
required—not to mention the 
resulting lumpy creations, 
which looked like toupees for bald 
sheep! Then a friend showed me a 
simple, no-mess way to make felt 
that’s been around since the ad- 
vent of the automatic washing ma- 
chine. I call the resulting felt 
“cheater’s felt” because it’s so easy 
it feels like cheating, but, in fact, it’s 


real felt and can be made smoother 
and thinner than some conven- 
tional handmade felts. In a long 
weekend you can make a piece 
of embellished felt fabric that’s 
smooth, supple, and suitable for a 
garment. The process is as simple 
as basting wool batt between two 
halves of a sheet and putting it 
through the washer for a few min- 
utes. You can turn the resulting felt 
into a garment using any simple, 
unstructured-garment pattern, such 
as a dartless vest like that above. 








A little batt’ll do you 

For a vest like the one shown, it 
takes 1% to 2 lb. of wool batt (see 
“Sources” on p. 51) for the vest’s 


main color, and scraps of con- 
trasting wool batts and yarns for 
embellishment. The rest of the sup- 
plies and tools you'll need, includ- 
ing your trusty washer (with stray 
socks and loose change removed), 
are probably already in the house: 
an old white or light-colored queen- 
size sheet (this size makes enough 
felt to cut out the fronts and back of 


“Cheater’s felt” is softer and 


smoother than felts made the 


conventional way. Embellishments 


are added to the fabric before 


felting, and hand or machine 


embroidery, done here with a 


double needle, can be added 


later. (“On the Wing” one-piece 


vest pattern includes sizes § to 
XL; available for $10 plus $3 S&H 
from Warp and Woof Creations, 
PO Box 300121, Fern Park, FL 
32730; 407-767-5633.) 





— 


coal el 


2 
r ,e 
K> §! 
7 » 
f 


one vest), one very long needle, 
cotton thread, Ivory laundry soap, 
and (optional) a couple of friends 
to help sew a big batt sandwich. 


Start the batt sandwich—On a 
large, flat surface (the floor will do 
nicely), unroll the fleece, gently 
peel a l-in. layer off the top, as 
shown in the top photo at right, 
and notice that the fleece’s fibers 
are all combed in one direction. 
Place the layer on half of the open 
bedsheet, distributing the batt as 





evenly as possible to prevent lumps 
and holes in the completed felt. 
Peel off additional pieces as need- 
ed to cover the entire half of the 
sheet, filling in gaps in the fleece 
with smaller pieces, keeping all the 
combed fibers going in the same di- 
rection, and feathering the edges to 
blend them. Next, peel off another 
l-in.-thick layer of batt and place it 
on the first layer with the two lay- 
ers’ combed fibers perpendicular. 


A touch of adventure 

The next step—laying out the em- 
bellishing yarns on the batting 
layer—is mostly guesswork since 
it's hard to know exactly how your 
embellishment will look when it’s 
felted. As shown in the detail pho- 
tos of embellished 


felt on p. 51, some 
batts and yarns add 
texture and clearly 
defined lines while 
others “migrate” into 
the background, cre- 
ating fuzzy shapes. 
After cutting out the 
vest, you can further 
embellish the felt 
with hand or ma- 
chine embroidery, 
as shown, to visually 
pull the design to- 
gether. Try to predict 
approximately how 
youll position your 
vest pattern on the 
completed felt, and 
place your embellishment yarns 
where you think you'd like them 
to be on the vest. Don’t get over- 
wrought about the planned de- 
sign—just enjoy playing with ideas 
for shapes and colors, and be ready 
for surprises when the felt comes 
out of the washer. Then baste the 
embellishment yarns to the main 
batt with big, loose stitches in 
a brightly contrasting polyester 
thread, as shown at right. 


Hold the mayo—To finish prepar- 
ing the batt sandwich, fold the sec- 
ond half of the sheet over the batt 
and baste all the layers of batt and 
sheet together. Now would be a 
good time to find a couple of good 
friends to help baste the batt sand- 
wich (I find chocolate cheesecake 
an effective lure!). Using the longest 
hand-sewing needles you have in 
the house and a supply of cotton 
thread (that will break easily when 
it’s removed later) in an obnox- 
iously bright color that shows well 
against the sheet and batt, baste 
the layers together with 1-in. stitch- 
es. As shown at top on p. 50, first 
baste diagonal lines connecting 
the opposite corners, then stitch 
around the outside edges, then 














Separate wool 
batt into layers for 
felting (left). After 
layering the batt on 
an open bedsheet, 
add contrasting or 
dyed pieces of batt 
loosely basted in 
place to embellish 
the felt (below). 
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The author bastes down the middle lengthwise and 


the batt between two widthwise. Finally, baste horizontal 


layers of a queen-size and vertical lines | in. apart. This 


sheet using a long may require additional servings of 


needle and brightly cheesecake, but it’s important to 


colored thread. Close get the basting lines this close to- 


lines of basting prevent gether to prevent the batt from 
the batt from shifting 
and creating holes 


in the felt. 


shifting in the wash, which would 
create lumps and holes in the fin- 
ished felt. 


Laundry time 

When the batt sandwich has been 
thoroughly basted, it’s ready to be 
felted. (The timing is crucial, so 
don’t start this step until you can 
do it without interruption.) Fill 
your washing machine with very 
hot water and one cup of laundry 
soap, and agitate for a few minutes 
to completely dissolve the soap. 
Place the batt sandwich in the wa- 
ter and agitate on the gentle cycle 
Stop the washer for no more than three minutes. As 
shown at lower left, stop the cycle 
and check whether the edges of 
the batt are beginning to felt (the 
fibers should start to hold together 
and slightly resist being pulled 


at 30-second intervals 
to check whether the 
batt has started to felt. 


Create piping for the lined vest’s 
edges by stitching slightly felted wool 
cord to nylon Seams Great, which is 
then folded in half to form a “seam 
allowance” for the piping. 
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49 and 50 by Toni Toomey: photos this page by Sloan Howard 
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apart, and the sheet should start 
to pucker up). If the batt hasn’t 
started to felt yet, continue agitating 
and checking the batt at 30-second 
intervals. As soon as the batt be- 
gins to felt, drain the soapy water 
and spin. Immediately fill the tub 
with cold water, then agitate and 
check the batt at 30-second inter- 
vals until felting is complete (when 
felted, the batt won't pull apart 
when tugged). 

Now spin to remove the rinse wa- 
ter, refill the tub with cold water 
and 1 cup of white vinegar, agitate 
the felt for another 30 seconds at 
most, then drain the tub and spin. 
Remember that it’s easy to overdo 
the felting and end up with a thick, 
stiff board instead of a thin, soft 
felt fabric. So be sure to watch the 
felt carefully at each step, including 
the rinse cycles. 

Firmly but carefully rip the sheet- 
ing away from the felt, clipping 
stubborn knots in the basting 
thread, and behold your creation. 
Don’t be alarmed if you find that a 
few holes have snuck into your felt. 
You can easily patch them with ap- 
pliquéd felt scraps left after you cut 
your vest. Allow the felt to air-dry 
for three or four hours, then steam- 
press it flat. 


Almost a garment 

You now have a piece of felt fabric 
ready to turn into a garment using 
your favorite lined-vest pattern and 
construction techniques. Since the 
felt has no grainline, you can posi- 
tion your pattern pieces anywhere 
you like on it. Use a rotary cutter or 
scissors to cut out the garment 
pieces with %-in. seam allowances, 
which work well if the felt is no 
thicker or stiffer than a piece of 
wool melton or quilted cotton. If 
the felt is too thick for a %-in. seam 
allowance, it’s probably not well 
suited to a garment. Save it instead 
for a purse or belt. 


You can embellish the felt 

both before and after the felting 
process. The various details shown 
here were made by basting pieces 
of batt or yarn in contrasting 
colors and interesting shapes 

to the main batt before felting it 
and/or by adding additional felt 
appliqués, and machine-stitching 
or hand-sewing decorative accents 
to the completed felt. 


To make a piped edge like that 
on the vest on p. 48, use the Spin- 
ster (see “Sources”) to twist wool 
yarn into a long piece of cord, then 
place the cord in a lingerie bag and 
felt it slightly in the washing ma- 
chine. As shown at lower right on 
p. 50, tack the felted cord down 
the center of a piece of 1 4-in.-wide 
nylon Seams Great (see “Sources”), 
using your sewing machine’s blind- 
hem stitch and just catching the 
cord with the tip of the zigzag pip- 
ing. Fold the Seams Great in half 
wrong sides together to create a 
“seam allowance” for the cord, and 








apply it to the vest’s edge as you 


would a piping. 

A day of making cheater’s felt is 
time well spent, even if you don’t 
want to take on a whole vest. Ex- 
periment with small amounts of 
different batts to see what effects 
you get. Little pieces of felt are nev- 
er wasted since they make great 
purses, belts, or even earrings. # 
Donna Rhodes felts in Fern Park, FL, 
and is co-author of the self-published 
The Fine Art of Pin-Weaving: 
Creative Variations (Warp and Woof 
Creations, 1996). 


Sources 


Reasonably priced 
carded wool fleece 
in natural colors is 
available by mail from: 


St. Peter Woolen Mill 
101 W. Broadway 

St. Peter, MN 56082 
507-931-3734 


Natural and brightly 
dyed carded wools 
are available from: 


Earth Guild 

33 Haywood St. 
Asheville, NC 28801 
800-327-8448 


For interesting felted 
effects, including some 
extremely soft felts, 
consider the exotic-fiber 
carded fleeces and 
rovings (carded and 
slightly twisted strands 
of wool, which are 
somewhat more difficult 
to lay out for felting) 
available from: 


Little Barn Ltd. 
173 McKee Rd. 
Harvest, AL 35749 
800-542-3275 


Dyed merino yarns 
ideal for cording are 
available from: 


Halcyon Yarn 
12 School St. 
Bath, ME 04530 
800-341-0282 


Seams Great and 
the Spinster are 
available from: 


Nancy’s Notions 
PO Box 683 
Beaver Dam, WI 
53916-0683 
800-833-0690 


december 1997/january 1998 51 


Use piecing 
and applique 
to create 
explosive 
color 


by Robin Cowley 


iving in sunny California 
influences my use of color. | 

love the neon brights, and 

the more the better. In man- 

aging this riot of color, I’ve 
learned that the right color 
combinations can give results that 
“pop” visually. Color is the essential 
ingredient, the spark that makes a 
piece interesting enough to live 
with day in and day out for years. 
Technically, my quilts aren’t com- 
plex. They combine piecing with 
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hassle-free appliqué and simple 
machine stitching, often using util- 
ity stitches. V’ll discuss these ele- 
ments and how to combine them 
using strong doses of color for max- 
imum impact. I'll also include some 
tips on getting started—and stop- 
ping (see the sidebar on p. 55). 


Develop your color sense 

So how does one develop a per- 
sonal color sense? A good way to 
start is to notice what appeals to 
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you in the world in general, from 
one week to the next, and record 
your observations in a notebook, 
perhaps with colored pens or fab- 
ric swatches. 

I prefer clear, strong colors that 
aren't muddy. (By muddy, I mean 
the color is mixed with a secondary 
color, often black, to mute it.) This 
clarity isn’t limited to bright col- 
ors, though; even a pastel can be 
clear and strong. In the examples at 
right, both the soothing pastel (top) 
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and the exciting bright detail (bot- 
tom) are composed of clear, strong, 
“unmuddy” colors. 

Proportion is a key element in 
color sense. Colors you love may 
be overpowering if they’re not bal- 
anced in a pleasing way. In the ex- 
ample at bottom on p. 54, for in- 
stance, the orange circle sizzles 
against the blue. They’re both 
strong colors, butthe orange would 
lose its pop if used in a larger pro- 
portion. As it is, the blue soothes 
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the eye and provides a “platform” 
to show off the orange. Equal 
amounts of the blue and orange 
would compete for attention, with 
no winner. So, in general, I find 
that a “sizzling” color works best in 
a smaller proportion to the whole 
composition. 

In order to work out pleasing col- 
or proportions in a quilt, I place 
cut or folded fabric pieces on my 
white, wall-mounted design board 
and pin white paper over edges or 


Don’t be shy with color. Let vibrant colors 
work for you to create strong images and 
contrast that will keep your eye interested 
(“How Can | Keep from Singing?” 

68 by 54 in., 1994). 
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Clear, strong colors 
give a lively sense 
of transparency, 
whether they’re 
strong pastels (above) 
or ultra-brights (left). 


blocks of the fabric to change its 
proportion, sometimes cutting the 
paper into curves or other shapes. 
With my binoculars turned back- 
ward to create some distance from 
the wall (I work in a small room), 
I can geta feel for the proportions. 


Strong fabric choices 

To make quilts, you can choose 
from commercial or hand-dyed fab- 
rics or create your own hand-dyed 
fabrics. I often combine all three 
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SEW CURVES 
IN A PICOT 
STITCH 


To appliqué a smooth 
curve using a picot stitch, 
pivot on one of the picot’s 
straight stitches, not on 

its stitch to the side. 


Pivoting on 
side stitch 
causes 
uneven 


gaping. 








“pivot here. 


For quick, clean, easy appliqué, 
fuse a shape and anchor the edges 
with a crisp machine stitch like the 
picot stitch (see the drawing at 
right) in an interesting thread color 
(“The Key,” 16 by 16 in., 1996). 
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Although not neon bright, these strong 


pastel colors in unexpected combinations 


still deliver the voltage (“Cropped 


» sources to get 
¢ 
e’ the 


a, 
,*_ strong colors I want. 


fabrics and 


.* Many small, two-tone 
>” commercial prints look like 

solids from a distance, while oth- 
ers are So irregular they give a sub- 
tle sense of texture. Strong prints, 
however, when paired with a solid, 
can provide quite a pop. In the ex- 
ample on p. 52, the vivid prints 
really jump out from the black 
background fabric. And in the 
blue/black wave fabric, the blue 
visually pops forward. 

Hand-dyed fabrics that you buy 
or dye yourself (see Threads No. 
60, pp. 49-53) can often be the best 
way to get the fabrics you want (in- 
tentionally or not!). Many of my fa- 
vorite fabrics are the result of dye- 
ing accidents—not what I intended, 
but they turned out beautifully. 


Color in threads, stitches 

You can also add a shot of color 
with machine stitching, either fin- 
ishing the edges of appliqué or 
sewing randomly on the piece. To 
select a great thread, lay the quilt 
under a light and stretch various 
lengths of thread over it, then 
choose the combination you like 
best. Try several threads for differ- 
ent areas of the quilt. Don’t over- 
look variegated ones, which can 
add depth to a piece, creating a 
subtle effect from afar and a more 
intense effect up close. Be aware, 
though, that the variegation may 
getlost on a printed or busy fabric. 


Circles: Segmented Fields,” 


52 by 57 in., 1997). 
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Variegated thread creates 





interesting effects, especially 
when used in a dense stitch like 
the multiple straight stitch at left; 
at right, ordinary stitching looks 
rather lightweight. 


1 also love the look of shiny ray- 
on thread. Even in a matching col- 
or, it can add texture and accent 
to an otherwise quietarea of a quilt. 


Favorite stitches—Many of the 
sewing machine’s utility stitches 
are perfect for adding color accents 
to a quilt. By stitching repeatedly in 
the same spot, they lay down more 
thread—and thus more color—and 
also speed up the color changesin 
a variegated thread. In the small 
photo above, see the difference be- 
tween stitching done with the mul- 
tiple straight stitch and ordinary 
straight stitching, both using the 
same thread. 

1 often use the picot stitch to fin- 
ish the edges of appliqué. I love 
the graphic, hard-edged look it 


Michael Gellatly 
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detail photo at right on this 


n Tuttle: 
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Getting started—and stopping 


If you’re having trouble beginning your own quilt design, try looking at beautiful fabrics for inspiration. 

Or just pick a subject, any subject—the Hale-Bopp comet, ocean waves crashing, the bowl of grapes shrinking 
in the fridge, or the window patterns on a building. Or how about a feeling, like floating, celebration, or love? 
For instance, using the ocean waves idea, I'd collect all my fabrics that suggest water and foam, pin them up 
on my design board, lookat them, and think or dream. This process usually pushes a button in my brain and 
gets me started. The design may not end up being ocean waves when I’m done, but the ship will have sailed 
with me on it! 

And how do you know when a piece is done? | have a T-shirt that says, “Art is working on something ’til 
YOU like it, and then leaving it that way” (Fred Babb, 1989). Art is subjective, but we want everybody to like 
our work, right? In reality, that’s not possible. If I’m unsure whether a piece is finished and ask the opinions of 
two friends, one may tell me | need to rethink the whole thing, while the other may say it’s gorgeous, don’t 
change anything. 

There are many solutions to any design problem, but the best answer is whatever you like. Since you’re 
the artist, the piece says something about your thought processes and your personality. Your individuality 
is important to the rest of us—otherwise, we'd be bored a lot! So be prepared for people to either 


like or dislike your work, but know that the only one who really has to be happy with the 


result is you.—R.C. 


gives, as shown in the photo at 
bottom on p. 54. The technique is 
easy: simply fuse Pellon’s Wonder- 
Under to the back of the appliqué 
fabric, draw the shape on the paper 
side, cut it out, peel the backing, 
iron it in place, and anchor the 
edges with crisp machine picot 
stitching. It takes practice to sew 
a smooth curve—be sure to pivot 
the work as explained in the adja- 
cent drawing. 


Thread helps a design to emerge 
or recede—If you have a high- 
contrast composition with the col- 
ors vibrating against one another, 
you may want to use a matching 
thread, since a contrasting thread 
may compromise the visual sizzle. 
In the lower photo atright on p. 53, 
the inner red circle gains strength 
against the yellow because the red 
thread matches it, while on the 
green rectangle, yellow thread soft- 
ens its contrast with the red, so 
that part of the image doesn’t pop. 

Another way to make an element 
stand away from the surface is to 
use a variegated thread with light 










and dark contrasts, then manipu- 
late the thread to fall where 
you want it, to help that 
section of the ap- 
pliqué stand out. 
While sewing, I look 
ahead to see where the 





colors in the fabric will 





change. Then, for exam- BZ 
ple, asl reach adark back- & 
ground color, I'll stop sewing, 
cut and pull the top thread to 


NEE 


the back, manually pull the thread 

through the machine until I reach 
a light color, and insert the needle 
where I left off and finish sewing. 
I reserve this technique for high- 






energy moments; most of the time ZS 
“~ 





I let the thread fall where it will. ~, 
A 
I hope you'll try some of these a 
color tricks and find that they ZB 
touch a chord in your own work. _ Bold red BZ 
“ 
But, of course, the main thing a _—_and purple 2 
~ 


quilter should do with color is sim- _ get a lift from 


sizzling bits of 


ply enjoy it! 4 





yellow, strong 
Robin Cowley of Oakland, CA, builds 
on her love of color in her studio art 


Z 

green, and refreshing BZ 
&, 

accents of black and a 





white (“Moon Dreams,” 
84 by 90 in., 1996). 


quilts, which appear in shows across 
the country. 
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arment designers and 
home sewers alike tend 
to think of versatile Po- 
larfleece as a practical 
fabric that’s ideal for the 
most basic garments. 
But I’ve found that it’s also great for 
embellishing! Given its nonravel- 
ing edges and thick, cushy texture, 
fleece takes easily to an impressive 
range of embellishment and, in fact, 
makes many techniques even easi- 
er than they are on other fabrics. 
From free-motion stitching to ap- 
pliqué, decorative topstitching, 
twin-needle mock rib, corded 
edges, and hot-cut nylon overlays, 
I'll show you some of the fun em- 
bellishments I’ve tried so far. 
Most of these easy techniques 
apply equally to Polartec and other 
brands of outerwear fleece. And 
when you add these ideas to your 
“toolbox” of techniques, | hope 
youll keep experimenting to dis- 
cover your own unique Polarfleece 
embellishments. 


Decorative stitching 
Because of fleece’s soft thickness, 
you can get a lot of surface texture 
and deep, sculptural effects when 
you stitch on it. For even more 
depth, try stitching on two-layer 
areas like hems, or underline a sin- 
gle layer with another layer of light- 
weight fleece. 


Rows of simple topstitching— 
Multiple rows of ordinary top- 
stitching can create wonderful tex- 
ture and add an elegant look to 
fleece fabrics, as shown on the top 
and skirt at left on p. 58. They 
add body and define design lines, 
especially when used on double- 
layer hem areas of the garment. 
Sewing from the right side, be- 
gin with an edgestitch for a crisp, 
folded edge (with a lengthened 
stitch of 3 to 4 mm), then place 
each successive row by guiding the 


Six Ways to Dress Up 
Fleece Fabric! 


Expand your basic skills to embellish 
your next fleece garment 


by Rochelle Harper 


edge of the presser foot along the 
previous row of stitching. Finally, 
trim the inside hem allowance 
close to the last row of stitching. 


Twin-needle ribs—I tried another 
type of topstitching, working with 
a twin needle to create a ribbed ef- 
fect, after reading an article on the 
technique (see Threads No. 64, pp. 
54-57). Its great for creating 
sweater-knit effects on fleece, like 
the collar, cuffs, and hem of the 
jacket on the cover and on p. 59. 
By experimenting, I found that 
the technique works best on a mid- 
weight fleece like Polartec 200; on 
heavier weights, you don’t get as 
much texture. 

Try using a 4-mm-wide stretch 
twin needle, lengthen the stitch to 
4 mm or so, increase the upper 
tension to 8 or 9 to create texture 
(experiment to find the best set- 
ting for your machine and fabric), 
and use a zigzag or satin-stitch foot 
with a wide groove on the bottom 
to make room for the pile. Anchor 
the beginning and end of the stitch- 
ing with afew reverse stitches or a 
bar tack. At the end of a row, raise 
the needles and presser foot and 
pivot the work to begin the next 


row. Space the stitching as desired; 
I prefer the space between rows to 
be about the same as the width of 
the double needle. 

You can either sew ribs on a sep- 
arate garment piece, like the jacket 
collar, or stitch them on a section 
of a larger piece, like the hem and 
sleeve ribs; use a wash-out marker 
to indicate where to begin the rows. 
As on other types of knits, the 
mock ribbing pulls up the fleece 
in both width and length, so add 
4 to 4 in. extra to the length and 
plan to end up with a narrower 
width (you'll lose about % in. for 
every nine to ten rows of twin- 
needle stitching). You may want 
to cut a section that will be ribbed 
wider than needed, and trim it to 
size alter the stitching is complete. 


Free-motion stitching—Dropping 
the feed dogs and sewing with a 
darning foot gives you free stitching 
movement in any direction, and 
can create beautiful effects on lofty 
fleece. The easiest way to begin is 
on a printed fleece, simply follow- 
ing the design of the print, as I did 
on the body of the shawl-collar 
jacket on the cover. Or you can 
draw a design on the fabric with a 


wash-out marker and stitch it, as I 
did for the ski vest on the facing 
page and above. Don’t be con- 
cerned if you don’t follow the pat- 
tern exactly, since fleece fabric is 
very forgiving. 

Experiment with different 
threads like metallics (use a metal- 
lic needle like Metafil or Metalli- 
ca), heavy rayons, and long-staple 
polyesters to determine their ef- 
fects. Avoid lightweight or cotton 
threads, which won’t show up or 
aren't strong enough. Since the 
stitching tends to hide in the fab- 
ric’s pile, a delicate, open design 





Polarfleece doesn’t 


have to be basic! 
Embellish this popular, 
easy-to-sew fabric with 
techniques like free- 
motion stitching and 
hot-cut nylon appliqués 
for a dramatic ski vest 
that you won't find 

in stores (vest and 
jacket adapted from 

an out-of-print pattern 
similar to Vogue 9705 
or Butterick 5150). 
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Neat fleece-embellishing 
techniques: Above and 

at right, multiple rows of 
topstitching add crisp, elegant 
edges to a fabric usually 
reserved for sportswear, here 
in microfiber Polartec 100 
(Teagarden T and Lotus Skirt 
from The Sewing Workshop, 
800-466-1599). At center, 
another view of the textured 
ski vest with hot-cut nylon 
overlays shown on 56. The 
cropped teal jacket at far right 
has appliquéd curved bands 
made from straight strips of 
printed fleece (adapted from 
a sweater pattern but similar 
to Style 1844). 
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won't be very effective either. In 


general, more stitching gives a bet- 
ter result. 

Practice on samples to get a feel 
for the process. The trick with free- 
motion stitching on fleece is to hold 
your hands on either side of the 
presser foot with fingers spread, 
pressing the fabric down and in 





the direction desired (I find an em- 
broidery hoop restrictive and dif- 
ficult to maneuver with fleece). Be 
careful not to layer too many short 
stitches in one spot, which can 
stretch and distort the fabric. I sug- 
gest that you practice moving the 
fabric quickly while running the 
machine at a high speed. 





To add more warmth and tex- 
ture to the shawl-collar jacket, I un- 
derlined the body and sleeves in 
lighter-weight Polartec 100. To do 
this, I suggest cutting the under- 
lining a bit larger, since the top lay- 
er tends to creep during stitching. 
Pin and baste the layers together at 
the edges, then stitch the design, 
starting at the same edge on each 
pass in order to prevent twisting 
and reduce distortion. Or on a larg- 
er section like the jacket back, 
stitch from the center out on each 
side. Trim the underlining to size 
before assembly. 

I also found that two layers with 
a lot of stitching can stiffen the fab- 
ric. The jacket front and back 
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looked great with the extra body, 
but the sleeves didn’t drape as well. 
I solved the problem by trimming 
away the sleeve underlining be- 
tween the stitched areas for greater 
flexibility, as shown at right. 


Unique corded edges 

for Polarfleece 

Using narrow strips of fleece to 
create corded edges is a technique 
with terrific possibilities! I stum- 
bled onto it when I needed to finish 
the edges of the mock rib shown at 
center above, which curled slightly 
and looked a bit “chewed.” A sewn- 
on strip of fleece in a contrasting 
color provided just the finish it 
needed, and I found that the tech- 
nique works equally well on hems 
as it does to edge pocket or but- 
tonhole openings. 

For the strips, cut knitted poly- 
ester fleece on the crossgrain in 
4 to &in.-wide strips, using a rotary 
cutter and clear ruler. Gently pull 
each strip so the edges curl to the 
wrong side (if the strip breaks, cut 
a new one slightly wider). 

To apply the cord to an edge, butt 
the edges together and sew with 
your widest, longest zigzag (for a 
variation, a picot stitch can also 
look attractive). Anchor the start 
of the cord by dropping the feed 
dogs and sewing a light bar tack, 
then raise the feed dogs and stitch, 
catching the right stitch in the cord 
and the left stitch in the garment 
edge, as shown at top on p. 60. 
End the line of stitching the same 
way you Started. 













You can also use a cording foot 
on your sewing machine or serger 
to apply cord to an edge, but the 
cord will end up on top of the edge, 
rather than butted together, which 
will give a slightly thicker, firmer 
result. If you use a cording foot, 
cut the end of the strip on a diago- 
nal so it’s easier to thread into the 
foot. On the serger, the cording foot 
allows you to sew the cording in- 
side the cut edge, with the knife 
cutting away any excess fabric to 
produce a firm, clean edge. The 
settings for stitch length, width, 
differential feed, and thread ten- 
sion will vary according to the fab- 
rics chosen, so make samples of 
the technique first, and refer to the 
machine manual for specific in- 
structions on your cording foot. 

Appliqué fleece cording to create 
a design, as shown at top on p. 60. 
Draw the design on the fabric with 
a wash-out marker or chalk, and 
use a zigzag stitch with a zigzag or 
cording foot to sew the cord in 
place. You may need to reduce the 
upper thread tension. Avoid pulling 
on the cord as you sew, which can 
cause stretching and puckering in 
the finished design. 
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Twin-needle mock 
ribbing and free-form 
stitching following the 
printed design add 
texture and life to this 
cushy shawl-collar 
jacket (left and center; 
jacket adapted from a 
sweater pattern but 
similar to Kwik-Sew 
1907 or Stretch & Sew 
363). Made of printed 
Polartec 200, with 

an underlining of 
lightweight Polartec 
100, the garment’s 
front and pocket edges 
are polished with 
contrast cording made 
from a narrow strip of 
fleece. To reduce 
fabric stiffness after 
free-motion-stitching 
on smaller two-layer 
sections like sleeves, 
trim between stitched 
areas (above). 
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To add cording to 

a cut edge, butt the 
edges together and 
sew with a wide, long 
zigzag. An appliquéd 
border with free- 
form stitching, a solid 
appliqué, and a couched 
strip of fleece add 
texture to the plain 
fleece base fabric. 
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Another way to get some neat 


effects is by weaving with fleece 
cording on a fleece fabric. Snip 
small holes or use an awl to make 
openings for weaving the cording 
strips, and thread the cord on a 
A band of printed bodkin to speed up the weaving 
fleece makes a great process. Or try pin-weaving with 
fleece cord for some delightful re- 
sults (see Threads No. 51, pp. 54-58, 


for pin-weaving information). 


border. To shape a 
straight band around a 
curved edge, stitch the 
outer edge first, then If you would like to use a high- 
pin the inner edge pile fleece for cording, work from 
in place, distributing the wrong side of the fabric with 
the fullness in even scissors, cutting through the back- 
bumps. Slash each ing but not the pile. Cut strips 
bump, lap the edges, slightly wider than % in. 

and sew. Then zigzag 

Easy appliqué for fleece 


What could be easier than ap- 


the inner edge for 
a smooth curve. 
pliquéing a fabric that doesn’t 














ravel? Sewing fleece appliqués is 
practically a no-brainer, but you 
can get some very interesting ef- 
fects by appliquéing shapes cut 





from a solid color like that 
above, or from a printed 
fleece, or appliquéing 
an entire printed bor- 
der, like the exam- 
ple at left and the 
bands on the 
jacket at center 
on p. 58. 

Try combin- 
ing appliqué 
with other 
techniques, 





like free-motion-stitching either 
in a random design or following 
the print, as I’m doing in the pho- 
to above. Since the appliqué adds a 
second layer of fabric, the stitching 
will create a dramatic texture. After 
stitching on a border, you can trim 
the base fabric for a neat finish 
inside the edge. 

A corded edge adds strength and 
stability to the edge of an appliqué 
border, without adding bulk. 
Stretch the cording slightly while 
stitching, if needed, to ease in a 
wobbly or stretched-out edge. 


More exotic appliqué 
Hot-cut nylon appliqué designs 
can create interesting effects when 
overlaid and stitched onto fleece. 
For the vest on p. 56, I wanted a 
“crater” effect, and the hot-cutting 
technique gave me the fine detail 
that I needed. This method works 
best on nylon outerwear fabrics 
like densely woven taffeta and 
textured nylons like Supplex and 
Taslan (available by mail from Seat- 
tle Fabrics, 8702 Aurora Ave. N, 
Seattle, WA 98103; 206-525-0670; 
catalog, $3). 

To melt a design in the fabric, 
youll need a wood-burning tool 
with a wedge tip and/or a pointed 
tip designed for cutting mylar sten- 
cils. Use the wedge tip for large de- 
signs and straight lines, and the 
stencil-cutting tip for fine details 


like the ones on my vest. You'll find 
these tools at art or hobby shops, 
or by mail from Hot Tools (PO Box 
615, Marblehead, MA 01945; 617- 
639-1000; free catalog). 

It's best to work on a cutting sur- 
face that resists heat. I like to use an 
old storm window or mirror, be- 
cause the tool is easy to guide on 
the slick surface. Make sure that 
your work area is well ventilated 
to avoid breathing toxic fumes, and 
place a fan near the work area so 
that it blows the fumes toward an 
open window. 

After warming up the tool, ex- 
periment on scraps to see how to 
handle and move it. Draw a design 
on the fabric with a wash-out mark- 
er. Holding the tool like a pencil, 
move it evenly to melt the fabric, 
forming a small bead of melted ny- 
lon at the edge; moving too slowly 
will result in blobs. If you don't 
want the beaded edge to show, re- 
verse the design and work from 
the wrong side of the fabric. 

Use a wooden yardstick as a 
guide when cutting straight lines, 
which is easier than following a 
marker line. On bias areas, move 
the tool more slowly and avoid 
stretching the fabric, unless you're 
after a rippled effect. 

After cutting the design, pin it in 
place on the fleece and straight- 
stitch, zigzag, or free-motion-stitch 
on or near the cut edge to anchor it 
in place. Youcan also cut multiple 
layers of nylon in different colors 
and textures to create interesting 
layered appliqués. 

So, does all this get you started? 
| hope you'll have fun embellishing 
your own fleece garments, for ef- 
fects that you'd never find in ready- 
to-wear. 4 


Outerwear expert Rochelle Harper’s 
new book Sew the New Fleece is 
available from The Taunton Press 
(800-888-8286 ). 


Practice silk 


iKrealal(el eros 
iae)namilate 


ready-to-wear 


to make 
an elegant 
blouse 


by Frances Cowan 


find making a blouse from a 
delicate silk pure satisfaction. 
Whether the silk is a drapey 
crepe, crisp broadcloth, or 
shiny charmeuse, it has a luster 
that no other fiber can imitate. 
Nor does any other fiber feel as 
luxurious against the skin; and be- 
cause it breathes and insulates, silk 
is wearable in warm or cool cli- 
mates. Fabric from this durable 
fiber resists wrinkles, presses well, 


and can be eased and shaped with- 
out difficulty. Delicate silks are 
sometimes maligned as difficult to 
sew; but with the proper tools and 
techniques, you'll find silk easier to 
handle than many synthetics. I'll 
show you techniques and design 
details found in designer and ex- 
pensive ready-to-wear blouses that 
make sewing on delicate silks a 
pleasure. These techniques work 
equally well for making a simple 


but elegant blouse with any light- 
weight, natural-fiber fabric. 


Tools and tricks 

for silk success 

Cutting out lightweight silk can be 
a headache if you're in a hurry, but 
afew minutes of extra care makes 
it easy to get perfectly cut garment 
pieces. To get the most out of the 
fabric and ensure that the garment 
drapes as the pattern designer in- 


Finishing touches turn 
a plain blouse into a 
match for a pricey 
designer garment. 
Tiny edgestitches on 
the piped neckline 
and shoulder seams, 
a blind front placket, 
and knotted buttons 
produce simple 
elegance (adapted 
from Vogue 9070). 
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Cutting garment pieces on the exact recommended grainline 
is crucial to success. Work with one layer of fabric at a time on 
a cotton-duck-covered blocking board, aligning both crosswise 
and lengthwise grains with a straight line on the blocking board, 
then smooth the fabric until it lies flat and square on the board. 
Hold the pattern in place with pins at the corners and curves, 


and with weights in the middle and along the straight edges. 






- e_ 





tended, it’s important to cut each 
piece on the exact recommended 
grainline by cutting one layer of 
fabric at a time. As shown at left, 
lay out the silk on a cotton-duck- 
covered blocking board (see “Silk 
resources” on p. 65), which keeps 
it from slipping as you position the 
pattern piece and cut it out. Trim 
the excess tissue off each pattern 
piece before using it, and anchor it 
to the fabric around curves with 
Clotilde’s IBC pins (superfine, 
glass-head silk pins) and in the 
center with weights. Use Gingher 
blunt-tipped micro serrated scis- 
sors (see “Silk resources”) to pre- 
vent the fabric from snagging on 
the tips or slipping between the 
blades. After cutting, and before 
moving the pieces, transfer the pat- 
tern markings with a double strand 
of silk or cotton thread. 


Interface with self-fabric or silk 
organza—Consider using self- 
fabric interfacing, which gives sta- 
bility without adding stiffness to 
the blouse’s front or back button 
placket. To create stability when 
stitching the buttonholes, place a 
piece of silk organza between the 
feed dogs and the fashion fabric; 
then when slashing the buttonhole, 


Sew a stay into the shoulder seam, using a strip of the fabric’s selvage cut with a 
pinked edge. Use a seam pick to keep the raw edges aligned (left). Then edgestitch 


As in. from the seamline for an elegant shoulder seam (right). 
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These silk 
techniques work 
equally well on 
any lightweight, 
natural-tiber 
fabric 


trim the excess organza from the 
back of the buttonhole. In the col- 
lar and cuffs, I recommend using 
silk organza rather than a fusible 
interfacing, but if you prefer to 
use fusibles, | recommend Touch 
O’Gold (see “Silk resources”), 
which fuses at a low temperature. 


The right needle and thread— 
To construct the garment, always 
start with a new needle. Use a 
50/3-weight, 100-percent cotton 
thread (see “Silk resources”) anda 
Schmetz Microtex size 70/12 nee- 
dle for medium-weight fabrics, or 
60/2 cotton thread and a 60/10 
needle for lightweight fabrics. 
Usea short stitch length (1.5 mm), 
and testit on two layers of the gar- 
ment’s fabric before sewing on the 
real McCoy. If the fabric puckers, 
try shortening the stitch length to 
1 mm. If the fabric layers tend to 
slip apart while you're stitching, 
use a Gingher seam pick to hold 
them together, as shown at lower 
left. Handle the fabric without 
pulling it, allowing the machine to 
feed it through. 


Silk seams 

The different seams on a blouse 
(side, armscye, and shoulder) call 
for different finishes. For each 
seam, I| select the finish that will 
create the strongest seam needed 
for that part of the garment while 


y Hammond; inset photo at left by Scott Phillips; all other photos by Tom Toomey, except where noted 
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minimizing bulk and preventing 
raveling. I don’t serge raw edges in 
lightweight silks because the serg- 
er stitch adds too much thread and 
bulk to the seam allowance. 


Put a clean finish on side 
seams—A blouse’s side seams are 
cut on the straight grain, which 
will ravel if not protected; as well, 
seams with exposed edges in light- 
weight fabrics don't lie flat after 
pressing. Therefore, consider a 
seam that buries the fabric’s raw 
edges, such as a French seam, 
shown in the drawing at right, or 
a standing-fell seam, shown in 
the photos below the drawing. 
The French seam is the some- 
what bulkier of the two, while the 
standing-fell seam is the weaker. 
The choice of seams depends 
on the weight of the fabric and 
how the blouse will be worn. For 
example, the standing-fell seam 
would be appropriate for a very 
lightweight sheer blouse worn on 
special occasions, while the French 
seam is well suited to a blouse 
made for everyday wear. Before se- 
lecting either seam, make a sam- 
ple of each and select the one that 
yields the results you prefer. 


Avoid bulk in shoulder seams 
and armscye—Since the shoulder 
seam, armscye, and sleeve cap are 
all cut at least partially on the bias, 
a pinked edge is all that’s needed to 
prevent the seam allowances from 
raveling. As well, the French and 
standing-fell seams that are useful 
for the side seams would add too 
much bulk to the shoulder and are 
difficult to apply smoothly to the 
curves in the armscye. 

When sewing the shoulder seams 
of a blouse with set-in sleeves, add 
a stay made from preshrunk silk 
ribbon, rayon seam tape, or self- 
fabric cut with pinking shears from 
a strip of selvage. On the wrong 


EASY FRENCH SEAM 


This seam takes up 7% in. of the %-in. seam allowance recommended by the pattern, which adds an 
insignificant amount of ease to the blouse. 


1. With WSs together, stitch 4-in. seam, 
press seam open, then press closed again, 


and trim to % in. 


Yein, seam 
trimmed 


to % in. 


side of the bodice front, lay the 
stay’s edge over the shoulder seam- 
line, as shown in the bottom left 
photo on the facing page, and sew 
the shoulder seam. Press the seam 
allowance toward the bodice back, 
and pink the raw edges to 4 in. As 
shown in the bottom right photo 
on p. 62, edgestitch the allowance 
ve in. from the seamline through 
all layers on the bodice back. (You 
can press and edgestitch the seam 
allowance toward the bodice front 
as well, as long as you're consis- 
tent on both sides of the garment.) 

To finish the armscye seam al- 
lowance, sew the seam and pink 
the seam allowance to % in. from 
notch to notch over the cap. Rein- 
force with a line of stitching be- 
tween the notches at the under- 
arm, then pink the seam allowance 
to 4 in. 


Elegant edges with bias 

The delicate mock-piped edge, 
shown in the detail photo of the 
lavender blouse on p. 64, and the 
wider French-fold edge on the neck- 
line of the blouse on p. 61 are made 
from a bias strip that does double 
duty as a piping and neckline fac- 
ing. Silk and other lightweight nat- 
ural fibers make glorious use of 





2. With RSs together, stitch %-in. seam 
and press toward back. 


vein, seam 





A standing-fell seam is stitched only once: 
Above, offset cut edges % in. (slightly more 
for medium-weight fabrics), and pin parallel 
to the seamline. Fold the lower edge under 
As in., then fold over %« in., and hold edge 
in place with the point of a seam pick while 
stitching a scant %c in. from the folded edge. 
At left is the completed seam. 





this edge because they mold per- 
fectly to the curves without un- 
wanted creases or puckers. The 
narrow mock-piped edge, illustrat- 
ed at top right in the drawing on p. 
65, is ideal for very lightweight 
silks and also is a good hem on 
short or cuffless sleeves. 

Because mock piping is such an 
effective trim for silks, consider 
saving silk scraps from your pro}- 
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A bias band becomes the neckline’s mock-piped edge and 


facing. A subtly contrasting fabric used for the bias and to finish 


the sleeve hem creates added trim. 


KNOTTED 
BUTTON 


This charming button 
is made simply by 
tying a Knot in a piece 
of bias piping. 





1. Cut 14- by 12-in. bias 
strip and fold in half, 
RSs together. Stretch- 
ing as you stitch, sew 
%in. from fold. Trim 
allowance to % in., 
and turn RS out. 


2. Tie double-eight knot, 
as shown above. 
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ects. You may find that scraps of 
one fabric can serve as a subtle 
piped trim on a blouse of another 
fabric. (The soft glow around the 
neckline and sleeves of the laven- 
der blouse shown at left, for ex- 
ample, was created with a scrap of 
contrasting print.) 

Apply a French fold like that used 
in the neckline of the blouse on p. 
61, and shown at lower right in the 
drawing on p. 65, to finish the 
edges of a blouse made from light- 
to medium-weight silk. The fabric’s 
bulk supports the edge in the 
French fold and is ideal for this 
particular finish. 


Piping do’s and don’ts—There 
are a few good sewing practices 
that I purposely do not use in silk 
blouses: I don’t staystitch the neck 
edge because | find it rarely sets 


FOR A BLIND PLACKET 


Alter pattern and sew placket as described below. Then bind neck edge to finish and clean-finish hem edge. 


Right front 











WS 


1. To adjust pattern, 
trace it and add 
4% in. beyond 
CF line. 


. Mark first foldline % in. 
from CF, stitching line 
TA in. from first foldline, 
and second foldline 
14 in. from stitching 
line (second foldline 
should be 1% in. from 
new front edge). 


3. Press on foldlines, 
sew stitching line, 
press underlayer 
toward front edge, 
and add buttonholes, 
making top buttonhole 
through all layers 
of placket. 


L 3% in.-| 










CF 
Foldline 
~ Stitching line 

Foldline 
—— 4 in. 
1% in. 

—— Thin. 


*in. — 





2. Mark first foldline 


3. Press second foldline 


the neckline’s curve accurately (of 
course, I also handle the fabric gen- 
tly during construction to avoid 
distorting the neckline before it’s 
finished). Pressing a curve into a 
bias band before applying it to a 
curved edge is another common 
and useful practice that I don’t use 
before applying the bias band to 
the neckline. Instead, I find it’s eas- 
ier to gently stretch the band as | 
stitch it to the neckline (step 2 in 
the drawing on the facing page), 
which shapes it to the curve. 
Take note in step 3 in the same 
drawing to trim the seam allowance 
toa uniform %in., and do not press 
or clip the neckline seam allow- 
ance. Turn the bias band to the 
garment’s wrong side, leaving a 
scant % in. of the band showing 
from the garment’s right side to 
create the tiny mocked piping, 


Left front 





WS 





1. Trace pattern 
and add 3% in. 
beyond CF line. 





% in. from CF line, 
and second foldline 
14 in. from first. 


and stitch close to 
first foldline. Press 
first foldline and 

add buttons. 


Detail photos this page and on p. 63 by Scott Phillips 


Apply bias to edge 


or clip seam allowance. 


Bias band, RS 


Garment, 
RS 





then stitch in the ditch to secure 
the band. 

Before stitching in the ditch of 
the mock-piped edge, or edgestitch- 
ing the French fold (described be- 
low), anchor a 10-in. double strand 
of thread at the neck’s edge. Place 
the edge to be stitched under the 
presser foot, then use the strand 
of thread to lightly pull the fabric as 
you stitch until the neck edge has 
passed under the presser foot. A 
scrap of fabric folded to the thick- 
ness of the neck edge and placed 
under the back of the presser foot 
will also help it get over the “hump” 
of the first few stitches. 


1. Cut bias strip 2% in. wide by length of neckline plus 
14 in. Fold bias lengthwise, RSs together; square off 
one end and sew with /4-in seam allowance. Trim to 
4 in., turn RS out, and press seamed end only. 





3. Trim seam allowance to exactly 4in. Don’t press 





BIAS EDGES FOR SILK BLOUSE 


Here are two ways to finish the neckline and cuffs on a delicate silk blouse. Begin both edges by applying a bias strip 
as shown in steps 1 through 3 below, then apply the mock-piped edge to very lightweight silks, and the French-fold 
edge to light- to medium-weight silks. In both methods, it’s important not to clip or press seam allowances at neckline. 


Mock-piped edge 


} j Bias band, i A & S “ss 7 
f | WS | v 
G ESS SSS SEES | y, 
Trim to 4% in. 


2. With very short stitch length (1.5 mm), sew bias 
band to neckline, raw edges together, with %-in. seam 
allowance, stretching band gently. Stop 2 in. from 
end, determine how much bias band is needed to 
finish neck plus % in., trim excess, and finish stitching 
band to neckline. Finish end of bias band like first end, 
then finish sewing band to neckline. 


Turn bias band to WS with seam allowance toward 
garment’s WS. Roll scant %-in. fold of bias strip to 
garment’s RS to create mock piping, and stitch in 
ditch to secure bias band in place. 


French-fold edge 


Turn bias band to WS, rolling it over seam 


French fold: a variation of the 
piped edge—To create the French- 
fold edge, start by applying a bias 
band as you would for the piped 
edge, and roll the bias band over 
the seam allowance, as shown at 
lower right above. Then edgestitch 
the band in place, as shown. 


Add a touch of class 

From Chanel couture blouses to 
very expensive ready-to-wear, the 
sign of quality is a back placket or 
front-opening blind placket with a 
single button at the neckline, as 
shown in the main drawing on the 
facing page, rather than the sim- 





Stitch in ditch. 


allowance (don’t fold seam allowance to garment’s 
WS). Stitch in ditch to secure bias band to neckline. 


Fold band over 
seam allowance. 





ple keyhole opening found in 
everyday ready-to-wear. Use plain 
flat buttons inside the placket, but 
consider dressing up the blouse 
with a knotted Chinese ball but 
ton, shown at far left. 

A luxurious garment that you'll 
wear for years can be yours for the 
price of a yard or two of silk. ] think 
you'll find the small extra effort 
needed to make a silk blouse well 
worth the pleasure you'll get from 
wearing it. 4 





Frances Cowan sews and teaches cou- 
ture techniques at the Atlanta Sewing 
Center in Atlanta, GA. 


Silk resources 


Touch O’Gold fusible in- 
terfacing and a complete 
selection of lightweight 
silks suitable for blouses 
are available from: 


Sewsational Fine Fabrics 
5975 Roswell Rd. 

Suite 113 

Atlanta, GA 30328 
404-255-0459 


Thai Silks 

252 State St. 

Los Altos, CA 94022 
415-948-8611 
800-722-7455 


Thread, scissors, seam 
pick, pins, blocking 
board, and weights are 
available from: 


Clotilde 
B3000 
Louisiana, MO 
63353-3000 
800-772-2891 
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Small ribbon ornaments can 
be worn like jewelry; larger 
ones can decorate your 
home—or your holiday tree. 
The right-hand ornament is a 
partial cockade over a folded 
strip of ribbon; the left-hand 
version joins two variations, 
the pinwheel (at bottom) and 
the galette (above), with a 
simple ribbon loop. 





Ribbonwork 
(ornaments 


There’s more to ribbon folding 


than simulating flowers 


by Camela Nitschke 


n my tireless exploration of 

ribbon-folding techniques, I’ve 

found a myriad of ways to 

mimic flowers of every sort (I 

wrote about some of them in 

Threads No. 64, pp. 30-35). But 
there’s also a rich tradition, espe- 
cially in France, of folding and 
pleating ribbons to less floral, more 
geometric ends, like the examples 
you see in the photos on these 
pages. Curiosity about these fold- 
ing techniques led me to a few very 
old millinery textbooks, but their 
antiquated instructions were nei- 
ther clear nor visual and seemed to 
be missing vital steps. Excited by 
the challenge of figuring them out, 
I spent several years trying to recre- 
ate some of the multitude of relat- 
ed ornaments I'd seen in French 
books and museums, particularly 
the shapes called cocardes, or cock- 
ades (see “What’s a Cocarde?” at 
right). In the process, I’ve learned 
that the fundamental folds involved 
are basically quite simple (though 
subject to endless variation) and 
that they add considerably to our 


ever-growing arsenal of revived rib- 
bon techniques. The directions on 
the following pages will take you 
step by step through my favorite 
variations on the basic cockade, 
and provide a few ideas for finish- 
ing them into pinnable or hanging 
decorations. You can make and 
combine any of these motifs in a 
variety of sizes to create embel- 
lishments for clothing and hats, 
distinctive holiday ornaments, or 


wherever you want the richness, 





What’s a Cocarde? 


color, and variety of a ribbon or- 
nament, but not necessarily the 
suggestion of a flower. 


Use ribbon 

that folds easily 
As youll see in the process photos 
on the following pages, there’s a 
single folding technique at the 
heart of most of the cockades | 
make. Naturally, this means that 
ribbons that don’t fold or hold 
a soft crease easily aren't good 









The circular motifs called cocardes in French and cockades in English (because 
they resemble the fanned feathers of a cock, or rooster) are the folded-ribbon 
decorations I’m most drawn to. Embellishments of this sort appear to have 
been used primarily to decorate hats (both military and fashionable), shoes, 
and ladies’ dresses, starting in France around the early 18th century. But 
they rose to prominence at the time of the French Revolution in 1789, when 
all citizens of France were obliged to wear some sort of red, white, and blue motif on hat or 
lapel to distinguish themselves from the hated nobility. Some innovative and adaptive ribbon 
manufacturers (suffering, no doubt, from a shortage of customers for luxury goods) came 
up with the idea of a ribbon-based, tricolor motif, and the cockade soon became the single 
most representative symbol of the French Revolution.—C.N. 
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THE BASIC COCKADE FOLD 























Step 3 Step 4 


Step 5 


Step 7; 
repeat from Step 4 


The ribbon photos at top show the folding sequence; the detail photos show the stitching steps. 

1. Fold under about % in. to finish end. 

2. Fold finished end to align with lower edge, forming point. Stitch with knotted, doubled 
thread from point B to A (see detail photo A), letting thread and needle hang free. 

3. Fold left side of ribbon down to form triangle, leaving narrow gap from point C to point B 
for folding room. 

4. Fold triangle in half, bringing point D to meet point A. Join A and D with small stitch 
(detail B), letting thread hang as before. 

5. Fold ribbon to left to form triangle, leaving folding-room gap as before. 

6. Fold point E to meet point C, joining with small stitch. 


choices. Silk, chiffon, organdy, and 
other flimsy, soft, and transparent 
ribbons don’t work well (but they 
can look great as accompanying 
bows, as described on p. 71, and 
shown in several of the finished 
examples scattered throughout the 
article). Wire-edged ribbons can 
be used, but they work better (for 
me, at least) with the wires re- 
moved. The ribbons I prefer have 
considerable body or substance, 
including grosgrains, satins, jac- 
quards, cottons, metallics, and even 
some acetate ribbons that have the 
feel of paper. To show off the pat- 
terns from the folding techniques, 
I often use striped ribbons, or even 
machine-stitch two or three rib- 
bons together to create a striped 
effect. Ribbon widths ranging from 
about % to 2 in. or more will work 
up nicely as cockades, providing 
ornaments scaled for use on a va- 
riety of objects, from wearables at 
the narrow end of the scale to 
home decorations at the wide end. 


How much ribbon?—The wider 
the ribbon, the more length you'll 
need to make a full-circle cockade 


7. Step 7 is identical to Step 3; repeat until you have enough points to form circle with all points lying flat. Pull joining thread firmly, 


backstitching every few points to hold center snug (make sure tension and stitch placement are equal on all points), and holding 


previously formed points out of way with clothespin (detail C). Join start and end points at center (detail D) with small stitches; tie off. 


Model photo by Jack Deutsch; hair and makeup by Gigi Hale; all other photos by David Pape Coffin 





SPIRAL TOP liked GALE) TE COCKADE VARIATIONS 


Once you’ve made a basic cockade, these steps will produce 















A 
striking variations on it: 


Spiral top 

1. Turn cockade upside down, bringing flat side up. Sew running 
stitch with double-knotted thread through center of all folds 
(detail A), then pull up threads until cockade forms cup and 
new bottom lies flat (detail B). 

2. Join tips of all uppermost points with running stitch (detail C), 
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then pull up tightly to same size as center of original cockade 
and knot, forming spiral top shape (detail D). 
Pr 9 ty 
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(though partial-circle cockades can 
look great, too, as you can see on p. 
66). Also, because of variations in 
ribbon thickness, it can be diffi- 
cult to know precisely how many 
folds a particular ribbon will re- 
quire to produce a motif that makes 
a full, relaxed circle. Thus, it’s hard 





to give exact length recommenda- 
tions. The chart below gives rough £ Galette 

guidelines for both length and like- Follow steps 1 and 2 above to 
ly number of points for various rib- produce spiral top, then flatten 
bon widths. But you can also test 
the ribbon by folding it twice to 


create a single point (work steps 2 


centers together to form doughnut 
shape, twisting and pushing interior 
folds until they lie smoothly within. 
through 4 from the directions on p. Sew centers together with hidden 
68), measuring how much that stitches (detail E). 
takes, adding 1 in., then multiply- 
ing the total by the number of 
points you estimate for that width, 


using the chart as a guide. 








Other tools you'll need iF 


I use a long, sharp needle, prefer- 


GUIDELINES FOR YARDAGE | 























ap Vid ale nev snicede oe Width | Cockade Spiral or Galette _ Pinwheel 
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The bottom photo shows several of the author’s 
variations on the basic cockade fold. The number 
of points can vary from five or six up to ten or 
twelve, depending on the amount (angle) of the 
pivot at step 2. 


PINWHEEL 





1. Follow steps 1 through 4 for basic cockade on 
p. 68, without joining stitches at ends of points, 
then place marking pin at center of folded 
triangle (detail A). 

2. Fold second point following steps 5 and 6 for 
basic cockade, but instead of aligning it with first 
point, pivot new point to align with pin from 
step 1 (detail B). Being careful not to catch first 
layer of ribbon, make two backstitches as 
shown (detail C) to hold point in place. 

3. Continue folding points and pivoting as 
described until pinwheel is complete, then bring 
start and end together and whipstitch closed at 
center and edges (details D and E). 





Good thread choices are quilt- 
ing, milliner’s, or upholstery thread, 
silamide (a thin, strong, glazed 
thread similar to milliner’s thread 
that’s available—along with milli- 
nery needles—from tailor’s supply 
houses, like Greenberg @ Ham- 
mer, 800-955-5135), or even Coats 
& Clark Dual Duty sewing thread. 
Match the thread to the ribbon col- 
ors, and use double thread knotted 
at the end since there are many lay- 
ers of ribbon to penetrate, and the 
thread must be pulled up tightly 
to make an attractive motif. 

Large, plastic-head pins come in 
handy for holding folds and posi- 





tioning new folds, especially for 
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PINWHEEL VARIATIONS 


A 


1. Prepare pinwheel as described on 
facing page, then join each upper 
point with running stitch (detail A) 
and pull together to meet at center 
(detail B). 

2. If you like, join centers top and 


bottom with a few invisible stitches 


D 





the pinwheel motif. Simple clothes- 
pins can help to hold excess points 
while you make new ones for a 
plain cockade or galette. 

Sewn-on embellishments like tas- 
sels, beads, metallic cords, pin 
backs, and accessory ribbons in 
various widths and textures (iri- 
descent organdy and narrow gold- 
edged ribbons are my favorites) 
can allhelpturna folded motif in- 
to a finished decoration. As you 





(detail C). 


can see on several of the examples, 
I like to fold back every other point 
on a finished cockade to create a 
textural variation. No doubt youll 
find your own favorite add-ons and 
variations. Happy folding! + 





Camela Nitschke sells kits, ribbons, 
and video directions for a wide variety 
of motifs from her store, Ribbonry, 119 
Louisiana Ave., Perrysburg, OH 43551; 
419-872-0073. 








| 

Appropriate with gauzy silk 

ribbons, “M” bows make soft, 

simple accompaniments to all 
types of cockade. 

1. Arrange short length of 
ribbon in M or W shape 
(detail above). 

2. Gather centers of each 
leg of M with running stitch 
(detail D), then pull up 
threads to form bow. Knot 
threads. If desired, join 
multiple bows at centers for 
more fullness (detail E). 








‘This Christm s, share the j Joys of | Kaffe Fassett Stripes, Batiks, Japanese Prints! 
Over 500 Books,Tools, Ribbons,Threads. 


If you can't find it... we may have it! 


sewing with your child. 


shley, our beautiful 18” vinyl collectible/ play 
Aa is available finished or in kit form. Either 
way, you select the eye and hair colors. Then 
choose from our unique array of clothing patterns to 
sew or knit, furniture kits, and fashion accessories. 
| Create a quality doll that is sure to become a beloved 
companion, and spend time with your child teaching 


valuable skills and creating unforgettable memories. P 


sD For a FREE catalog call 800-835-4418 
aaa or write: The Cotton Patch 
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CATALOG! a. Receive fabric swatches by sending $8 and get $5 off first order! 
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Call Toll Free Today...To get your copy of our 
exciting new 32 page catalog: Beacon Fabric & Notions 
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FROM THE PUBLISHERS OF THREADS... 


Sew elegant blouses and shirts. 


With Shirtmaking you'll learn to make shirts 
that really fit, create custom-fitted patterns, 
sew with precision to get professional results 
and vary a basic pattern. The companion 
video guides you step by step through the 
complete construction of a shirt. 


THE BOOK: HARDCOVER, COLOR, 192 PAGES, 
OVER 200 PHOTOS AND DRAWINGS, ITEM 070156 


THE VIDEO: 45 MINUTES. THESET:ITEM 07A227 


To order, call 1-800-888-8286, operator W482 or send 
$29.95 (plus $3 p&h) for the book or $45.95 (plus $4 p&h) 
for the book/video set to: 

Taunton Direct, Inc., Order Dept., P.O. Box 5507, Newtown, CT 06470-5507 


MONTEREY, INC. 


The USA’S Largest Selection of Knit 
Deep Pile Fur Fabrics 


¢ 18 Styles with over 60 colors 

e Remnants: assorted selection of luxury 
and basic pile furs 

¢ Polyester stuffing: four types 

e Various closeouts and 2nd quality goods: 
depending on availability . 

e Styles include: basic plush, shag, shearling, seal, long 


be H | RIMAK | Nf ' 
and short teddy bear and animal prints and kurl 
| 





Fabrics and stuffing can be used for crafts, stuffed animals, toys, 
costumes and more. 
Send for free information or Send $5.00 for sample swatches 
1725 E. Delavan Dr., Janesville, WI 53545 Ph: 1-800-432-9959 1-608-754-8309 
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FROM THE PUBLISHERS OF THREADS 


Inspiration from 
the experts! 


NEW! 


The Jean Moss Book of World Knits by Jean Moss 
Internationally known knitwear designer Jean Moss 


ee Alas hon as offers unique designs for sweaters, hats, socks and soft 


VT @) R L D furnishings. Includes 35 designs with detailed 
KNITS 


instructions and charts. Each is based on a traditional 
textile which Moss shows with her patterns. Blends 
the richness of tradition with the finest fashions. 


HARDCOVER,COLOR, 128 PAGES, 60 PHOTOS, 75 DRAWINGS, 
ITEM 070330, $27.95 





NEW! 


The Knit Hat Book by Nicky Epstein 

The perfect small project book for knitters. Popular 
knitwear designer Nicky Epstein gives knitters of all skill 
levels a wide variety of stylish hat projects. Includes 25 
patterns plus the techniques to create and knit hat designs 
of your own. 


SOFTCOVER, COLOR, 112 PAGES, 30 PHOTOS, 15 DRAWINGS, 
ITEM 070329, $19.95 





DNVisia enw 
i@O) OING HN 
IN} 5113) 8 :) 2@)INN 


by Jim Williams 

An inspiring collection of nostalgic needlepoint patterns that 
all needlecrafters will find fun and rewarding. Charming 
projects combine country themes with new techniques and 
materials. You'll find distinctively different projects and full 
directions for assembling the piece on completion. 


SOFTCOVER, COLOR, 112 PAGES, 32 PHOTOS, 46 DRAWINGS, 
ITEM 070300, $24.95 


Knitted Sweater Style by Jo Sharp 

This full-color, illustrated book provides 42 original knitting 
patterns and designs for outstanding sweaters. These designs 
for men, women and children are easy to duplicate and 
encourage all knitters to experiment with colors and textures. 


—— — — eS ———EE 
To order call 1-800-888-8286, A great starting point for your own sweater designs. 


HARDCOVER, COLOR, 128 PAGES, 71 PHOTOS, 87 DRAWINGS, 


operator W6 5 5 z ITEM 070309, $27.95 








Taunton 


BOOKS & VIDEOS 
Taunton Direct, Inc., P.O. Box 5507, 63 S. Main St., Newtown, CT 06470-5507 for fellow enthusiasts 


Notes 


Here’s the place to 
share news about 
interesting people 
and places, special 
products, confer- 
ences, organizations, 
and important 
developments in the 
world of sewing and 
needlework—or just 
to sound off. Write 
to: Threads Notes, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 


th@taunton.com 
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EXHIBITS 


50 Years of Fashion 

On exhibit through January 10, 
1998, at The Museum at FIT (Fash- 
ion Institute of Technology) in New 
York City, 50 Years of Fashion: New 
Look to Now explores the dramatic 
changes in fashion—and why fash- 
ion changes at all—since designer 
Christian Dior introduced his con- 
troversial New Look in 1947. Ac- 
companying the exhibit is the book 
50 Years of Fashion by the muse- 
um’s new chief curator, Valerie 
Steele ($45 plus SG@H, 208 pp., 
available from Yale University 
Press, 800-987-7323). 


= 


Jean Dessés’s silk-chiffon evening dresses from the mid-1950s 


are included in the current exhibit 50 Years of Fashion 
at The Museum at FIT in New York City. 
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Pure Vision 

Pure Vision: American Bead Artists 
is a new traveling exhibit that 
showcases the explosion of inter- 
est in beading in recent years. 
With work from 28 artists, includ- 
ing everything from Joyce Scott’s 
beaded, sculpturelike necklaces to 
Ed Derwent’s large, loomed, bead- 
ed “paintings,” and Chris Allen- 
Wickler’s bead-covered rocks, the 
show intriguingly juxtaposes visu- 
ally and technically stunning jew- 
elry with unusual sculptures, bas- 
kets, and tapestries. 

Pure Vision is on view until Jan- 
uary 20, 1998, at the Pensacola 
Museum of Art in Pensacola, FL, 
and next travels in the first year of 
its two-year run to the Boise (ID) 
Art Museum (Feb. 14-April 5), the 
Decorative Arts Museum in Little 
Rock, AK (April 25-June 13), and 
the Leedy-Voulkos Art Center in 
Kansas City, MO (Nov. 13-Jan. 7, 
1999). For more information, call 
800-473-3872. 


Chris Timmons is editor of Threads. 


NEW 
PRODUCTS 


Barbie’s on CD-ROM! 


As the mother of three young 
Barbie fans and potential fashion 
designers, I recently submitted to 
the allure of Mattel’s new Barbie 
Fashion Designer CD-ROM (priced 
at about $60; available from stores 
carrying computer software; re- 
quires a Multimedia PC 486 66 
MHz or faster processor; double- 
speed CD-ROM drive; 8 MB of 
RAM; | MB video card; 256-color 
video resolution monitor; MS Win- 
dows 3.1 or Windows 95; a mouse; 


and a printer to print patterns). 
And I must admit to being im- 
pressed—as were my children. 

Budding designers (it’s recom- 
mended for ages 6 and up, but my 
5-year-old has no trouble design- 
ing new patterns with it) can as- 
semble on screen a virtually un- 
limited number of new outfits from 
available parts (sleeves, bodices, 
and so on); design their own fab- 
rics for them and check them out 
in different colors; and pick belts, 
purses, and shoes (even roller- 
blades!) to go with them. Then they 
can get Virtual Barbie to waltz 
down a runway in their creations; 
and finally, they can actually print 
out the designs, as they colored 
them in pattern form, and assem- 
ble the clothes to put on a real Bar- 
bie doll. 

Included are several sheets of 
paper-backed white fabric (refills 
are available) that will go into most 
inkjet printers for recreating the 
designs in fabric. Strips of double- 
sided seam stitcher are provided 
to seal the fabric seams, along with 
a few tiny hook-and-loop closures, 
but paper designs go together with 
tape. Users can print out a 2-D col- 
oring book version, too. 


Kathryn Brenne is a custom clothier 
and teacher living in North Bay, ON, 


Canada. 


Editor’s note: We asked a young 
friend how she liked her Barbie 
CD-ROM: “I like designing the fab- 
rics and clothes, and seeing Bar- 
bie in them on the runway and in 
the dressing room, but I wish I 
could put makeup on her and get 
her to move around more—it takes 
along time for her to get to the run- 
way.” Thanks, Hannah. 


Photo courtesy of The Museum at FIT 


Looking for hard to find notions 
or tailor’s supplies? 


Need small quantities? ... unusual length zippers? 
Then you’re in luck. 
Need a hard-to-find color zipper, 
seam or hem-binding? 
Then you’re in luck. 
We will closely match swatches 





Oregon Tailor Supply Co, Ince. 
has hundreds of colors of threads and zippers. 


—We even sell zippers by the inch! 
Minimum order $5.00 


Call us with your hard-to-fill notions 
and tailor supply needs, or ask for our catalog: 


Oregon Tailor Supply Co. 
P.O. Box 42284, Portland, OR 97242 
503 232-6191 800 678-2457 Fax:503 232-9470 


We’re knowledgeable, friendly and will fill your order = 
= promptly so you can complete those important projects. = 


V,. ARROWMONT 


School of Arts and Crafts 
P.0. Box 567 - 556 Phwy - Gailinburg, Tennessee 37738 
423-436-5860 - Fax: 423-430-4101 - e-mail: arrowmnal@aol.com 


SURFACE DESIGN - Ann Johnston, Ilze Aviks, Jane Dunnewold, Vernal Bogren Swilt/QUILTING - 
Yvonne Porcello, Kathleen O’Conner/ WEAVING - Sora Hotchkiss, Johanna Erickson, Elizabeth 
Billings, Emiko Nokona / COLLAGE /BOOKS /WATERCOLOR/POLYMER CLAY /METAL/ 
ENAMEL/CLAY/STONE CARVING /WOODCARVING / WOODTURNING /FURNITURE 


| Graduote/Undergraduate Credit 
Assistontships /Scholorships /Residencies 
| Yeor-Round Gollery Exhibitions /Librory /Bookstore - Open 10 the Public 
| Elderhostel/Community Closes /Conferences 


‘One Week Workshops MARCH 2-27, 1998 
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Considering Graduate Studies... 


M.S. in Textiles 


¢ Textile Design 
Concentrations in weave, knit, & print 
¢ Textile Engineering 
¢ Textile Marketing 
¢ Fashion-Apparel Studies 
Fibrous Materials Science 
Global Textile Marketing 


For information and application materials 
Call (215) 951-2943 
Fax (215) 951-2907 
E-mail: gradadm@ philacol.edu 


Office of Graduate Admissions 


Philadelphia Sara ie Lane and Henry Avenue 
College Pennsylvania 19144-5497 
eG 


of Teéxtiles& Science 


_..Think Textile 


»_ Sew In Half The Time! 


SEWING SYSTEMS 


Lael | No Pins or Basting 
: Margaret's “System” Has Helped 
Thousands Of People All Over The World 


Videos & book covering everything from Industrial Shortcuts, 
Shirts, Pant Drafting, Pattern Work, Couture Techniques, ete. 
Whether youre sewing for business or just for the business of 


. having fun... You'll love these videos! 
Margaret Islander, 
a leading authority on 
g” 


caingaunoriyon Pattern Drafting Seminars 


Founder, Istander School of 11/8-9/97 + Orange Coast College Sew Fair - CostaMesa, CA + (714) 434-0506 
Fashion Arts. As seen on TV, Sew 1/29-31/98 + Creative Inspiration - San Antonio, TX + (412) 325-5689 
News, Vogue, Butterick, etc. 2/26 /98-3/1/98 + Sewing & Stitchery Expo - Puyallup, WA (206) 591-7180 


Instructional Videos Packed With Shortcuts, 
Techniques and Valuable Information! 


Islander School Videos Available For Shipping Today: 


INDUSTRIAL SHORTCUTS, PARTS | & Il 95 

SHIRTS, ETC!, PARTS | & Il (set) 

PRACTICE PACKET FOR IND. SHORTCUTS 

PANTS, ETC! Video and Book 

PANTS ETC! Book only ........:c::csuessesecseees , 

GALAXY OF SEWING TECHNIQUES VOL | B32, i 

ery oF SEWING TECHNIQUES VOL.2....cssescsceosee. $34.95 neeelwe-d 
ALAXY OF SEWING TECHNIQUES VOL.3......ccccececee. $34.95 on ' 

GALAXY OF SEWING TECHNIQUES VOL.4......--ccsssssse $34.95 10% Discount! 


EASY ORDER: 1-800-944-0213 
Call or wrte fo information or a free brochure: 
Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 © Grants Pass, OR 97526 © (541) 479-3900 | 


Special 
Value Pack: 


Buy all seven of 
_Margaret’s Videos and | 


Shipping and Handling per order 
inside the contiguous US. $5.00 + 
Alaska, Hawai and Canada, $6.00 + 
Pants, Etc! hook ordered separately. 
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(continued) 


Button Clams (below) 
protect fragile buttons 
during cleaning. At 
right, authentic 19 th- 
century reproduction 
porcelain “calico” 
buttons are now 
available for costumers 
and those involved in 


living history. 
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Button, button... 

As buttons for home sewers get 
more beautiful, their washing care 
becomes more challenging. One 
solution is the Button Clam (at 
left, available in packages of four in 
three diameters, | in. for $4/pkg:; 
1% in., $4.60/pkg.; and 2 in., $5.20/ 
pkg. plus variable SGH from A Lit- 
tle Bit of This & That, Rte. 1 Box 
524 AB, Bonners Ferry, ID 83805; 
208-267-2801). Each clam is a 
round plastic “pocket,” which slips 
over a washable but delicate button 
to protect it in the washer, dryer, or 
at the dry cleaners. 


Formerly an associate editor of Threads, 
Toni Toomey is a book editor with 


Rodale Press. 


Historically 

accurate buttons 

Lindy Dubner of Carson City, NV, 
has been recreating historically ac- 
curate everyday clothing from the 
mid-1800s for 15 years. Antique 
dealers and button collectors long 


served as her source 
» for the small porce- 


3° 


nis, 
es 


lain buttons 

e, known as 
61 8 @ “calicoes” 
< she needed 


but was rarely 





able to find in matched 

sets. She took matters into 
her own hands, researched 19th 
century button-making methods, 
made her own molds, reproduced 
ten patterns in three colors—blue, 
pink, and green—for ceramic de- 
cals (see samples above), and got 
into the historically accurate button 
business. Of special interest to cos- 
tumers and those who sew gar- 
ments for living-history reenact- 
ments, the porcelain buttons cost 
$10.50 ppd. for five (or can be 
bought individually), and are avail- 
able (along with information about 
historic patterns she developed) 
from Dubner at PO Box 2865, Car- 
son City, NV 89702; 702-267-4072. 


—Chris Timmons 


A Scrap of Pride 

What does it take to organize a 
diverse group of individuals of 
all ages, ethnic backgrounds, and 
levels of sewing experience to 
make a joint quilt around a com- 
mon theme? A Scrap of Pride is a 
kit consisting of a videotape and 
instruction manual (priced at $35 
plus $3.95 S&H, it’s available from 
BB Sound & Light, 1524 Lewis Dr., 
Cleveland, OH 44107; 216-228- 
5015) that outlines the steps nec- 
essary to do exactly that. 

Named for the highly successful 
group quilt project that was con- 
ducted as part of the 1996 Cleve- 
land, OH, bicentennial celebration, 
the kit’s beautifully produced, 15- 
minute videotape provides an in- 
spiring overview of the Cleveland 
project, and can be used to recruit 
supporters for such projects, which 
can break down barriers between 
people and create a sense of com- 
munity pride. 


—Toni Toomey 
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All Brands Sew-Knit-Serg & Embroidery 
MAIL: 9789 Florida Blyd., Baton Rouge, Louisiana 70815 
Informotion/ Hela 504923-1 285 FAX 1-504-973-1261 (International) 


| Amazing Designs 
AGT ABNOR ONS 


Build Your Own 
Design Stash” 


We have many ways to build your 
embroidery design collections: 


¢ Designs of the Month Club 





Works like a magazine subscription, each 
month you will receive a design pack 


¢ Design Packs 
10 and 20 design packs contained on a 
312” floppy. All themed Design Packs are 
compatible with these machines: Baby Lock 
Paletté (PES), Bernina Customizer (EXP), Bernina 3" 


| Deco Wizard (PES), Brother PE100 (PES). Pfaff PC- 


Designer (PCS), Singer Embroidery Unlimited (CSD), 
and Viking Reader/Writer (HUS) 


¢ Smart Sizer 
Allows you to scale your Amazing Designs 


For a dealer nearest you, 


Call 1-888-874-6760 


or visit ws on the Web at 
www.amazingdesigns.com 
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FABRICS 
BY MAIL 


The G Street Fabrics Portfolio 


A Monthly 
Fabric Collection 


-*60 SWATCHES EACH MONTH - 
OVER 700 A YEAR! 


+12 MAILINGS A YEAR FOR $40 
* FREE CUSTOM SAMPLES 


*$5 COUPON IN EVERY ISSUE 
(SAVE $60 A YEAR) 
Ask about our Lining & Ultrasuede’ Charts 


ORDER THE PorRTFOLIO Tonay! 


CALL (800) 333-9191 


Enclosed is $40 for a one year subscrip- 
tion for the G Street Fabrics Portfolio. 
* US. only, please call for foreign rates. 





Name 
Business Name 


Street 





City 


State Zip 


Daytime Phone ( ) 


LJ Visa LJ MasterCard LJ Discover 


# Exp. 





G Street Fabrics Mail Order Service/Dept. T 
12240 Wilkins Ave., Rockville, MD 20852 
PHONE: (301) 231-8960 FAX: (301) 231-9155 
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Sewing + (Quilting 
Needlework . (alts 
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. * 
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Orlando, FL 


December 4 - 5 - 6, 1997 


Atlanta, GA 


March 12 - 13 - 14, 1998 


Chicago, IL 


March 26 - 27 - 28, 1998 


Coming up in 1998: 
Kansas City, MO 





Husqvarna 
VIKING 


When Youre Ready for the Best 


http://www.sewncraftexpo.com 
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QUILTING 


From Fiber to Fabric 
Harriet Hargrave’s miraculously 





Here’s our choice 

of the best of the 
latest books for 
sewers and embel- 
lishers. Check with 
your local bookstore 


detailed machine quilting has as- 
sured her a space in quilter’s heav- 
en. Her book Heirloom Machine 
Quilting (C@T Publishing, 1995; 
address below) was among the first 


or, if you want, 

order directly from 

the publisher or 

distributor, whose (if not the first) to describe the use 

address is provided. of virtually invisible monofilament 
thread to mimic the effects of hand 
quilting, and her results were so 
breathtaking that she sent shock 
waves through the quilting world. 
But machine quilting is only one 
of Hargrave’s areas of world-class 
expertise. She is equally dedicated 
to the idea that every quilter needs 
to be better informed about thread, 
fabric, and batting, and has been as- 
tounding workshop participants 
for years with the sheer volume of 
useful and empowering informa- 
tion she’s gathered on the topic, as 
much from her own experiments as 
from exhaustive research. 

Her recent From Fiber to Fabric 
(C&T Publishing, PO Box 1456, 
Lafayette, CA 94549; 1997; hard- 
cover, $29.95; 144 pp.) lays out 

the details of her 
— years of investiga- 


~ 4 VE 
= | oe AARRIET HARGRAVE. 


é FIBER 
6 SS Frome - 


tion with the same 
thoroughness that 
characterized her 
earlier work. In 


| guide TO fact, were it not 
THI ES: SING Tee riLE® A 
for her exclusive 
{ a _.— focus on cotton 


——— 


fabrics and 


si Oe ee could proba- 
a Ge bly do dou- 


’ ble duty as a textbook 


battings, Har- 
grave’s book 


on fabric manufacturing. Not all 
readers will want to hang on every 
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word, nor pore over every diagram 
describing mill processes in the 
cotton or batting industry (these 
take up at least 50 percent of the 
text). But if you value the time you 
spend creating with these materi- 
als, and want to feel well armed in 
your battles against all manner of 
quilting ills, from fading, shrink- 
ing, bleaching, puckering (or not), 
and staining fabrics, to overcom- 
pressed, bearding, and shrinking 
battings, Hargrave’s charts, rec- 
ommendations, and simple, do-it- 
yourself test routines comprising 
the remaining half of the book will 
prove both invaluable and largely 
unavailable anywhere else. 

Youll learn, for instance, why not 
to automatically prewash every fab- 
ric you bring home, and how to 
best clean or wash your finished 
masterpiece. As well, you'll find a 
foolproof technique for straighten- 
ing fabric grain, and why this is 
critical, even for pieced quilts; and 
also how to create the wrinkled ef- 
fects characteristic of vintage quilts, 
or, if you prefer, how to avoid them. 
And if you’ve wondered exactly 
whatthose thread-size numbers on 
the spools you buy really mean, 
youll find out here. 

As often as we'd like it to be oth- 
erwise, it’s frequently necessary 
for we craftspeople to know more 
about the materials we use than 
the people who sell them to us. 
Read this book, and stop wonder- 
ing once and for all how to get the 
best performance from whatever 
you buy. 


Trapunto by Machine 

She doesn’t use invisible monofil- 
ament thread, and she calls her 
work trapunto, but Hari Walner’s 
quilts in Trapunto by Machine 





(C&T Publishing, PO Box 1456, 
Lafayette, CA 94549; 1996; soft- 
cover, $21.95; 96 pp.) look every bit 


as lovely and as detailed as Harri- 
et Hargrave’s machine-quilted ones. 
Trapunto comes into the picture 
because Walner often adds extra 
layers of strategically placed and 
carefully trimmed-to-shape batting 
to bring greater relief to selected 
motifs in her quilts. This eliminates 
the need to stuff scraps of padding 
into little openings in the back of 
the work as has traditionally been 
part of the trapunto process. 

The key is water-soluble basting 
thread, and Walner’s process for 
using it forms the core of this beau- 
tifully designed and clearly illus- 
trated book. In a series of projects, 
each with full-scale quilting pat- 
terns, she walks us through the ba- 
sics of free-motion quilting, mas- 
tering the art of stipple quilting, 
adding multiple batting layers, 
defining the relief with shading 
stitches, and adding subtle color 
behind raised textures for an al- 
most Wedgwood-like effect. In- 
spiring stuff! 


David Page Coffin is an associate editor 
of Threads. 





Missin 


Complete your 
set of Threads 
back issues and 


save 50%! 


50 Success with velvet. The 
long and short of flattering 
necklines. A patterning primer 
for custom knitting. Creating 
petal pockets. Beyond bargello 
quilts. 


51 The fabric of art. 
Reversible knitting. Binding 
with bias. Making a button 
loop. Making custom fabric. 
Anaccurate knitting gauge 
made easy. Replacing a zipper. 


52 The working woman’s 
linen jacket. Changing seam 
allowances. Designing knit 
fabrics. On draping a fitted 
bodice. Altering a collarless 
neckline. 


53 Sewing a perfect point. 
Elegant, functional bindings. 
Beading on a bias. Knitting a 
basketweave look-alike. 
Shortening from the waist. 
Secrets of professional 
machine appliqué. 


54. Designing clothes for 
mixing and matching. 
Perfecting the straight stitch. 
Light, lustrous bouclé. 
Simplifying shapes for quilt 
design. Appliqué with a 
running stitch. 


55 Knitting sideways. 
Textured and tailored. Playful 
pockets. Fitting pants on the 
every body. Replacing a coat’s 
lining. Embellishing with self- 
fabric. 


56 Borrowing from Calvin 
Klein. Technicolor quilts. 
Darts add shape to knitted 
garments. A professional- 
quality notched collar. 


57 Designing your own 
collars and necklines. When 
Arniani makes pants. Shorten 
a sleeve from the top. Sew 
yourself a little luxury. 


Bias Strips 
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Fun tor Edna 
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58 Secrets of a precision 
sewer. Fabulous fabric 
resources. Sleeves too short or 
too long? Alter the cuff! 
Adventures in stitchless 


appliqué. 


59 Battenberg Lace. Design 
with knitted cord. Success 
with sheer silks. Tips for better 
lapped zippers. Subtle color 
shading for patterned knits. 


60 A bathrobe of washable 
silk. The gored skirt. One- 
layer tailoring. Cowl-neck 
scarf. A stay tape prevents 
stretch. Tame the rolled- 
hemmer foot. 


61 Machine-stitched 
appliqué curves. Setting in a 
jacket sleeve. Reviving tired 
waistbands. Felted-wool 
patchwork. Before you sew. 


62 Impressionistic silk- 
ribbon embroidery. Custom 
buttons that shine. Off the 
rack—and ready to bead. 
Piece a puzzle coat. An apron 
for all seasons. 


63 When geometry meets 
fashion. Polartec—No-fuss 
fabric for the 90s. Red-hot 
accessories. Distinctive braid 
buttons. 


64 Ribbonwork flowers. Easy 
pleated skirts. The unsung 
tools: sewing templates. 
Balloon-chain embellishment. 


65 A new look for traditional 
strip piecing. Tuxedo-shirt 
vests. Easy and elegant linen. 
Test style and fit before you 
sew. The so-easy sarong. 


66 The almost-reversible welt 
pocket. Machine-embroidery 
stabilizers. Print with erasers. 
Latticework vest. Operation 
ravel control. 


67 Getting better on the bias. 
The quilt reinvented. 
Updating the cowboy shirt. 
Off the rack and ready to 
hemstitch. Re-embroider lace. 


68 Heavenly embellishment. 
Perfecting the parka. The 
foolproof notched collar. 
Understanding underlining. 
Silk-ribbon embroidery by 
machine! 


69 Adventures with 
ultrasuede. Demystifying the 
serger. Dyeing with a pleater. 
Draft a slim skirt that fits! A 
new hemline for an old jacket. 


70 Push-button patchwork. 
Traditional Japanese textiles. 
Draft your own pants pattern. 
Two-in-one silk jacket. Birth 
of a couture collection. 


71 The magic “ruffled” 
pocket. Symmetry for quilters. 
Hemp, the forgotten fabric. 
No-stuff trapunto. Pull-on 


chiffon. 


72 Easy curved piecing. Sewa 
better blouse yoke. No more 
wobbly welts. Dear old denim. 
Precision piping. Dyeing with 
bleach. Cutwork for knits. 
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New Twitona - 
Patchwork West 


Quantities are limited. 
Order now for best selection! 


) Please send me the following back issues of Threads. 


Circle the issue(s):50 5] 52 53 54 55 56 57 58 59 


/ 60 61 62 63 64 65 66 67 68 69 70 71 72 
| Sale price $4.00 each. ($4.50 outside the U.S.). Minimum order 2 copies. 


| 


CT residents add 6% tax. Canadian residents add 7% GST. Add $2.50 
for shipping and handling. Please allow 3-5 weeks for delivery. This 
offer expires March 31, 1998. 
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cry STATE ZIP 
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For credit card orders, you can call 1-800-888-8286, 
operator W616. 
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_ Taunton Direct, Inc. 
63 S. Main St., P.O. Box 5507 
_ Newtown, CT 06470-5507 


Taunton 


MAGAZINES 


for fellow enthusiasts 


Quick to Make 


If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 


make ideas. 
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CALL ’EM 
IRRESISTIBLE— 
BEADS AND 
TULLE 


by Debra Blum and Moises Diaz 


Soft, fine tulle has a way of cradling 
beads without dimming their light. 
To us, the effect resembles light 
filtering through trees. Who can 
resist this elusive combination, 
whether to wear for an opulent 
evening out, or to trim a good 
sweater or wool suit? 

The scarf and shawl on these 
pages show two different ways to 
combine these delicious materials. 
Our pieces aren't made with exact 
patterns for the beads. The scarf 
blends seed beads with two sizes of 
faceted crystals in a random, me- 
andering pattern on both sides, so 
there’s no oven or wrong side. The 
shawl, which we call 

“Rain,” is a more 
orderly design, cov- 
ered with equal-size 


dangles that com- 
bine seed beads and 
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What makes the 
shawl interesting is 
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the random, organic 
placement of the 
dangles—denser on 
the ends and scat- 
tered toward the 
center. When the 
shawl is worn, grav- 
ity causes all the 
dangles to hang in 
the same direction, 
which gives the 
piece its name. 


Beads, beads, and tulle 

You can use the soft tulle available 
in fabric stores, although some of 
our favorite colors are custom dyed. 
You'll find seed beads and crystal 
beads at many bead stores, or by 
mail from the Bead Warehouse (PO 
Box 8550, Burlington, VT 05402; 
802-658-0013; catalog, $3). 

For our scarf, we chose tulleina 
soft blond color with pale gray 
beads, but it would also be beauti- 
ful in gray or taupe tulle with clear 
beads. You'll need an unhemmed 
piece of tulle 15 by 40 in. for the 
scarf and about 1,200 size ll or 
12 seed beads, around 275 size 
4-mm faceted Austrian crystals, 
and 13 size 10-mm round faceted 
crystals, which give the piece its 
wonderful weight and drape. For 
our huge pure-white shawl, we 
start with 3 yd. of 54-in-wide un- 
hemmed tulle and add more than 
1,000 dangles. For 1,000 dangles, 
youll need around 12,000 size 11 


SEW A MEANDERING 


BEADED SCARF 


Start with dangle (below), then bead edge of tulle, and end with second 
dangle. When edges are complete, add curving lines of beads to inside. 


. by 40 in. 


An easy dangle 

With knotted length of thread, 
sew into seed bead, large crystal 
bead, and second seed bead. Bring 


needle back through large crystal and first 
seed bead and tighten, then add more beads Seed 
to complete dangle. Anchor at edge of tulle 


with backstitches. 


—_— SS. =. = =—— = a. _ 
— . 
hy Ne. 
V 
vo Large 
en ahas GIiN. crystal 


| 
——/ 





You don’t have to wait for a 
party. Bead a gossamer scarf that 
you can wear with a business suit— 
or even jeans—using filmy tulle and 
three sizes of beads in an easy, 
meandering design. 





or 12 clear seed beads, 1,000 
clear sequins, and 1,000 4-mm 
smooth, round crystals. 





We prefer to sew 
the beads with size 
24 glazed cotton 
thread, which is 
sold on large 






spools at tai- 
loring and dressmaker 
supply stores like Oregon 
Tailor Supply (PO Box 
42284, Portland, OR 97242, 
800-678-2457; free catalog; $5 
min. order). While many bead- 
ers choose nylon thread for 
strength, we find that the knots 
tied in nylon aren’tsecure enough 
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’ for this type of 
beading. As a 
substitute, you 
can try a cotton- 
wrapped poly- 
ester thread. Ex- 

periment to find 

a needle that you 

like, with an eye 

large enough to 
thread but small enough 
to pass through the tiny seed 

beads. We prefer to use a size 10 

beading needle. 


\it begins with a “dangle” 


The basic design unit for the scarf 
and shawl is a beaded dangle. In 
the drawing on the facing page, 
you can see just how easy this 
is to make. 


Bead the meandering scarf—In 
the same drawing, youll see that 
the scarf is made with a continu- 
ous line of beads along each edge 
and a few meandering bead lines 
in the center, each starting and 
ending with a beaded dangle. For 
the first row, begin with a length of 
thread twice that of the scarf, or 80 
in., thread the needle, and knot 
one end. Spear a seed bead, a large 
crystal bead, and a second seed 
bead, then pass the needle back 
through the large crystal and the 
first seed bead; the crystal will hide 
the knot. Continue by alternating a 
small crystal bead with a seed bead 
until you’ve reached the desired 
length of the dangle (about six 
small crystal beads). To secure the 
dangle, sew a couple of back- 
stitches into a corner of the tulle. 
Now continue sewing along the 
long edge of the scarf, adding six 
seed beads on one side of the tulle, 
passing the needle to the other 


A “rain” shawl hovers around the shoul- 
ders like a cloud, made with easy-to-sew 
crystal and seed beads on tulle. Or scale 


down the size for a smaller scarf. 


side, and picking up six seed beads 
on this side. Repeat this pattern to 
the opposite end of the scarf, se- 
cure the thread with a couple of 
backstitches, and sew the second 
dangle, working backward from 
the first one. After passing the nee- 
dle back through the large crystal 
and to the top of the dangle, knot 
the thread, insert the needle 
through the top seed bead, and 
knotthe thread again. 

After you finish the edges, sew 
some meandering rows on the in- 
side of the scarf. On these, we often 
toss in a group of small crystals or 
an internal dangle, so the design 
isn’t too predictable. Just plan the 
beading as you go along, and sew 
an arrangement that pleases you. 





Create beaded “rain”— 
Each dangle on the shawl 
at left is constructed the 
same way as the initial one 
on the scarf, except with 
different beads: start with a 
seed bead, a smooth, clear 
crystal bead, and another 
seed bead, then pass the 
needle back through the 
crystal and first seed bead 
and add nine more seed 
beads and a clear sequin. 
Secure the dangle to the 
tulle with a couple of stitch- 
es, then pass the needle to 
the other side, add a seed 
bead, and go back through 
the sequin to knot off. 
Basically, you can add as 
many dangles as you can 
stand to sew! At the ends of 
the shawl, we scatter them 
a few inches apart, increas- 
ing the distance between 
dangles as we approach the 
center of the shawl. 


Don't be limited to scarves 
Once you've made a scarf or shawl, 
you can easily apply the same 
methods to, say, a sheer tulle T- 
shirt with a meandering beaded 
design, which you can wear over a 
sleek body suit. Or try a beaded 
sleeve—or a pocket or collar—on a 
plain organza or silk crepe blouse. 
And when you wear your creation, 
youll feel like you're standing in 
dappled sunlight. 


Debra Blum and Moises Diaz form the 
New York design team Debra Moises. 
For readers’ convenience, they’re 
offering a choice of kits for the scarf 
and shawl. For details, send a SASE to 
them at 244 W. 74th St, Suite 9A, 
New York, NY 10023. 


DESIGN FOR 
RAIN SHAWL 


Sew dangle as shown 
below, and anchor 

to tulle. Place dangles 
more densely at ends 
of shawl, gradually 
thinning toward center. 


— 


Seed bead 


Clear 
sequin 







10 seed 
beads 


on back 

of tulle / 
Large | 7 
crystal 
bead | 


For a raindrop dangle 
Start as for other dangle 
(in drawing on facing 
page), add sequin, pass 
needle to other side of 
tulle, and add seed bead. 
Return to front through 
sequin, and Knot thread. 
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Here’s a roundup 
of upcoming events 
of interest. Listings 
are free but must 
have international, 
national, or 
multistate appeal, 
as well as dates, 
deadlines, full 
addresses, and 
phone numbers. 
The deadline for 
the April/May 
issue is Jan. 9. 
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EXHIBITS 


California 

The Art of Being Kuna. Focus on mo- 
las. Till April 5. UCLA Fowler Museum 
of Cultural History, Westwood Plaza 
entrance off Sunset Blvd., Los Angeles. 
Dwellings. Contemporary quilts using 
houses as a theme. Till Jan. 11. Amer- 
ican Museum of Quilts and Textiles, 
60 S. Market St., San Jose. 


Connecticut 

Design, Dance and Music of the Bal- 
lets Russes, 1909-1929. Till Dec. 28. 
See Notes, No. 73, p. 72. Making Mag- 
ic: Sandra Woodall Designs for the 
Hartford Ballet. Costume and set de- 
signs. Till Feb. 7. Wadsworth Athe- 
neum, 600 Main St., Hartford. 


Florida 
American Bead Artists. Pensacola Mu- 
seum of Art. See Notes, p. 74. 


[linois 

A Cut and Stitch Above: Quilts by Bertha 
Stenge. From the 1930s to 1950s. Till 
Jan. 18. Southern Illinois Art Gallery, 
14967 Gun Creek Trail, Whittington. 
Twenty Years of Textile Society Col- 
lecting. Includes historic woven panels 
and 19th- and 20th-century textiles 
from Africa and Bolivia. Dec. 20-Mar. 
22. The Art Institute of Chicago, 111 S. 
Michigan Ave., Chicago. 


Indiana 

All That Glitters. Quilts using the col- 
or yellow or containing hexagons. Till 
Dec. 18. P.H. Sullivan Museum, 225 
W. Hawthorne St., Zionsville. 


Massachusetts 

Carol Bryer Fallert: A Spectrum of 
Quilts, 1983-1995. Till Jan. 3. New 
England Quilt Museum, 18 Shattuck 
St., Lowell. 

Fibers Invitational Exhibit. Dec. 5-Jan. 
3. Worcester Center for Crafts, 25 Sag- 
amore Rd., Worcester. 


Minnesota 

BeaDazzling Quilts. By fiber artist 
Rebecca Speakes. Till Dec. 30. Color- 
ful Quilts and Textiles, 2817 N. Ham- 
line Ave., Roseville. 


Kaffe Fassett. Textile designs. Till Feb. 
15. Starburst Splendor: Selections from 
the Minnesota Quilt Project. Till April 
19. Dyeing to Please. Work of cloth- 
dyeing masters. Through April. Min- 
neapolis Institute of Arts, 2400 Third 
Ave. S, Minneapolis. 


New York 

Beads and Sequins: Scintillating Fash- 
ion. Designer dresses and accessories, 
1920s-present. Till Jan. 3. The Saris 
of Princess Niloufer. Till Jan. 3. Fashion 
Institute of Technology, 7th Ave. @ 27 
St, N-Y.C, 

Fifty Years of Fashion: New Look to 
Now. Museum at FIT. See Notes, p. 74. 
Gianni Versace. Inspirations and ex- 
periments of late designer. Dec. 11- 
Mar. 22. The Costume Institute, Met- 
ropolitan Museum of Art, 1000 Fifth 
Ave., N.Y.C. 

To Honor and Comfort: Native Quilting 
Traditions. Till Jan. 4. National Muse- 
um of the American Indian, Smith- 
sonian Institution, One Bowling 
Green, N.Y.C. 


North Carolina 

Quilts, Coverlets, and Counter panes, 
1790-1890. Till Jan. 11. The Gallery at 
Old Salem, Frank L. Horton Museum 
Center, 924 S. Main St., Winston- 
Salem. 


Ohio 

DRESSed-Up Photography. Historic 
garments (1870s-present) w/corre- 
sponding fashion photos. Till Feb. 15. 
Columbus Museum of Art, 480 E. 
Broad St., Columbus. 

When Silk Was Gold: Central Asian 
and Chinese Textiles. From 8th to ear- 
ly 15th centuries. Till Jan. 4. Cleve- 
land Museum of Art, 11150 East Blvd., 
Cleveland. 


Pennsylvania 

Contemporary quilts. Jan. 26-Feb. 16. 
Gross McCleaf Gallery, 127 S. 16th 
St., Philadelphia. 


Washington 

Upon Re flection. Woven tapestry. Till 
Dec. 30. Washington State Conven- 
tion Center, 800 Convention PI. (8th 
and Pike), Seattle. 


Canada 

Maya Textiles: Visions of Identity. 
Everyday textiles with photographic 
imagery. Till Dec. 14. Marsil Museum, 
349 Riverside, Saint-Lambert, PQ. 
Spin Cycle: Recycling and Reclaiming 
Textile Traditions. Traditions of and 
current developments in recycled tex- 
tile products and processes. Till Jan 
25. The Museum for Textiles, 55 Cen- 
tre Ave., Toronto, ON. 


SPECIAL EVENTS 


Patterns of the Past: Quiltmaking Tra- 
ditions of the American West. Sympo- 
sium. Tucson, AZ, Jan. 16-18. For 
brochure, call 520-626-4444. 


TOURS 


Mola Tour of Panama and the San Blas 
Islands. Feb. 3-14. Louise Young, R.D. 
2, Box 72, Tioga, PA 16946; 717-835- 
5929. 

Morocco Craft Tour. March 10-26. 
Deadline: Jan. 24. Portugal Craft Tour. 
March 27-April 10. Deadline: Feb. 11. 
Prof. Tom Wilson, Craft World Tours, 
6776 Warboys Rd., Byron, NY 14422; 
716-548-2667. 

Textile Tour of China. 15-day tour in 
March; dates T.B.A. For details, contact 
Luna Edwards, 74-5620A Palani Rd., 
#101, Kailua-Kona, HI 96740 or Nite- 
rainbo@aol.com. 


WORKSHOPS 


Claire Shaeffer: Easy to Use Tricks of 
the Trade and Quick Designer Details. 
Richmond, VA, Dec. 6. Marianne 
Schuhle, 804-794-8056. 

Fabulous Fashion Details. Trims, clo- 
sures, edge-finishing techniques of top 
designers and costume and finishing 
industry. Jan. 17-18. Worcester Cen- 
ter for Crafts, 25 Sagamore Rd., Wor- 
cester, MA 01605; 508-753-8183. 
Fiber Workshops. Held throughout the 
year on Whidbey Island, WA. For more 
information, contact Coupeville Arts 
Center, Box 171A, Coupeville, WA 
98239; 360-678-3396. 

Winter Folk Art Wall Hanging. Dec. 
13. The City Quilter, 157 W. 24th St., 
New York, NY 10011; 212-807-0390. 


FROM THE PUBLISHERS OF FPHREADS 


Update yourself on sewing 





Sew the New Fleece 


by Rochelle Har per 

Polyfleece is the miracle fabric of the 
decade! Fleece expert Rochelle Harper 
helps you make the most of this 
exciting fabric. Learn to select and 
modify patterns, choose notions and 
complete quick projects in fleece. 
Beautiful photos, detailed illustrations 
and simplified techniques make this 
the best synthetic fleece book on 

the market. 


SOFTCOVER, COLOR, 128 PAGES, 47 PHOTOS, 
83 DRAWINGS, ITEM 070301, $21.95 
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Just Pockets 

by Pat Moyes 

Sewing teacher Pat Moyes has written a 
thorough, lushly illustrated book for 
making virtually every kind of pocket. 
From functional to decorative, you will 
learn to make the perfect pocket every 
time. Beginners and advanced will find 
this full-color reference practical and 
inviting. 


SOFTCOVER, COLOR, 112 PAGES, 32 PHOTOS, 
60 DRAWINGS, ITEM 070321, $19.95 


To order call 





The. 
SBiving 
Machine Cauide 


Tips on Choosing, Buying and Refurbishing 


JORN GIORDANO 





The Sewing Machine Guide 

by John Giordano 

This essential, full-color reference 
manual helps simplify the process of 
deciding on a sewing machine. Sewing 
machine expert John Giordano 
discusses the ways to choose, buy and 
maintain the machine that’s right for 
you. He compares the benefits of both 
new and used machines and gives 
guidance on cleaning, repairing and 
updating older models. 


SOFTCOVER, COLOR, 112 PAGES, 30 PHOTOS, 
6 CHARTS, ITEM 070308, $15.95 
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BOOKS & VIDEOS 


for fellow enthusiasts 


Index, THREADS Nos. 69-74 


A 


Ahles, Carol, on sewing %-in. seam 
on metric machine, 70:14-16 
Ames, Annette: 
on making pocket with ruffler foot, 
71:56-58,; 73:6-10 
full-size pattern for, 73:10 
on new designs in Ultrasuede, 
69:49-53; 72:8 
in Threads Design Challenge, 71:70 
Andriks, Susan, on replacing back skirt 
vent for walking ease, 72:34-38; 74:8 
Antique-lace note cards, 70:74 
Arnold, Tara, on making leggings, 
73:34-36 
Atwell, Judy, on making fabric bezels, 
71:78-79 


B 


Bair, Cindy Brown, Closures by, 69:98 
Barbie Fashion Designer, 74:74 
Bargello embroidery designs, piecing 
for garments, 73:60-63 
Bead-and-tulle scarf and shawl, 74:80-81 
Beggs, Valerie, on making high-style, 
low-tech garments, 74:32-37 
Belts: 
hidden closure for, 71:79 
self-fabric with bias-wrapped buckle, 
71:46-47 
Bennett, Sue: 
on altering to prevent sleeve 
wrinkles, 71:20-22 
on fitting fora bodybuilder, 69:22-24 
on fitting skirts for full thighs, 
narrow waist, 74:20-22 
on small pattern companies, 69:74; 
70:74-76 
Benson, Jeanne, on using principles of 
symmetry in quilt design, 71:52-55 
Benton, Kitty, on serging a mock-tailored 
jacket, 70:40-43 
Betzina, Sandra, on double-layer, 
reversible chiffon pants, 71:64-66 
Bezels, making from fabric, 71:78-79 
Bias edges, 74:65 
Bias strips: 
cutting, 69:18-20 
folding, 72:33 
joining and trimming, 69:33 
Bias-tube lace, in vintage garment, 
71:76,100 
Binder foot, see Sewing machine, feet 
Binding, finishing edge with, 71:62-63 
Bleach, “dyeing” fabric with, see Fabric 
dyeing 
Bloebaum, Fred, on tailoring techniques 
of Richard Tyler, 73:28-33, 74:6 
Blouse yokes, see Yokes 
Blum, Debra, and Moises Diaz, on bead- 
and-tulle scarf and shawl, 74:80-81 
Boate, Dianne, on making padded 
hangers, 70:78-80 
Bontrager, Dana, on easy curved piecing, 
72:30-33; 73:6-10 
Book reviews: 
bridal veils, 69:82 
children’s, button blanket, 71:76 
costumes, 69:80 
designer sewing techniques, 
71:82 
fabric, 69:72; 74:78 
manipulating, 71:84 
fashion and color, 71:84 
fashion sewing, 69:80 
heirloom buttons, 70:84 
quilting, 70:84; 72:78-80 
ribbonwork, 71:82 
sergers, 70:82 
surface design, 72:80 
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tassel making, 70:82 
trapunto, 74:78 
Boxer shorts, patterns for, 71:6 
Bras, custom-fitting your own, 71:36-40 
Bra-slip, making, 69:76-78 
Brenne, Kathryn: 
on Barbie Fashion Designer, 74:74 
on removable fur collar and cuffs, 
7312 
on tailoring for men, 71:12 
Bronner, Donna M., Closures by, 72:94 
Buttonholes: 
bars, in cutwork, 72:58 
in double cloth, 69:62 
expandable, 72:16 
machine-embroidered, 71:32-35; 
{46 
machine-reinforcing handmade, 
1h63 
Buttons: 
band, making with binder, 69:36 
Chinese knotted ball, 72:48; 74:64 
combining with snaps, 69:14 
historically accurate calico, source 
for, 74:76 
loop, 69:34 
making from discovered objects, 


69:58-59 


Camp, Lauren Mukamal, book review by, 


72:80 

Chalmers, Roxana, Closures by, 74:98 

Chiffon, double-layer, reversible pants in, 
see Pants 

Circle maker attachment, how to use, 
72:50-53 

Clements, Edward, on recycling down, 
110 

Cobweb lace, making without fumes, 
69:8-10 

Cocarde, or cockade, ribbonwork, 
74:67,68 

Coffin, David Page, on easing in a seam, 
72:20-22 

Collar band, shaping, 73:24 

Collar points, matching, 73: 14 

Conlon, Jane, on adding texture to 
garments with trapunto, 69:28-31 

Cooper, Gail, on precision piping, 
72:44-46 

Cowan, Frances: 

on making pockets for shoulder 
pads, 71:12-14 
on sewing techniques for silk, 
74:61-65 

Cowley, Robin, on techniques for maxi- 
mizing color in quilts, 74:52-55 

Cunningham, Joe, on freehand quilting, 
73:50-54, 74:8 

Cutwork for knits, 72:57-61 


D 


Darts, shaping, 69:45 
Debra Moises: 
bead-and-tulle scarf and shawl by, 
74:80-81 
feather-and-tulle shawl by, 72:74,96 
Deckert, Barbara, on cutting and match- 
ing plaids, 73:55-59 
Denim, creating shibori-like garments 
from, 72:47-49; 74:8 
DeSanna, Sue, on fitting chart from Jalie 
Patterns, 72:74 
Design Challenge, Threads, 71:67-71 
Dévoré velvet, making your own, 
72:76-77; 73:6 
Diaz, Moises see Blum, Debra 
Double cloth, 69:60-63; 71:6 
Down, recycling, 74:10 


Drafting: 
a pants pattern, 70:44-47, 72:10 
a slim skirt, 69:42-45 

Dyeing, see Fabric dyeing 


[ 


Ease: 
allowance, in patterns, 74:45 
skirt-vent walking-, 72:34-38; 74:8 
Easing ina seam, 72:20-22 
Einstein, Sylvia, on crazy piecing, 
72:39-43, 74:6 
Elam, Cynthia, on making your own 
custom-fit bras, 71:36-40 
Elliott, Mary, on double cloth, 69:60-63 
Embroidery: 
braid, on Victorian garment, 74:100 
cutwork for knits, 72:57-61 
decorative machine buttonholes, 
71:32-35; 74:6 
French knot, 69:40 
lazy-daisy stitch, 69:40 
machine, 
patchwork, 70:52-54 
stabilizers for, 69:6 
Emodi, Barbara, on how to choose 
patterns, 74:42-47 
Erickson, Nancy: 
fashion sewing book by, 69:80 
in Threads Design Challenge, 71:69 
Ericson, Diane: 
on making a free-hanging pocket, 
70:55-57 
on stenciling fabric for garments, 
73:64-69 
in Threads Design Challenge, 71:71 
Ericson, Lois, on “dyeing” fabric with 
bleach, 72:65-69 


j 


Fabric: 
batik and hand-printed, sources for, 
69:41; 73:6 
Fabulous Feline Fabrics, 71:76 
Heirloom Collection for quilting, 
ett 
Japanese textiles, 70:68-71; 72:10 
striped, in design, 73:100 
for sun protection, 70:14 
Canadian source for, 72:13 
See also individual fabrics 
Fabric dyeing: 
with bleach, 72:65-69 
with a pleater, 69:64-67 
with tea, 72:13 
Falk, Darcy, on boxer shorts patterns, 
71:6 
Felt, nontraditional technique for 
making, 74:48-5] 
Féraud, Louis, behind-the-scenes look 
at couture house, 70:58-63 
Fitting: 
for a bodybuilder, 69:22-24 
for choking necklines, 72:24-28, 
74:6-8 
moving shoulder seam back, 69:6 
for the neck, 73:20-24 
to prevent sleeve wrinkles, 71:20-22 
for the seated figure, 70:28-30 
skirts, for full thighs, narrow waist, 
74:20-22 
tailoring for men, 71:12 
Fleece, embellishment techniques for, 
74:56-60 
Flegel, Jewel, on how to use the circle 
maker attachment, 72:50-53 
Frackelton, Bjorg, on replacing jacket 
zipper that has snaps, 70:12 
Fur, removable collar and cuffs in, 73:12 
Fusible web, types of, 74:10 


G 


Galanos, finishing techniques of, 
71:59-63; 73:10 

Giordano, John, on wider sewing- 
machine neck, 69:12 

Girod, Nathalie, on behind-the-scenes 
look at House of Féraud, 70:58-63 

Godet, making, 72:38 

Goodson, Mary, on making tassels, 
73:37-41 

Gore-Tex, two- and three-layer, 72:12-13 


H 


Halpern, Nancy, on making a quilt 
journal, 70:37-39 
Hangers, making padded, 70:78-80 
Hanging loops, hiding, 71:16 
Harper, Rochelle: 
on embellishing fleece garments, 
74:56-60 
on two- and three-layer Gore-Tex, 
72:12-13 
Hazen, Gale Grigg, on sewing with 
Slinky Knit, 70:48-51 
Hedstrom, Ana Lisa, on dyeing fabric 
with a pleater, 69:64-67 
Hemline, altering on a jacket, 
see Jackets 
llemp fabric, sewing with, 71:48-51 
Canadian source for, 72:8-10 
Hems: | 
for chiffon, 71:66 | 
for knits, 73:45 | 
piping, 72:46 | 
for sheer fabrics, 73:14 
Horsehair braid, trimming garments 
with, 70:32-36 
Howland, Karen: 
on altering to prevent choking 
necklines, 72:24-28; 74:6-8 
on drafting a slim skirt, 69:42-45 
on fitting the neck, 73:20-24 
Hudson, Linda, book review by, 70:84 


“K 


Imperatore, Cheryl A., on Japanese 
textiles, 70:68-71; 72:10 
Inverso, Therese M., on patchwork 
puzzle pins, 73:78-80 
Jackets: 
altering hemline, 69:46-48 
mock-tailored, serging, 70:40-43 
reversible bomber, 70:64-67 
silk baseball-style, 70: 100 
Japanese textiles, see Fabric 
Johnson, Beverly, on cutwork for knits, 
72:57-61 
Karan, Donna, side-seam pocket, 74:41 
Khalje, Susan, on updating jacket 
pattern with zipper, 73:46-49 
King, Kenneth: 
designer techniques of, book, 71:82 
on sewing techniques for welts, 
72:62-64 
Kleibacker, Charles: 
couture draping class with, 
see Workshops 
dress from vintage collection, 71:100 
Knits: 
cutwork for, 72:57-61 


sewing with, 73:42-45 
Leather, sewing with, 70:10-12; 71:10 
Lee, Iris, on patchwork designs with 
machine stitches, 70:52-54 




















Lee, Linda: 
on behind-the-seams patch pockets, 
74:38-41 
on trimming garments with 
horsehair braid, 70:32-36 
Leggings, making your own, 73:34-36 
Liittschwager, Jean, on piecing bargello- 
embroidery designs for garments, 
73:60-63 
Long, Connie: 
on making a bra-slip, 69:76-78 
on sewing blouse and shirt yokes, 
72:54-56 
Lopez, Carla, on machine-embroidered 
buttonholes, 71:32-35, 74:6 
Lynch, Claudia, Closures by, 71:98 


M 


Mannocci, Shirley, on making a 
reversible bomber jacket, 70:64-67 
Marx, Rita, on tea-dyeing fabrics, 72:13 

McCallum, Mary, Closures by, 70:98 
Measurements, taking: 
for bodice, 69:22 
for bra, 71:38 
for leggings pattern, 73:36 
for necklines, 72:24; 73:20 
for pants, 70:45 
for skirt, 69:44 
Miller, Jane, on Belgian Lace Workshop, 
69:70 
Minott, Jan, method for altering skirt 
pattern, 74:20-22 
Mitered corner, 72:36-37,61; 73:44 
Miyake, Issey, vertical-slit pocket, 74:40 
Moore, Andrea, on the binder foot, 
69:32-37 
Moore, Dottie, on making landscape 
quilts with straight stitches, 69:38-41 
Morris, Karen: 
on cutting bias strips, 69: 18-20 
on making your own dévoré velvet, 
72:76-77; 73:6 
Moss, Jan, on creating shibori-like 
garments from denim, 72:47-49; 74:8 
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Nap, with-, layout, 74:14-16 
NASA, sewing light-shield blankets for 
spacecraft, 72:72-74 
Necklines, adapting jewel neck to cowl 
neck, 73:44 
Nehring, Nancy: 
on making buttons from discovered 
objects, 69:58-59 
on sewing with hemp fabric, 
71:48-51 
Nelson, Patricia, on no-stuff technique 
for trapunto, 71:41-45 
Nitschke, Camela, on making ribbon- 
work ornaments, 74:66-71 
Notions: 
quilting, sources for: 
Easy Curve quilting templates 
for Drunkard’s Path, 73:74 
quilter’s see-through square 
ruler, 72:42 
Quilt Sew Easy, 71:74-76 
silk batting, 73:74 
sewing, sources for: 
Button Clam, 74:76 
Chakoner chalk wheel, 69:31 
drafting tools, 72:6 
Eucalan, no-rinse laundry 
product, 73:72 
E-Z Winder, 70:74 
Fitting chart from Jalie Patterns, 
(204 
Orvus W A Paste, 12:13 
ribbing, 70:66 








Seams Great, 74:5] 

Sewing Tool latchhook, 71:34 
silamide thread, 74:70 
Spinster, 74:51 

tailoring supplies, 73:33 
Touch O’Gold, 74:65 

twill tape, 74:37 

zipper foot, adjustable, 72:46 
zippers, 70:66 
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Pants: 
double-layer, reversible chiffon, 
71:64-66 
drafting pattern for, see Drafting 
Patchwork: 
designs from machine stitches, 
70:52-54 
puzzle pins, 73:78-80 
Pattern companies, small: 
Birch Street Clothing, 70:74-76 
Great Copy Patterns, 70:76; 72:8 
Judy Bishop Designs, 69:74 
MacPhee Workshop, 70:76; 71:10 
Patternmaking: 
books and videos for, 72:12 
software, 73:72; 74:44 
Pattern reviews: 
for Fall/Winter, 74:24-30 
for Spring/Summer, 71:24-30 
Patterns: 
Burda, 
for beginners, 72:74 
magazine of, 74:44 
choosing, 74:42-45 
for footed tights, 70:8 
for 1956 Pauline Trigére dress, 70:10 
sources for: 
Design & Sew: First Class Shirt, 
73:69; Japonaise Shirt and 
Vest, 73:69; Lines & Angles 
#319, 72:69: ReVisions 103, 
70:55; Square Vest, 73:69; 
Torrii vest, 71:71; vest #303, 
69:62: vest #313, 70:56 
Great Copy coat #880, 69:35; 
Herring bone-weave jacket 
#890, 71:49 
Neue Mode, by mail order, 70:74 
On the Wing vest, 74:49 
PAW Prints Pattern Co., 73:10 
The Sewing Workshop: Bamboo 
Shirt, 71:33; Japanesque Top, 
73:68: Kanembi Pants, 74:38; 
Lotus Skirt, 74:58; Milano T, 
71:49; Nikko jacket, 69:29; 
Teagarden T, 72:57; 74:58 
Vogue elements, 69:72 
Person, Ann, on sewing with knits, 
73:42-45 
Piecing: 
crazy, see Quilting 
easy curved, 72:30-33; 73:6,10 
Pinning, double, for bulky fabrics, 74:12 
Piping: 
precision, /2:44-46 
reducing bulk in, 69:14 
for “ruffled” pocket, 71:57-58 
a seam allowance, 71:60 
Placket, blind, 74:64 
Plaids, cutting and matching, 73:55-59 
Pleater, to dye fabrics, see Fabric dyeing 
Pockets: 
behind-the-seams patch, 74:38-41 
Chinese wedding, 73:32-33; 74:6 
double-welt, 72:62-64, 73:30-31 
free-hanging, 70:55-57 
in-seam reversible, 69:63 
making with ruffler foot, 71:56-58; 
73:6-10 
Poiret, Paul, leather-appliquéd coat by, 
69:100 


Polarfleece: 
Canadian sources for, 70:8-10 
embellishing, 74:56-60 

Presser foot, see Sewing machine, feet 
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Quilting: 
color effects, techniques for 
maximum, 74:52-55 
crazy piecing, /2:39-43 
freehand, 73:50-54; 74:8 
making frame for, 73:54; 74:8 
heirloom quilt fabrics for, 72:74 
journal, quilt, making, 70:37-39 
landscape quilts with straight 
stitches, 69:38-41 
A Scrap of Pride, video/instruction 
book, 74:76 
software for, 71:74 
trapunto, 69:28-31; 72:10 
no-stuff technique for, 71:41-45 
using principles of symmetry to 
design, 71:52-55 
Recycling denim, 72:47-49, 74:8 
Reweaving, information on, 72:13 
Rhodes, Donna, on nontraditional felt 
making, 74:48-51 
Ribbonwork ornaments, making, 
74:66-71 


Ross, Bird, in Threads Design Challenge, 


71:68 
Rotary blade-sharpening service, 
(sq 
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Sagers, Peggy, on drafting a pants 
pattern, 70:44-47; 72:10 
Sarmi, Ferdinando, striped suit by, 
73:100 
Schwandt, Millie: 
on garment-construction thread, 
70: 24-26 
on the serger, 69:54-57; 71:8 
Schwartz, Susan, on fitting the seated 
figure, 70:28-30 
Scott, ReAnn, Closures by, 73:98 
Seams: 
in double cloth, 69:61 
easing, 72:20-22 
finishes for hemp garments, 71:50 
%-in,, sewing on metric machine, 
70:14-16 
French, 69:76; 71:50; 74:63 
Hong Kong finish for, 71:50 
standing-fell, 74:63 
Serger: 
in mock-tailored jacket, 70:40-43 
using, 69:54-57; 71:8 
Sewing machine: 
feet, 
binder, 
source for, 74:37 
uses for, 69:32-37 
presser, 73:16 
with wider neck, 69:12 
Shaeffer, Claire: 
on Christian Dior exhibit, 69:70 
on finishing techniques of Galanos, 
71:59-63; 73:10 
on Tencel, 69:12 
Shoulder pads: 
attaching with snaps, 74:6 
for knits, 73:45 
pockets for, 71:12-14 
reversible, 70:67 
Showell, Rita,on Couture Draping with 
Charles Kleibacker, 69:70 
Silk: 
sand-washing at home, 71:16 
sewing techniques for, 74:61-65 


Skirts: 
drafting, see Drafting 
replacing back vent in for walking 
ease, /2:34-38; 74:8 
Slinky Knit, sewing with, 70:48-51; 72:6 
Smith, Mary, on altering hemline on old 
jacket, 69:46-48 
Smith, Shirley L.: 
on making self-fabric belts with 
bias-wrapped buckles, 71:46-47 
on with-nap layout, 74:14-16 
Snell, Nancy, on mitering corners, 73:44 
Stabilizers: 
forcutwork in knits, 72:61 
for machine embroidery, 69:6 
Stenciling, fabric for garments, 73:64-69 
Stippling, 71:42-44 
Stitch-and-slash fabric, history, 69:10 
Stitches: 
hand, 
arrowhead, 69:6-8 
bar tack, 73:31 
catchstitch, 73:31 
machine, 
directional staystitching, 70:65 
multiple zigzag, 73:80 
picot, 74:54 
Straight pins, discussed, 71:18 
Sun-protective fabrics, see Fabric 


Tassel making, 73:37-41 
Tencel, sources for, 69:12 
Thread, garment-construction, 
discussed, 70:24-26 
Thread tracing, 69:48 
Tilton, Marcy: 
on Fall/Winter patterns, 74:24-30 
on shoulder pads and hems for 
knits, 73:45 
on Spring/Summer patterns, 
71:24-30 
Toomey, Tont 
on presser feet, 73:16 
on straight pins, 71:18 
Tracy, Ellen, minimalist pocket, 74:39 
Trapunto, see Quilting 
Trigére, Pauline, 1956 dress pattern, 
70:10 
Trim, using selvage as, 72:14 
Tucks: 
adding to simple blouse, 71:51 
peplum and sleeve, for tailored 
jacket, 73:30 
Tyler, Richard, tailoring techniques of, 
73:28-33; 74:6 
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Ultrasuede: 
additional sources for, 72:8 
new designs in, 69:49-53; 72:8 
Underlining, interfacing with hymo, 
71:60 
Underwire, adding, 74:34 
Waders, making high-style, low-tech, 
74:32-37 
Waistband, sewing a reversible, 71:65 
Welts, techniques for, 72:62-64 
Workshops: 
Belgian Lace, 69:70 
Couture Draping with Charles 
Kleibacker, 69:70 
Pattern Drafting Seminar, 69:70 
Yokes, for blouses and shirts, 72:54-56 
Zippers: 
replacing jacket zipper that has 
snaps, 70:12 
replacing pull, 71:16 
updating jacket pattern with, 
73:46-49 
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r Bargain: 
' Books |! 


J'@Save up to 80% on publishers’ over- | 
stocks, imports, reprints. Quality 

d hardcover books, starting at $3.95. i 

i @ Save 30% or more on a huge selection of | 

j current books and best sellers. | 
@ Needlework, Arts & Crafts, Cooking, Nature, 

I Gardening, History—over 60 subject areas. i 


: ® America’s biggest bargain book selection. 


| Free Catalog 


| HAMILTON °°7 °2 


I 

I 

| I 

Falls Village, CT 06031-5005 J 


STARDUST 
JACKET 
Patchwork Stars are 
used to enhance a 
classic loose fitting 
strip-pieced bomber 













ed with elastic cuffs 
’ heh ee . 
: and waist. 
Multi-sized: 8-26 $12.00 (Texas residents add 8.25%) 
Color catalogue: $2.00 or FREE with order. VISA/MC accepted. 
COLOR ME PATTERNS by Shirley Stevenson 
(830} 367-2514 PO Box 1909, Kerrville, TX 78029-1909 














New York Theatrical Supply, Inc. 


qua) Stretch Velvet & Velour, ete. 
yy yy Y / Mail Order Welcome 


263 W. 38th Street, Srore #3, New York, NY 10018 
Phone (212) 840-3120 Fax: (212) 840-3159 


Source of Feathers, Bridal Satin, Fake Furs, 
Stretch Lace, Spandex (print & solid), 
Tulle, Spandex Mesh, Cotton Lycra, 






nitking 


ONT F cata Knivver 
Co 


Merchants to the Mac 


ALL NEW VOLUME 9 CATALOGUE 
Over 9,500 items for machine knitters! 
To receive our new 168 page Buyer's 
Guide Catalogue, send just $5.00 to 
KRUH KNITS * PO BOX 1587-T* AVON, CT 
06001-1587 , 


hine Knitter 
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WARNING!!! 
Don’t clean, repair or store your antique fabric 
J or vintage clothing until you’ve read this free I 

report “How To Preserve Your Antique Fabric 

Into The 21st Century.” Call my free recorded | 

messageline 1-800-354-4477 anytime, 

1 24 hours a day, 7 days a week. Your report will | 
be sent by mail, no cost, no obligation. 

No salesman will ever call. | 
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TANNED FURS & SKINS _ 


FoxeBeavereMinkeCalfskineLambskineRaccoon 
MuskrateRabbiteOpossumeReindeereErmine || 
and more! For all your sewing, trimming, etc! 
Large or small quantities available. Immediate shipping. 

Credit cards or COD. $1 for complete catalogue. 
H. E. Goldberg & Co., Inc., Dept. TH, 

9050 M.L. King Way South, Seattle WA 98118 













— A New Pattern from ————————$_———— 


PE fre — 
Cassandra Skirt” 


Elegant, classic clothing 
with a contemporary twist 
e Simple to construct 

e Fits many figure types 


e Includes informative 
designer tips 


Sizes 6-26 





Fred Bloebaum 
4200 Park Blvd. 
Suite 102, Dept. T2 
Oakland, CA 94602 
{510) 893-6811 


Visa/MC accepted 
$13 pp-check or money order 
CA residents add 8.25% tax 


Sad about not finding 
gorgeous fabric at great 
prices? Call us. 


Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea, MA 02777 
508/678-5187 
aafabrics@aol.com 








a Call for swatch information 508-675-5065 
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 ™ FABRIC STUDIO — 
® 
S BERNINAE] E 
toy SEWING MACHINES AND ACCESSORIES < 
FABRIC * NOTIONS * BUTTONS 
‘= SEWING INSTRUCTION 
‘> 1211 G.A.R. Highway, Swansea, MA < 





*RIBBONS * BRAZILIAN* 
*TRAPUNTO * BATTENBERG* ‘ 


SUPPLIES * KITS * BOOKS 
CATALOG + GIFT COUPON...$2.00 







NEEDLECRAFTS BY DONNA 






BOX 1456TH, COSTA MESA CA 92628-1456 
PH/FAX:714-545-8567 


e-mail: donnaf2@juno.com 






FOR CLOTHES THAT FIT 


DRESS 
RITE 
FORMS 


ALL SIZES 
ALL SHAPES |. 
MALE & FEMALE 





3817 N. ural I 
CHICAGO, IL << 
60641 on 


(773) 588-5761 





DESIGN COMPUTER-AIDED + 
PATTERNS wit Fittingly Sew 1.2 


= Design Custom-Fit Patterns with No Size Limit 
«Change Shapes of Curves/Create Facings & Yokes 
« Determine Fabric Requirements and Plan Layouts 
«Print to System Printer 
* PLUS Marty More Exciting Features 
* FREE DEMO Available for IBM or MAC 


ix 
* +e Knitcraft, Inc. 
816/461-1217 


500 N. Dodgion Ave. - Independence, MO 64050-3023 
Fax: 816/461-5505 - Web: http://wwwknitcraft.com 














Functional clothing 
and gear designs, 
Brochure $1.00 
(free w/ order) 


CONTROLLED 


Expos 
Outdoor Sewing Patterns 
Fleece Gloves Shell Overmitts 








#45 Choose either pattern #75 

for $6.50 cs | 

ae or a ee 
ae ) ' , ~ 


Rey | for 
accepted ~~ $11.00 ~  wwwopeak.org/~ce 
PO Box 2144 Corvallis, OR 97339 Msy/FAX: (541}752-1806 | 











Beanie Baby * 
4 Clothes Pattern 


aor “*... 
Sew delightful! Pattern to make jeans, shirts, 
nightie, pj’s, jacket, backpack & bean bag chair. 
Send $7.50pp to: Mother Moose’s Sewing Rm. 
P.O. Box 17, Bensenville, IL 60106-2642 













>. Boonsboro Lace Co. 

e Lace /Beading/Crystals/Notions and More 
-\ for Catalog, Send Your Refundable 2.00 
To RO. Box 151 Boonsboro MD. 21713 
i A) With Name/Address or Call 301-432-7437 








: ee cs onal WN Telcererere) 
ba | ced | Bolivia « Peru 

em Bhutan + India * China 
Poland *« Romania & Hungary 


CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 
6776TH Warboys Rd, Byron, NY 14422 
716-548-2667 | 





@ REWEAVING BUSINESS &f 
OPPORTUNITY 


Earn up to $40 an 

hour at home making 
Invisible Reweaving 
Repairs in clothing. 
Little-known craft makes 
cigarette burns, moth 
holes, tears and rips 
disappear from fabrics. 
Much needed service by ef 
cleaners, tailors, Stein 
clothing stores, etc. 

FACTS FREE. 
PHONE: 1-800-621-5809 or write: 
Fabricon Company, Dept. 923, 
4638 N. Ravenswood Ave., 
Chicago, IL 60640. 
















: “Rit wor 
‘A French wire-edged Ombre! Ribbon ' f 
_ te sold by the yard in over 150 shades £ ¥ 
' “/\? Books, Patterns and Unusual threads NS ’, 
t_/! and supplies for the Needle Arts. Catalog $3.00. 
Send inguiries to 5740 Ranger St, Va. Beach, VA 23464 


Woolen Mill Store 


Located at the factories! 
Best Prices on Fabrics & Yarns! 


Portland, OR (S03) 273-2786 
Guild, NH (603) 863-6377 
Council Bluffs, IA (712) 323-9838 





CANADIAN CATALOGUE 
SILK RIBBON , CRAZY QUILTING 
BOOKS & VIDEOS 
Order Free Catalogue trem 
Victorian Pleasures 


Box 3683 
Olds, Alberta, T4H 1P6 


1-403-556-3999 - Fax: 403-556-1686 ™ 
: Toll Free : 1-888-EMB-SILK (362-7455) 


MC/Visa okay 


Make your own exclusive .. . 


HATS & GLOVES 


Unique designs 

Distinctive trims 

Multi-size patterns 
Seminars, workshops 
Easy-to-use instructions 
Supplies, kits, books, fabrics 


Catalog: $3.00 


Pattern % Studs, P.O. Box 15874 


Pattern HP229 ert NAS 
al Cincinnati, OH 45215-0874 


Making si La 
Clothing? 


Patterns! Over /500 
Historical, Ethnic & 
Dance Patterns sparming 

the Middle Ages to the 1940's 
Books! /200+ Costume 
Reference Books 
Supplies! Corsetry 
Millinery & More! 

Plus Accessories 

and Underpinnings 

200+ page catalog - 
$5.00 4th cl, $8 priority 


Alrer YEARS” 


© Vist cur cove! for the costumer 


3749 E. Colorado Bivd., Pasadena CA 91107 | 


818) 585-2994 fax (818) 432-4530 


The Button Shoppe 


buttons by mail 


The Button Shoppe catalog has the largest selection of mail 
orderbuttons. We have beautiful couture buttons for a designer 
look, buttons made from natural materials, and elegant crystal, 
glass and pearl evening buttons. Looking for fun and fanciful 
novelty buttons? We carry airplanes to zebras, and everything 
inbetween! 


FALL ‘97 color catalog - $5 refunded 


The Button Shoppe 

Dept. TP09 

4744 Oakfield Circle 

Carmichael, CA 95608 

PHONE (916) 488-5350 FOR CREDIT CARD ORDERS 


Peautiful Sabrics by “aii 
Free Shipping Offer 


An exquisite collection of the finest 
quality imported, domestic and 
designer silks, wools, cottons, 
synthetics and more! Toreceive a 
selection of fabric swatches 4 times a 
yearsend a $12.00 check or money 


order to: THREADS 


CAT GINGERBREAD AILL 


356 E. Garfield, Aurora, Ohio 44202 Phone: 216-562-7100 


6000+ VINTAGE KIMONO & OBI | 


sah will be available at our next 
L.A. show for $8 to $150 each. 

Please get on our mailing list 

for all the details! TEXUBA 

13428 Maxella Ave. #342T, 

Marina del Rey, CA 90292 

(310) 827-8535 NO MAIL ORDER 















+» Baltazor’s 


Laces * Fabrics 
Lace Making Supplies 




















pi Bridal 
el oF Heirloom 
— ~ oe Smocking | 
2 foam ety CATALOG $3.00 | 
Pa ame Le 
Peeen Geer 1-800-532-LACE 


DEPT. T, 3262 SEVERN AVE. 
METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 





PRESS LIKE THE PROS PORTABLE COMPACT 
with the Professional sewer BLINDSTITCH 
Silverstar Ironing System. MACHINE 


—, / Buy From Factory 
Regular Distributor and Save 





be Retail: $329 ¥ Solid Steel Construction 
ij Special / Full Factory Warranty 
Offer: S188 Special Offer: $598 
Special “# y | 
This Month 






on Juki Sergers 








We carry a full 
ne of Commercial 
srwing machines 


GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 Milwaukee Avenue, Chicago, IL 60622 
In IL: 773-486-1779 


Telephone: 800-356-1784 Fax: 773-486-2665 
ALL CREDIT CARDS ACCEPTED _ PHONE ORDERS 7 DAYS A WEEK 














128 Page 
Full Color 
Quilting Catalog 
From America’s 
| Largest Quilf Shop! |! 


Featuring all the fabric, books, patterns and 
I quilting goodies you could wish for. Send I 
your name & address today! Your catalog | 





j will be mailed without delay. Send to: i 
| Keepsake Quilting, ) 
i Dept. TM 

j Route 25B, PO Box 1618 
L Centre Harbor NH 03226-1618 


SNAPS 


The Original and Only Complete Source 

: “>, 
The largest selection of snap 
styles and colors for Shirts, 


Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Gee ee Company” 


P.O. Box 36108-TH 
Dallas, Texas 75235-1108 * 1-800-527-5271 
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[CUSTOM COVERED BUTTONS & BELTS | 
IN YOUR FABRIC, SUEDE OR LEATHER 
| OR OUR PATENT, SUEDE OR LEATHER 


SEND $1.00 FOR CATALOGUE (refundable with order) 


| THE BELT & BUTTON CONNECTION, INC. | 
120 Jersey Avenue, New Brunswick, NJ 08901 
j Tel# 1-732-448-0600 Fax# 1-732-448-0631 i 
Web Site http://www.beltbutton.com 
Email info@beltbutton. com 
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SILK FABRICS 
BY MAIL 
DUPIONI SHANTUNG CHINA SILK 
CREPE-DE-CHINE SILK CHIFFON 
SILK CREPE 40mm/4Ply SILK ORGANZA 


SILK CHARMEUSE DUCHESS SATIN 
HEAVY CHARMEUSE 30mm HEAVY SHANTUNG 
SUEDED SILK CHARMEUSE SILK TUSSAH 

SILK ORGANZA METALLIC PLAIN SILK TAFFETA 

SILK ORGANZA METALLIC CRINKLE = SILK LINEN 


Sample set $1 per type 
Complete Sample Set $16 - $10 Refundable 
| Call Toll Free for Free Brochure 
| SUPER SILK 
P.O.BOX 527596 Dept. T 
FLUSHING, NY 11352 


1-800-432-7455 = 718) 886-2606 










You've Got The 
Outdeore All 
i 








. ICS FOR THE 


GREAT OUTDOORS 


Waterprool/Breathabies, Nylons, 
Lycra, Wools, Rainsuit, Marine, Yukon/ .! 
Fleece, Patterns, Notions + much more! 
PFAFF Sewing Machines & Sergers 
Call for a free Catal 

Mississauga, Ontario Canada 
_http/iwww fabrics-outdoors.ca 





















(905) 712-4254 
1-800-798-5885 


C2 eed 1 (A AR AS CECA ASR EY 


S FROM RAGS 4 
3) TO RICHES & 


- = iP Four Harness and 
Site Two Harness 

! ; Looms 

The sturdy construction of a Leesburg 

Loom insures quality firmly made products. 

Improved for trouble-free, smooth and effi- 

re cient operation. A few days of weaving will 

bring back the small investment. 

| * We Carry A Full Line Of Supplies * 
* Send For A FREE Brochure * 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 






CRO (EM CRD A Ga AN 


201 North Cherry Street 


Van Wert, Ohio 45891 
419/238-2738 800-329-9254 





88 THREADS 











¢ Head mounted — hands free magnifiers 
¢ Brings work closer into focus than 
regular magnifying glasses. 





222 Sidney Baker « Kerrville, TX 78028 
210-896-6060 
E-Mail: sales@ mageyes.com 
WHOLESALE DEALERS WELCOME 









Jecdaa rang the oudunil'i 


Caray ‘can 
fopanete helica f ined deadi! 
We have All the colovre! 


Beads Over SOO eolare of Dallea Beads fa etocd! 
3350 N. Paulina, Chicago, IL 60657 773-248-9555 


Call or write for our price list or visit our website: 
www.cacavan.chiilus ¢-mail: caravan@ripco.com 







FABRIC WAREHOUSE 
S AL E 





OPEN TO THE PUBLIC 
every Saturday & Sunday 114M - 6PM 


All Prices Below WHOLESALE 


100% Cotton prints » Rayon Challis, 
Prints & Jacquards 
Poly Jacquards & Prints, 


Satins, Crepes - Beldian Linens & More 


MUTUAL | 
_ FABRICS \ 
139 Partition Street - Saugerties, N.Y. 
| Exit 20 N.Y.S. Thruway 
| Call for info (914) 247-8858 















Solid Cherry 
16 7/8” Lx 8° Wx7’ T 


Call for Free Brochure 


Timber Cove Heirlooms 
Dept. Ts RFD #1 Box 3590 + Lubec *ME »* 04652 
207-733-2912 


e-mail: wplaut@nemaine.com 


YARNS 


For KNITTING and WEAVING 


Novelty yarns, beautiful textures, boucles, seed, chenilles etc.., 







many fibers. Please send $4 for information, yarn sample and 
11 page color catalog. Also free close- -out sample. Wholesale. 
ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 


1-800-237-6594 ¢ 212-725-0162 








Premier Llama Fabric. - oate inthe USA 


Flegant, sort, warm, & durable - 
a special fabric prom noble creatures. 
Brochure and sample swatches available. 


Hindsight Farm pob 218 E. Killmgly, CT 06243 
phone 860-774-7623 pax 860-779-7638 















4161 S. Main St. 
LA,CA 90037-2297 


Ipha 


impressions, tL ® 


LABELS 


HANGTAGS Silla SS 


ITMMEDIA rE 
DELIVERY 
SIZE TABS. 
CARE LABELS 
CONTENT LABELS 


24 HOUR SERVICE ON 
_ALPHACARE LABELS 
1000 MINIMUM ON 
CUSTOM OADEARS 
For More INFORMATION or FREE BROCHURE 
CALL: (800) 834-8221 * (213) 234-822] 
FAX: (213) 234-8215 





E-Mail: Aloha Imp@aol.com 
WE ACCEPT MASTERCARD.VISA AND AMERICAN EXPRESS J 








INTERNATIONAL FABRIC COLLECTION 


Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, 
LIBERTY OF LONDON 





For catalog please send $3.00 to: 
IFC, Dept. T, 3445 West Lake Road, Erie, PA 16505, USA 
Shop open Thursdays, by appointment or chance 
(814) 838-0740 


email: info@intfab.com 
_ website - on-line catalog: http://www.intfab.com 





——— ss 


o~ Papier kB Bead Shop 
? Promenade Enterprises Inc. 


‘Beads ¢ Rhinestones & Sequins 





* Beadwork Supplies * Bead Embroidery Kits 


4 * Austrian & Czechoslovakian Crystals 

\ \ Instruction Booklets 

g* aw “Beaded Eartings’........escsssseesseeseseeee $5.00 
Say ‘Beaded Clothing Techniques”...........0 $7.00 







“Contemporary Loomed Beadwork” ..........004 $7.95 

\ ‘Flash Jewelry Making & Repair Techniques”... $5.00 

$2.50 for Catalog (refundable with first order from catalog) 
Dealer Inquiries Invited for Publications 

Promenade * P.O, Box 2092 » Boulder, CO 80306 * (303) 440-4807 





Dragon 
Pattern 


Fabric Sculpture 
(? high, 2’ long) 
button- jointed wings, 
bead eyes, fiber mane, 
sand-filled tail 


THERE IS NO NEED TO BE 
AN EXPERT! CoLor PHOTOS, 


GENEROUS ILLUSTRATIONS AND PRE- 
CISE INSTRUCTIONS FILL 9 PAGES. 
APPROXIMATELY 20 HOURS OF FUN 
FOR ADVENTUROUS ONES WITH 
INTERMEDIATE SKILLS. PLUS, A 
PAGE ON WORLDWIDE DRAGON LORE. 


$12.00 ius $3.00 s/H » 


Small wor k S original dolls, dept.th 
Melinda Srnall Paterson 


ORDER BY CHECK, M.O.,VISA or M.C. 


10465 NW Lee Court, Portland, OR. 97229 
(503) 203-6787 or E-mail melsmall@teleport.com 
See More! ht tp://www.teleport.com/~melsmall 


Hand Selected Fine Fabrics - ee 


Distinctive 


Lamhe (ia < 
Imported and Domestic Fabrics S sss oN eras 
a) WOOL & CASHMERE; 2 \ \ es 
b) SILK; c) FINE COTTON: ef hoo 
d) LINEN & BLENDS ec ae a 
For your swatch selection send ‘a 


name, address and $5.00 per 
category (refunded with order) to: NS 





Les Fabriques 
1422 Seminole Trail, 
Charloitesville, VA 22901 
(804) 975-0710 


Located in Historic Charlottesville A e-mail: Htabriques@aol.com 


"The natural colors of cotton are now available in 

yarn, sliver and fabric form. These fibers are 
colored by nature within the cotton boll itself. 
FOX FIBRE” Yarn & Sliver samples: $4.00 
Fabric samples: $6.00 


VRESEIS LTD. P.O. Box 87-T 
Wickenburg, AZ 85358-0087 








TOUR GROUPS 
WELCOME 


s PREADLEART 


For All Your Sewing and Quilting Needs 
Sewing & Quilting Supplies 


TREADLEART WILL BE TFIERE 
# November 22 - Viking Jubilee sponsored by 
Treadleart in San Pedro, Calif. Call for details. 


Watch for our storewide 
sale in early January 


SOUTHERN CALIF NORTHERN CALIF 
25834 Narbonne Ave 1965 Mendocino Ave 
Lomita, CA 90717 Santa Rosa CA 95401 


310-534-5122 707-523-2122 


Wholesale 
a 
Retail 


siers 1(800) 748-5144 
Machine Embroidery Supplies Mus (801) 461-0363 


into Me? slittamale 














\ | How-To VIDEOS | 
| Bead Crochet, 
: Bead Knitting, Peyote, 
’ Embroidery, Knitting, Tatting, 

Needlework, Crochet, Lacemaking, 
, Jewelry and Bead Making, Spinning, 
I Weaving ctc., etc!! 150 titles 


Providing you with quality 





textile videos since 1985! 


Victorian Video Productions 
i P.O. Box 1540 Colfax, Ca 95713 | 


f FREE CATALOG 800 848-0284 [ 
L http://w www. .victorianvid., com J 


NorthJersey’s largest fabric/quilt shop. 
BERNINA’ Ej 


SEWING MACHINE 
Fabrics-Yarn-Supplies 


Located 25 minutes from New York City 


between Rts. 287 & 80-just off Rt. 23. 


Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 


A | S$ S$ A N CE 


BUTTONS 


FOR YOUR UNIQUE CREATIONS! We specialize in individual mailorder requests. 
Send us your swatches and specifications, and we will send you photocopies 
or sketches from our assortment of fine contemporary and antique buttons. 
Include SASE for response and seasonal brochure. 
RENAISSANCE BUTTONS, Dept TH, 826 W. Armitage, Chicago IL 60614 
Tel (342) 883-9508 Fax (312} 883-9516 
VISAT OUR RETAIL. SHOP IN CHICAGO'S LINCOLN PARK NEIGHBOKHOOP 


in one hour 


VIDEO 


- measurement chart 
all instructions 
creative design 

details 


$20.00+3.00 S&H 


(FL. RES. ADD6%TAX) 


Fabric Collections 
930 Orange Avenue 
Winter Park, FL 32789 


(407) 740-7737 





Z..SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 


Quality SPANDEX & LYCRAg@, all weights and types. 
STRETCH Velvet, netting, lame, vinyl, sheer etc. 


All colors. Excellent quality, price and service. 


MAIL ORDER WELCOME 
228 W. 38th Street, New York, NY 10018 
Tel: (212) 354-6711. Fax (212) 354-7432 








BOXER PATTERNS 


¢ Unisex- Small to 8X/ 


¢ Classic rear-panel styling 
° {llustrated instructions 


¢ PLUS “Fit Fine-tuning” 
Send waist and hip size, $6.95 + $3.50 S&H to: 
GRANDE PATTERN COMPANY 
2095 E. Madison Ave., El Cajon, CA 92019 


(619) 441-1412 


Chea your 
own professional 


quality bridal 
headpieces and 
veils—At a 
fraction of the 
price you’d 
expect to pay 
in a bridal salon! 
New 128- page book with over 
500 detailed illustrations makes it 
fun and easy. Only $19.95 plus $4.50 s+h. 


(OH res. add $1.40 sales tax) 
Ha rpagon Diane 
P.O. Box 161 i pay ied Sule 44 | [6 


Cail or fax toll-free: |-£ ' AC ) 

























www.woodstockweb.com/fabricdirect 


A Full Line of Apparel 
Fabrics And Cotton Prints 
At Wholesale Prices 


Call For Information & Samples 


1800-529-1684 


COUTURE FABRICS 
To order your personal samples please call 
214-739-2772. 

A $5.00 fee for samples will be subtracted 
from a $50.00 purchase. Amex-MC/Visa accepted. 


Richard Brooks Couture Fabrics 


6131! Luther Lane * Suite 200 * Dallas, Texas « 75225 
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{ae Charcs tiny bal 


a Canada's premier maltorder ence 
for specialty sewing supplies 
1-800-SEW-FNCY 


Sewfancy@interhop.net 
www.sewfancy.com 












| 
_ Fabrics, books, notions and 
\ other necessities for all the 
needle arts! Your source 
for heirloom sewing, silk 
‘,. ribbon, couture, quilting, 
25% embroidery, and Ontario, Sang ; 
discount ~~ specialty threads LOG 1A0 
to U.S. clients ——_ 


Sew Fancy, Unit 25 
RR #1 Beeton 


embellishing 
threads. 

Send $1.00 
for current 

E catalog. 
= Judy Morin, Prop. 


Quality Threads tor Descrminating 
LIers grec) ere “Sern sy 


Post Office Box 898 
HorseShoe, NC 28742 
(704) 692-5128 


http://www.threadshed.com 


Applique your own creation 


FARRIC 


40 COLORS of top quality, 60 inch, 
200 denier nylon 

Ultra-violet treatment to reduce fading 
20% OFF 2 different colors each month 
NO minimums & NO cut charge 

FREE shipping on orders over $50 

Send $2.00 for catalog and color card 


Kite Studio 


5555 Hamilton Boulevard * Wescosville, PA 18106 
Phone & Fax: 610/395-3560 ¢ Orders: 800/KITE-991 


Inve ... 


#104 - Princess-line 
vest with angular, 
circular, Or square- 
cut lapel, front tab, 

and hernline. 
$12.00 (incl. S/H) 
(WA res add 8.6%) 
View MC 


Multi-sized 


PH (425) 868-307 


_ FAX (425) 968-6831 : 
vi ese SE Llun Disifea 


yf eer eet 5097 2251n PLNE, Dept 7 Redmond, WA S8053 


The 
Madison Jacket 


e Elasticized lower band 
and cuffs or 

e Softly pleated with 
straight band 

e Snap or button closures 

« Side & inside pockets 


Price: $12.00 + $1.50 s/h 
CA Residents add 8 1/4% sales 


“Make it 
sporty or elegant” 


| Send $2.50 for color brochure 





90 THREADS 


Scarves * Garments 
Neckties * Fabrics, etc. 


UALIN 


INTERNATIONAL 


Top Quality * Low Prices | 
Complete Silk Painting Supplies | 


INTROD 9 Scarf Assortment $44.00 (Limit 1) | 


Qualin International, Inc. ] 
P.O.Box 31145 — T, San Francisco, CA 94131 | 
Send SASE for Free Catalog * (415) 333-8500, 


Prin Printed Fabric Labels 


er \ a = Sah | | Designed to 
SEWON STICKON IRON ON Your Needs / 
Small or Large Orders Welcome 
Excellent Prices * 6-Day Service 


FREE Introduction Package 


1-800-944-4696 


Includes: Colorful Samples Printed 
on Various Fabrics * Order Forms « 
/ List of Care, Content & Size labels. 


GENERAL LABEL MFG. * P.O. Box 640371 + Miami, FL 33164 










4 THE UNIQUE SPOOL 
407 Corte Majorca , Dept. TH, Vacaville, CA 95688 (707) 448-1538 


¢ AFRICAN FABRIC ° 


AUSTRALIAN cottons ---- BALI rayon 
* Join the African Fabric Club ° 


http://www.uniquespool.com 
swatches, patterns, notions// Send LSASE (2 stamps) for catalog 








7 . PRICES 
re ~~" For over 30 years 
4 Patternless sewing kits, patterns, sewing | 
notions, outdoor fabrics, speciality fabrics | 
including the HOT new polar fleece 
fabrics. In home zipper repair kits. 


| 

\ 

| 

: For a FREE full color catalog 
I 1-800-KITS-USA 
FROSTLINE KITS 
1 
| 
| 


\ 
I 
l 
QUALITY AT AFFORDABLE : 
] 
! 


2525 River Rd. 
Grand Junction, CO 81505 
World Wide Web Site: 
7 nttp://www.frostlinekits.com r 


—— i 





SAMPLER SUPPLIES 


25-40 ct. Linen Fabric Silk Embroidery Thread 
Reproduction Sampler Kits & Graphs. 
Price List & Samples $5.00 


THE FERRELL SHOP 


235 Jackson Square, Oak Ridge. TN 37830 
Call 1-800-278-1001 to order. All charge cards accepted 


SILK BLANKS 








WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


Catalog $1.00--Free Search Service 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA o2z164 


617-969-0942 





Lota! .,. 
Embellishment Newsletter 


Tips, tricks, trends and new product information for 
a multitude of embellishing techniques 
Total Embellishment News 


142 Braewick Rd 


, $18 per year (U.S.) 
Salt LakeCity, UT 84103 


4 issues 


The Best Doll Clothes Book 
by Joan Hinds and Jean Becker 
just got better! 


Now sized to fit BOTH American Girls® 
and Magic Attic Club® dolls 


20 patterns to fit 18" dolls, 
$19.50 + $3.50 s/h 


1-800-365-5257 


Free brochure available 


Lancyuork sits 

ion Nn) 

3D © 

4728 Dodge St., Dept. T 
Duluth, MN 55804 | 


. ro WIDE FABRIC 


10 foot WIDE COTTON fabrics 
for SEAMLESS DRAPERIES! 
No seams to sew or show! 
Machine washable, sun-rot 
resistant, and NON-TOXIC! 
Also for Slipcovers, Upholstery, Bed 
Spreads, Tablecloths, etc... SEND: 
$2 for #718 Planning Kit 
with Fabric Samples to: 
yo, MYC Msn Call 1 OMESPUN Fabrics 
1-888-543-2078 8=Box 4315-T18 
1000 OAKS, CA 91359 

















BECOME AN INSTANT MILLINER 
FAN Simple millinary techniques 


Tear-drop shaped hat 
ai For all occasions and bridal 


For instructional video, send $15.95 + $4 s&h to: 
at Boutique of Ivy-Mar 
866 Madison Ave., Ypsilanti MI 48197 
313-482-5876 





_ EE? GP Be ee ee Os 


:  §OFTWARE 


e Garment Styler 


for design and patterns 


e Stitch Painter 

for any craft with grids 

IBM, Mac &Amiga 
¢ catalogue $1. 

Cochenille Design Studio 
P.O. Box 4276 - T, 
Encinitas, CA 92023 

(619) 259-1698 

http://www.cochenille.com 


- _ he s oa 
ie] Plot Peet Beet Bele] Dale] Det 


HEMP 
TRADERS 


THE WORLD’S LARGEST 


SELECTION OF HEMP TEXTILES 
% 100% Hemp *% Colors 
%k Hemp Blends %* Custom Dying 
% No Minimums %* Immediate Delivery 


Call for Free Swatches 
2132 Colby Ave., Suite #5 
Los Angeles, CA 90025 
Ph: 310-914-9557 Fax: 310-478-2108 


7 


= = 
onc) 


Flat er ciching for the Fashion Industry 


Workbook with Step-by-step instructions. 
Over 60 illustrations of garments. 

Learn to draw garments on figures. 
Communicate designs and ideas. 

Novice to professional. 

Self-instruction or reference. 

Sketching, tracing, or scanning. 

Send $22 + $3 s&h, check or money order to: 
(CA residents add $2.00) 


DA’MAX 
P.O. Box 42575, Los Angeles, CA 90050 








Family Owned & Operated ) 
Since TRS y, 





The finest fabrics & service. 


Call toll free 1-888-LEANDRO 


to request specific items or swatch portfolio. 


Silks +» Cottons +» Woolens 


ORDER FABRICS BY MAIL 
| 


Rayons + Linens + China Silk Lining 
ce 6538 E. Tanque Verde, Suite 120 we 
J Tucson, Arizona 85715 


Se eee 














ys Travel Patterns 


The Journey Jacket is intended for 
+ travel, whether you're taking your kids 
to day care, going to the store, or 
fondling fabric in exotic places. Make 
a short or mid-length jacket or along 
raincoat. While at home or away, keep your cash 
undercover and your hands free! Enjoy new-found 
freedom and security as pockets replace your purse. 





All sizes, 6-20 in one envelope! 
$13 postpaid. US Funds. Visa/MC xf 
Brochure $1.00 Cur 


SAF-T-POCKETS | 
822 NW Murray Bivd.#163-T 
Portland, OR 97229 oe i \ AY 

503-643-1968 Fax: 503-643-0764 ~ aye oe 


email: joreimer@easystreet.com 


BOOK OF 
INSTRUCTION 















Made from scraich. Use regular sawing mache 
$995 pus $950pa> wew. marywalesioomis.com 
MARY WALES LOOMIS 
7 
————— 


1487 T Paron Or Sen Mateo CA $4402 


(650) 248 8012 se 


au afg 9° SC aaews tae 





Origami Jacket/Blouse #2701 
= Multisized: S-M-L-XL-XXL-XXXL 
m Flattering drape 
w Easy fit 
w $142.00 plus $3 s/h per order. 
Washington residents add 8.25% tax. 
= Pattern Brochure $1 or FREE 
with purchase of this pattern. 
~ Send check or money order to: 
. CAROL LANE-SABER DESIGNS 
P.O. Box 65487 
Port Ludlow WA 98365 
Phone: 360-437-0576 Fax: 360-437-2859 


<p 


THE BEAD CATALOG 
BEADS—TOOLS—FINDINGS 


Everything you'll need for stringing 





Quantity Discounts 


SEND $1.00 CASH TO 
ART TO WEAR 
3 CRESCENT PLACE, RM. 20 * ST. PETERSBURG * FLORIDA 33711 









VINTAGE APPAREL 
& ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.” post- 
paid. Corsets, bonnets, hoopskirts, fans & 

snocxls, paper dolls, flags, books, toys..-and more! 
Seeeee PATTERN CATALOG. $7.” postpaid. 
Over 1000 patterns available for 

4. Victorian & Edwardian clothing, plus 






Medieval, Civil War Military, 
1920's, 30’s & 40’s.. 
SHOES & BOOTS CATALOG. $5.” 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 


-and more! 


AMAZON DRYGOODS, DEPT. T™ 
2218 East 11th St., Davenport. [A 52803-3760 


1-800-798-7979 
= CREDIT CARDS ACCEPTED — 






















SWEATER KITS 


Make Your Own Sweater! 
Cuts & sews as easy as a T-shirt. Cotton, wool & acrylic. 
For catalogue & swatches send $2.00 to: 


THE THRIFTY NEEDLE 
3233 Amber St ¢ Phila., PA 19134 


1-800-324-9927 


rr 0 / a E 4 s 
| lol fle cece Fie bk PN 


A new book from 
Ruthann Spiegel hoif 
for everyone who 
loves to sew 
Polarfleece. Filled 
with 35+ new 
patterns, up dated 
product information 
and sewing 
techniques. (96 
pages plus 2 large 
pull-out sheets) 


$17.99 ppd. 


Send check, Mastercard, VISA or Discover to 
GREAT COPY PATTERNS 
P.O. Box 085329 HI 
Racine, WI 53408-5329 
Phone: 414/632-2660 FAX 414/632-0152 
*Canadian Orders add $1.00 





oy Bond.. ee Row Flv ef Road 


pZPl6 UOBad ‘eAdIyH ‘abeyo 


CRAZY QUILT STICHES 


A book of over 1000 embroidery stitch variations 





al a a 





Out-of-print books & magazines _ 
related to Fiber Arts 





THE WORLD'S FINEST FABRICS BY MAIL 
Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 


» year send $12.00 check or money order, name and address to: 


the 


S70) Monroe Street Sylvania, Ohio 43560 4)9-885-5416 
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[TT | Medical Uniform Patterns & Fabric | | SCARY 
\) Komantic Shirt New! RG aide ae | ¢ Now availa ble» 
\ | Basic skirt pattern & instructions LAB COAT PATTERN ncaa el at participating retailers 
\ I, \ with many design applications | be ee grb lk _. . a ae 
SL Multi sized XS - XL #135 2XL-5XL $10.95 sendlichoekSrtat Rite 
Add $2.50 for S/H 504 E. Gemini Dri / 
slerea ia | FREE Catalog & swatches! Tempe, AZ 85283. Pa its r i of th e N | 0 n { h 
.add 8.2% ———— —$——_ ——————  —————————— 
; : E , | Rap 
Born Again Clothing & Textiles _ ——— | Pi OYLTalN 
PO Box 9307 a | 
Seattle WA 98109 | Beautiful Fashions Begin b) | 
fet with Beautiful Fabrics. Dos de Tejas Pattern Co 
———— ‘ i : Inquire at your local retailer 
GRAND OPENING! é- If you love dressmaking and tailoring with | 


some of the finest fabrics from around the world, 
you'll love our special collections. 


sewgrand. 


Lifestyle Patterns for Sizes 12 to 26 SILKS . LINENS ; RAYONS 


COTTONS - WOOLS - LUXURY BLENDS 





Sewing patterns for avurd-ssinning designs 






Send SSASE and $2 forcatalog (refundable on We have the best selection of outdoor fabrics available 


lirst order) to 





For a season's subscription send $15 to: 





Fabrics, notions and 100’s of patterns for: 





Dept. T, 1160 Yew Avenue, Bin 21, 





cP 













































Blaine, WA 98321-8019 or Dept. T, B R *Backpacking DK 100 
155-9080 Blundell Ustad: Pulte a2. ' yawyer re OO “Skiing Fleece Jacket, 
Richmond, B.C., V6¥ IK3 Canada | DISTINCTIVE FABRICS ; : Pullover and 

isi bsite: www.sewgrand.com | “Se Pants 
Or VISH Our WeDsile: +S Hi .COn : 

| P.O. Box 1800T + Clinton, MA 01510-0813 “Boating Pattern 

Opening special: with 
Free pattern draws! Toenter, send your Lt oUHEEE: “3133 *Cycling Catalogue 
name & address or e-mail address now! ——_—_____— -— : *Retail & Whsle. $9.00 ppd. 





Order line: [-800-252-8872 
Local calls: (604) 274-3276 z we 
7 Featured here | | Dressforms & Pantsforms 


lon #2 Vir eli? 
~—— : — Custom-Made or Make Your Own 
Kits, Videos, Instruction Manuals 


CSZ Enterprises, Inc. 
| 1288 West llth Street, Suite 200 - MOC CA 95376 - (209) 832-4324 


Catalogue $3.00 (refundable) or FREE with purchase 


SEATTLE FABRICS 


87602 AURORA AVENUE NORTH 
SEATTLE, WA 98143 


Phone 206-525-0670 FAX 206-525-0779 
http:www.seattle2000.com/seattlef abrics 





























\dults Sizes XS-XL Pattern # 108° 4 
Childs Sizes 4-12 #208. htc 


A Quality Store for the Sewing ‘Enthusiast 
~ Designer wools, velvets, cashmeres, silk 
broadcloth, crepe, chiffon, evening fabrics 
Swatches Available 
* Sewing instruction beginner to advanced 


ye 43 Broad Street, Red Bank, NJ 07701 
SCRAPS - Nice colors & sizes $16.95 pound + $4.50 s/h et 732-224-8810 Tues. - Sat. 10-5 


CUT SQUARES - six 9” x 12”- $24.95 , six 9" x 6”- $12.45 + s/h 
“(lots of cool patterns)? 3 70 + plus colors avail. Swatch Ring & Catalog $7. Catalog $2 
Cheque, VISA, M/C i —— We also carry Sueded Rayon by Wesuede, & Tricot Lamés 
Call (403) 543-7676 * ey UltraScraps, 6626 W. 79th Ave., Arvada, CO 80003 

Fax (403) 543-7677 —e 1-800-431-1032 or 303-431-1016 


eee com ___Seeus on-line at www.shocase.com/uscrap/ Shipwreck (Reads 


—. 2727 OWestmoor Ct SOW 
BEADS FINDINGS — BEADING SUPPLIES ! 


(Dept. TH 


) | : Olympia, WA 98502 
Lorge Selection Czech Gloss & Other Beads www.shipwreck,com 360-754-2323 
Tools + Books + Precious Metal Findings 


Compeiitive Prices » Quantity & Designer Discounts 
Catalog 47 $250 * Bead Sampler #1 & FREE Cotolog $10.00 









| ULTRASUEDE® - ULTRALEATHER 
ANIMAL PRINTS - $39.95 to $48.95 





LIGkHET 









735 - 10th Ave. SW, Calgary. Alberta, Canada T2R OB3 





DO YOU SEW FOR PROFIT? 


% THE “BUSINESS” OF SEWING BOOK 


From pricing to marketing, you'll find it all. 
a Turn your talents into 
II “PRIS ess money $$. Be sure to ask 
“ewe fora Free Product List 
Book: $14.95 + $4.75 s/h 
Canada add $2, Int’l add $5 
Send to: 
Collins Publications 






. Harriet’s TCS | 
o¢°185 Patterns c.1690-1945 
Custom Tailored Garments/Rentals 


Kits/Supplies/Hoops & Parasols/Lace 
CATALOGS wi/color photos: $12.00 


ae pes = 2 aed Prone okie SAVE TIME AND MONEY 
ee ee shee Fossing | with affordable Heirloom Sewing Kits. 

(540)667-2541 Winchester, VA. | For a Catalog send $5, refundable with first order, to: ; 

(540)722-4618 22601 | C.V Heirlooms, Kit’s Catalog Now accepting Credit Cards 3233 Grand Ave.,Suite N-294T 


hei Hane. : 2166 Hayworth Rd, Dept.T-997, Port Charlotte, FL 33952 : — Chino Hills, CA 91709 
hepa! arora: Hatmietescom 68) (540)062 5157 View Samples at http://www.afcon.net/~heirloom : = Call: 800-795-8999 






SOHO 205-739-6114 
SOUTH PO Box 1324 Culiman, AL 35056 | 





Make Your Own Heirlooms! 
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Embroidery Threads 


INSPIRATIONS - QUILTS 


Mibboms by the yard 


“AN - BEAR CREATIONS 


Australian EMBROIDERY & CROSS STITCH 
The usual andthe unusualin American, English, Australian, and Japanese 
Embroidery, Silk Ribbon, Teddy Bear and Quilting books and magazines 
2mm, 4mm, 7mm, 13mm, & 32mm YLI Sitk Ribbon & MOKUBA Ribbon 
Catalog $3. - Refundable on ‘st order - Major Credit Cards - Classes 
13626 Dornock Ct., Herndon, VA 20171 — 703-435-0150 










outure Designer Fabrice 


Large Selection of: 
Faux Furse Ultra Suedes 
¢«Woolens *Bridal 
° Silks * Velvets 
e Designer Buttons 
°After 5 Cocktail Fabrics 
/* Remnants» Closeouts * Specials 


11717 Detroit Avenue, Cleveland, OH 44107 
(216) 226-6484 


5S KNITTING PATTERN BOOKS 
BY Betty Lampen 
Book I-"Miniature Sweaters” 


Book II-"Miniature Pullovers” 
Book Ill-"30 Mini Designs“ 
Christmas Ornaments -2 1/2” tall 


Book Il “Teddy Bear Knits" 
for 3 sizes of Teddy Bear 

7 1/2, 13, 17 1/2" tall 
Sweaters, dresses,shoes etc. 


Betty Lampen - Dept.T 
2930 Jackson St. San Francisco, CA 94115-1007 
Books $6 each - $1 shipping & handling 
CA residents include sales tax. US funds only. 
http://www.bettylampenknitbooks.com 





MAKEIT SOUTHWEST STYLE 


Quilt Patterns & Kits 
Applique Patterns & Kits 
Cross-stitch Charts, Kits 
Craft Patterns, Much Morel! 


24 pg Catalog $300 


SOUTHWEST DECORATIVES 
191 Bighorn Ridge NE Dept T 


Albuquerque, NW 87122 
(505) 856-9585 


http://www.swdecoratives.com 





Soas plac @ 
Wrderful 


A complete retail store and mailorder service 
specializing in fine fashion sewing and embroidery. | 


Visit “us in Annapolis bis than f mile from Route 50. 


® Fabrics: cottons, silks, linens, woolens 
(couture, designer, heirloom, & smocking) 
& Laces: French, English, and antique 
& Swiss embroideries ® Elegant trims 
# Exquisite ribbons ®& Beautiful buttons 
& Beads & Embroidery fabrics & linens 
#& Threads: cotton, silk, linen, rayon, & wool 


Kiyo Design, Inc. 











—& Patterns & Books & Magazines & Classes 


11 Annapolis Street - Annapolis, MD 21041 
Tue-Sat 10-5:30,Sun 12-4 (410) 280-1942 | 
MC/Visa/AmEx Fax: (410) 280-2793 


http://www.kiyoinc.com/fabric.html 
Large Catalog - $15.00 





“FABRICS& ‘I 
| SUPPLIES FOR 
| OUTDOOR WEAR | 


Complete line of fabrics, webbing, 


hardware and accessories, decorative 










trim, and patterns 





for the outdoor enthusiast. 





Catalog $1.00 


The RainShed Ine. 


707 NW 11th St 
Corvallis, Oregon 97330 
541.753.8900 « FAX 541.757.1887 






COMPREHENSIVE SWATCH CATALOGUE | 
| Includes the Fine Ilandsewing and Lace & Button catalogues pizs actual swatches | 
| of Swiss Batiste - Imperial Batiste - Cotton lawn (including “Liberty of London”) _ | 
_ + Linens + Organdies - Velveteens - Featherwale Corduroy - Silks » Pima Cotton —all | 
_ presented in a THREE RING BINDER updateable format. $24.00 + $4.00S&Hin US | 


MAIL ORDER LINE 1-800-948-3455 | 
Customer Service & Inquiries call 704-452-3455 
$15 Minimum Merchandise Order Visa & MasterCard 
Send Orders To: MiMi’s Fabrications 
77 Howell St. - Waynesville, NC 28786 


Creative, artistic, embroidery designs by award- 
winning digitizer for your hooped embroidery system 
: rors. 


* Babylock 
« Berning 
« Brother 


Cactus Punch 
(520)293-0250 


* Singer EU 
« Viking 


eoleivizine 










Learn SEWING/DRESSMAKING at home! 


Unique home study program teaches new speed-up _* 
methods and factory short cuts. Brings home sewers | 
and professionals up-to-date. Starts beginners right. 
Save Money — Sew Professionally — Make 
Money. Diploma Awarded. FREE Brochure. 


LIFETIME CAREER SCHOOLS Dept.TI03C7 , 
101 Harrison St., Archbald, PA 18403 Cali Toll-Free 800- 326-9221 


wy 2y THE GOLDEN NEEDLE Vege 


cent 
a — tcwe 





Presents BOB Retreats with..... | 
Susan Khalje February 22 - 28, 1998 | 
Couture Techinques & Evening Wear Construction i 
Kenneth King March 22 - 28, 1998 f 
Moulage & Development of jackets using Cool Tricks 
_http://homepage.interaccess.com/-gldnndle/ 
Phone 708.632.2192 





Batiks 


* Hand painted Panels 


* Cotton 

* Rayon 

© Ikat 

loin our Bali Bundle club 
FREE Color Brochure 

Toll free 1-888-522-2845 

Lee Anne's Batiks 
2605 Oceantront Walk 


San Diego, CA 921049 
labatik@adnc .com 


(Shop inquiries welcome ) 





e HEIRLOOM CHESTS 
Unique handcrafted wooden sewing chest! 
Top storage compartment + five drawers. 
13" wide x 8" deep x 16" high. 


—— $140 + shipping Visa & MC 
| ee ey] | Other special products also available. 
Coieteniken te FREE BROCHURE 


712 336-0135 e-mail: blieb@ncn.net 
Spirit Lake Woodworks 
709 16th Street, Spirit Lake, IA 51360 








Protect Your Valuable Quilts and 
Heirloom Textiles with the 


Archivart Quilt Storage Kit. 


The Archivart Quilt Storage Kit includes an archival, 
acid-free storage box, archival tissue, sling 
and storage instructions 


iS 
) @arra a Archivart is a 
leading 
supplier to 
major museums 


worldwide. 





a eS Fe 


Call or write for more information 
ARCHIVART® 
7 Caesar Place * Moonachie, NJ 07074 


800-804-8428 FAX 201-935-5964 








PATTERN 8 540 
FROWT- HOOK 


$ 8.95 + $3.50 $/H 










WLUS TRATED BROCHURE $1.50 (coon SWATCHES $1.00) 
INCLUDES DISCOUNT COUPON! 
VISA & MASTERCARD ACCEPTED 


(6/9) vies 


ELAN PATTERN CO.,pEPT. 1 
534 Sandalwood Dr., El Cajon, CA 92021-5455 USA 
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is offering a high tech sewing opportunity. 


The ‘DesignCut Studio, is a service oriented business 
_ offering Made to Measure patterns & sewing kits. 
Computerized pattern making and cutting. Industrial 
_ sewing machines, training and design for the home 
_ and professional seamstress plus the small sewing 
business. Technology can make sewing faster with 
clothes that fit and a profitable business. 
The Studio provides the tools for quality results faster. 
SEE OUR WEB SITE:WWW.DESIGNCUT.COM or 303-680-7642 
E-mail: services@designcut.com Fax: 303-680-2366 =| 




















J tall ay, 
*.y) Delectable [<7 RSs 
<¥ Mountain \ Gale. 


\§ pau ul) gl 
°#" Fine textiles and buttons { py + 
An exquisite collection u ~ 
of all natural (new) old world ° 
textiles & buttons. 
Send $10.00 for a generous sampling 
Vy of current fabrics 
125 Main Street 
Brattleboro, Vermont 05301 


hen 802-257-4456 


We have top quality 
100% cotton fabrics! 
' French terry, cobblestone 













a | lu 


denim, twill, sheeting, flannel, and lots more! 
$4 for 1 year of catalogs, swatches, free 
specials, project ideas, and a smile! 
21780A N Essex Dr., Lexington Park, MD 20633 


Interlock, jersey, fleece 


Burn-out velvet techniques 
Cutwork e Appliqué 





FABRIC REMOVER 


For a 4 oz. Fiber-Etch, a Tips & Techniques 
booklet, and Specialty Fabric swatches, send 
$11.95 + $1.90 p/h to Silkpaint Corp, P.O. Box 
18T, Waldron, MO 64092. Tel. (816) 891-7774 












Holiday Shopping Dilemma : 
Send a gift to the quilter on your list direct from | 
KD Pabric Thoughts co INletione 
And receive FREE gift wrap and card 
www.dnai.com/~kdwilson/startidx.htm! 
PO Box 424 Campbell CA 95009 
1-888-711-9953 Fax -510-373-8953 
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EARTH GUILD 


Tools, Materials & Books for Handcrafts 


33 Haywood Street * dept TH 
Asheville NC 28801 
1-800-327-8448 
inform@earthguild.com 


Free Starter Catalog 
Complete Mail Order Catalog $3. 
web site: http://www.earthguild.com 


PERSONAL PATTERNS 3+ (61% 
: | AWITH OVER 400 PATTERNS FOR MEN & WOMEN 
S' PERSONAL PATTERNS PANTS ($9 


DESIGNER JACKETS AND SUITS °°} 


Children's PATTERNS ($50) — foRWNDOWS31 f 


WATER FOUNTAIN SOFTWARE INC AND WINDOWS 95 
13 East 17th Street Dept. T0797 Add $5 S&H 
New York NY 10003 Demos: $10 eact 
(800) 605-7460 - (212) 929-6204 Credit cards accepted 


-mail- wisinc@wisinc.com Web Site- http://www.wisinc.com 












r— a 


Nancy's Notions : 
Everything you need for creative sewing 
Begin with your 
imagination. 
Add the right notions. 
Create to your heart's content! 

















Free Catalog 
1-800-833-0690 


——$____— $$$ — —- 


ag 7S, 


Aint roducing a 
/ Patterns 20 \ Sa ew 
\ “Woodstock” | /#44\|| 


$14.00 / €F¥ 


i 
\, 


P.O. Box 837 Longmont,CO 80502-0837 
Phone: (303) 772-5746 or Fax: (303) 772-5728 


visit us online at www.SewNet.com/ParkBench| 








Study 


D oa Art of el ashion 
Accredited Programs 1S 

* French Fashion Couture Design 

* Haute Couture Dressmaking/Tailoring 


» Fashion Retail Merchandising 
» Jewelr Design & Repair 


Certificates, Degrees & Services 
#9 month to 2 year Associates Degrees 
# Financial aid for those who qualify 
#® Job placement assistance for graduates 


Virginia Marti College of Fashion & Art 
11724 Detroit Avenue, Cleveland, OH 44107 
(216) 221-8584 1-800-473-4350 


World Wide Web: http://www.vmarti.com 


71-02-0169T 


May 6 - 10, 1998 
Sixth Annual 
Fiesta ew Santa He 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Large Brochure Please Send 
Name, Address, & $1.00 (US cash) 
to Rosemary Pedigo Ponte 
1662 1/2 Cerro Gordo Rd, 
Santa Fe, NM 87501 


°Bra Supplies 
eLingerie Fabrics 
eCotton Knits . 


Catalog & Samples $2.00 
Refundable with order 


SEW SASSY 


900 Bob Walaa A Ave STE 124 
Huntsville, AL 35801 
— (205)536-4405 (205)536-5488 fax 





A Treasure Chest of 
beautiful imported 


BUTTONS 


to satisfy all your needs. 


Fora full-color catalog of over 250 buttons, photographed actual 
size, send $5.00 (refundable) to: 


Ridge Productions, Ine., 2835 Jackson Ridge, Dandridge, TN 37725 


> 
Award winning snap-attaching tools 
Rainbow of colors in many sizes 
NEW Tack Buttons in five styles CY 
P.O. Box 99733, Troy, Mi 48099-9733 


248/280-1411 * Fax: 248/280-1140 
WWW. snapsource.com 


Easy and affordable 


WINNER J 


Call toll-free... 


1-800-725-4600 












FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C-Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in U.S. check or money 
order along with your name and address to: 


PIDRIC GALLERY 


146 W. Grand River ¢ Williamston, MI 48895 
(517) 655-4573 










SELF INSTRUCTIONAL BOOKS 


On Persona! Basic Patterns. Pattern Making 
| and Design, Sewing and DressMaking, 
Drafting Perfect Fit Pants For All! 
Also Training Packets to Teach Sewing or 
Pattern Making. 

Catalog $3.00 describes all the above 
Auditore Pattern Design, Established 1935 New York City 


1262 N. Tatum Blvd.. Dept. T. . Phoenix, AZ 85032 









ts, ‘d 
| 





SUTIONS © CLASPS » CLOSURES 


Inspire your creativity. 
Full color portfolio of beautiful 
handcrafted buttons, clasps 
and closures. 


Send $5 for portfolio/ pricelist or call: 
Counterpoint, 321 So. Main St. #40, 
Sebastopol, CA 95472 » 707/829-3529 





BE MORE CREATIVE WITH 
YOUR SEWING MACHINE 
AND SERGER 


E-Z Winder 


SAVE MONEY, SPACE, TIME 
USE THE BOBBIN WINDER ON YOUR SEWING 
MACHINE TO WIND ANY THREAD OR YARN 


Available from: 


Clotilde & Nancy’s Notions 
or from 
Alma Gulsby 
2370-G Hillcrest Road #121, Mobile, Alabama 36695 
Voice Mail / Fax (334) 665-0072 
alma‘a'datasyne.com 
$20.00 ppd. include name and model 
of your sewing machine. 


AIT CONTAINS ONE E-Z WINDER & FOUR DEEP WELL SPOOLS 
















Batiks Etcetera soosanks-etc (228-4573) 


Unique Fabrics byMai! Visa/MC/AMEX batiks@cetlink.net 
Fabric stamping supplies 


Hoffman batiks Cottors, Rayons 


Indonesian batiks Yukata Buttons |kats 
Vest its Books Pattems Best selection 
$5/set of batik swatches or $20swatch club 


Great Service! At} Pine St Fort Mill SC 29715 












Personalized 
Quality Woven Labels 





Made Expeciolly For You a Wha 
a ‘| fi ‘i F i —— 

Eleine Palmer ( ———— 
27B - 5/8” “R sistas “Kreations 


White w/ Blue & Goid 
103C - 1 1/4” or 63C - 5/8” 


y “By” or “For” White w/ Gold 
r Po! L “at oi rt () 
rig ita Your Choice Of 
“Wording 
800K - 1 1/4” or 81K - 7/8” ” : : 
: 78PB - 7/8" 1 Your Choice Wording | 
White w/ Grey 24PB - 5/8" J White w/ Bue & Gold 


Beautifully woven with your name in matching printed script, these 


| labels complement your handiwork as “The Finishing Touch.” Other 


styles plus care & size labels available. U.S. Funds. Add $3.50 P&H. 
For FREE color brochure, write or call (800) 843-1111, 24 Hours. 
20 for $14.95 * 40 for $24.95 * 100 for $49.95 
250 for $75 * 500 for $125 * 1000 for $149.95 
Prices based on one name, one style only. VISA-MC-AMEX-DISC 
Charm Woven Labels® 
2400 W. Magnolia Bivd. « Dept.T * Burbank, CA 91506 
















Better Quality 


Fil Near SUFPLIES 


Blocks, Books, Buckram, Crinoline, 
Felt Bodies, Hat Boxes, Hat Stands, 

Horsehair, Needles, Raffia, Ribbons, 
Straw Bodies, Trims, Wire 










For a Catalog Call or Write: 


.é- JUDITH M DESIGN 
SS PO Box 4 # Shipshewana, IN 46565-0004 
219-768-4937 


www.sewingstuff.com/judith 













PROVENCE DRESS 
WiGieacuy 
Multisized XS toXXL 


3516 plus $2 s/h 
CA Residents 
add 7.25% tax 


VISA/MC 


Textile Studio Patterns 
550H Lighthouse Ave 
Monterey, CA 93940 
Tel (408) 644-9076 
Fax (408) 645-9540 





Industrial Fabric , 
Minicutters 













Collectible Trinket Box 
Unique gift 

a 

We 





* Crafted of cold cast ceramic 


with whimsical hand-painted 




















+ details and antique finish 
7 ’ * Sewing machine has the 
| lookofawell equipped 
sewing room, double 


| FILL THE DRAWERS drawer Opeis 


‘WITH TINY TREASURES... 


$17.99 + $3.00 S/H buttons and tiny treasures. 
Call 1-510-581-2193 Visa/MC/Discover 
Or send check or M.O. payable to: 
Gallery of Legends, 18888 W. Cavendish Dr. 
Castro Valley, CA. 94552 


“ Perfect for holding jewelry, 
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SPECIAL TEXTILE TOUR 
TO GUIZHOU, CHINA 


An Experience Of Stunning Folk Textile Art And 
Rich Minority Culture & An Excellent 
Opportunity For Embroidery Collection 


April 8-23, April 20-May 6 
October 17-November 1, 1998 


CHINA SPAN 
18419 NE 27th Way, Redmond, WA 98052 
Tel: 425-882-8686 Fax: 425-882-8880 


JANN ANNAN NNN ANNAN AN 





Finally, all vou ever wanted to know 


about comets and their construction. The 






techniques of measuring, cutting, firing /¥ 
corner from the 16th tothe 20th. 
century plus twenty corset patterns(1 88. 
- 1902) never before published,with 
complete instructions.$33.65(tx.incl) 
plus $5.50 shpg. 









From: Creative Costume Associates 
5595 Fenwick St. P.O. 27054, 
Halifax, N.S. Canada B3H 4M2 


Please allow 3 - 4 weeks for delivery 


- DIAMOND EYE NEEDLE 


Very easy threading for everyone. 
Use for general sewing. 
Replaces needle threaders. 
Great for mending snags in garments. 


For 5 packets, 3 needies in each packet, 
send $9.99 check or money order 

plus $3 s&h per order to: 
| Diamond Eye Products 
5775 W. Maple Rd., Ste. 100 


West Bloomfield, MI 48322 
Wholesale inquires welcome. 
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™ $5 

flew 600 Series FREE — ; \ oF 
Cie, | FIRE Qube 
BOOKS v TEMPLATES FREE \ Cauley \g} 
mame’ FREE \—7-~ 
Quilting from the Heartland = 2 (¢ cllttig, 


P.O. Box 610 w Starbuck,MN 56381  fecrsdélsona/ 


Vacations & Workshops for 
the Sewing Connoisseur 


OSTITCHES 


GREAT FIBER GETAWAYS 
IRELAND “From Sheep to Shawl” Tour 


¥ _ icAGS> SANTA FE Art & Opera of the Southwest 
ees Issey Miyake & Chanel workshops 


Call, write, or leave message at aur websitel 
Post Office Box 777, Woyzoto, MM 55391 


Phone (612)770-1122 © Fax(612)770-9652 


WWW .tewne t.comatitches 













Costume Fabrics, Sequins & Rhinestones, 
Trims, Feathers, Notions, Hats, Millinery 
PLEASE CALL FOR YOUR "7" qp atl 

CATALOG OR SEND $2.00 TO: wo hen 


Costumers Quarterl 
2400 East Colonial Drive, Suite 28F, Dept. 


Orlando, Florida 32803 
CALL (407) 898-3646 FAX (407) 894-8818 


| MARY | Ma ry ta hes her dirst lessons 
Y a. F) in crocheting and knitting 
’S KNITTING AND) 

, 

| . 







and, with the help of the 


' : 
4 


: knitting people, soon 






becor Ws ALL CX pert making 





a complete contem porary 
(s 9! 3 wardrobe tor her 
doll 







ardcover a 7° PSS 


$32.00 ppd 


“*LACIS 
~~ ©) 3163 Adeline Street 

»_) Berkeley CA 94703 
tel: 510-843-7178 
" fax: 510-843-5018 
visit Ovi web site at 
www.flacis.com 


COOL WOOL 


Pure lightweight wool from Italy 
Gabardine, crepes, pinstripes and more 
Breathable linings to match 
Send $5 (refundable with order) for swatch catalog 
Fine fabrics since 1946 
Pruitt’s 
318 G. Bush Dr., College Station, TX 77840 
Phone: (409) 693-9357 Fax: (409) 696-6264 
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Classitied 


The CLASSIFIED rate is $4.73/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Advertising Department, Post Office Box 5506, Newtown, 
CT 06470-5506. The deadline for the February/March 
1998 issue is November 10. 


BOOKS 


SEW UP A STORM: ALL THE WAY TO THE BANK! 
213 pages; great reference. 70 profitable specialties. 
$24.45 ppd. (OH residents add $1.20) SewStorm 
Publishing, 944-T Sutton Road, Cincinnati, OH 
45230-3581. Visa/MC call (513) 232-5403. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, pat- 
terns, designs for quilting, crochet, embroidery, knit- 
ting, sewing, lace making, charted designs, more. 
Most $2.75 to $3.95. Write DOVER PUBLICATIONS, 
Dept. A297, 31 East 2nd St., Mineola, NY 11501. 


LEARN TO PRODUCE PHOTOS AND DESIGNS 
ON FABRIC Read Blueprints on Fabric, B.Hewitt’s 
bestseller! $19.00 postpaid. 1-800-356-0445. 





PRICE IT RIGHT—An Alterations Pricing Guide. 
$6.00 postpaid. Claire Shaeffer, Box 157, Palm 
Springs, CA 92263. 


BUSINESS OPPORTUNITIES 


EARN $456.25 WEEKLY SEWING BABY BIBS! For 
information send SASE to: Stuff-4-Kids, P.O. Box 
1060, El Toro, CA 92630. 


TEACH THE KIDS CAN SEW PROGRAM at home. 
Small investment returns an excellentincome. FAX 
801-628-7985. 1-800-I-MADE-IT. 


CRAFTS BUSINESS START-UP KIT! Money-making 
methods of successful crafters in videotapes, work- 
book, resource guide, discount supply catalog. Ph.D.- 
Produced, Free packet 800-447-1750. 


GREAT EXTRA INCOME IDEA! Assemble products 
at home for best companies. Information Call: 
1-800-377-6000 Ex. 7360. 


EASY WORK! EXCELLENT PAY! Assemble products 
at home. Call toll free: 1-800-467-5566, ex. 4046. 


HOMEWORKERS NEEDED! $460.00 weekly possi- 
ble sewing pretty placemats! Rush $1.00 and SASE: 
KITCHEN CRAFTS, Box 2310TH, Vacaville, CA 
95696, MC/Visa. 


$460.00 WEEKLY POSSIBLE! Sewing baby burping 
pads. Rush $1.00 and SASE: AMERICAN HOME 
CRAFTS, Box 700TH, Vacaville, CA 95696. MC/Visa. 


GREAT HOMEBASED OPPORTUNITY!!! $480.00 
weekly possible sewing haircutting capes. Free infor- 
mation. Send long SASE: City Capes, Box 2095-T, Va- 
caville, CA 95696. Member Vacaville Chamber of 
Commerce! 


BUTTONS 

BUTTONS ~UNIQUE AND EXCITING! Wholesale 
to qualiified accounts only. Large selection over 1700 
styles including Hand-crafted, CzechGlass, Vintage, 
Porcelain, Wood, Ceramic, Bone, Sterling Silver and 
other Buttons.Call for information. Full color catalog 
$25.00 plus 3.00 S&H. Rebate $10.00.. MARILYN’S 
BUTTON SALES CO, L012] EVERGREEN WAY 


#T628, EVERETT, WA 98204, PH 1-800-422-1434, 
Fax 206-710-9219. e-mail buttont4ewe@aol.com 


CANADIANS—BUTTONS BY MAIL! 500 Styles, 
Pewter, Ceramic, Fancy, much more. Xpresspost De- 
livery. Catalogue $5.00 (refundable). AUDREY’S 
BUTTON BOUTIQUE, #1107, 120 Promenade Circle, 
Thornhill, ON L4J 7W9. 1-888-283-7398, Fax: 
905-771-6068. 


WHAT WONDERFUL BUTTONS! Unique, bright 
hand painted ceramic buttons. Florals, animals, oth- 
ers. Brochure $1.00.P.L. Greene’s, 1100 Olive, New 
Haven, MO 63068. 


HANDCARVED BUTTONS FROM NEPAL. Wood, 
bone, horn. Send self addressed stamped envelope 
to Rebecca Levenson, 3632 Partridge Path #5, Ann 
Arbor, MI 48108. 


CATALOGS 


POEM/HUSKYGRAM AND PASSAP KNITTING 
MACHINE users. Free catalog of products Jeanne 
Oneacre Productions, 3173 LeConte Ave., Atlanta, GA 
30319. (404) 261.4516 


CLASSES 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. T103Y3, 

101 Harrison Street, Archbald, PA 18403. 


LADIES OF THE 1860’S SEMINAR. Harrisburg, Pa. 
February ‘98. Send LSASE to Martin’s Mercantile- 
Dept. T, 4566 Oakhurst, Sylvania, OH 43560. 


NEEDLEWORKS workshops. Whidbey Island— 
March 19-22. Coupeville Arts Center, Box 171A, 
Coupeville, WA 98239 (360) 678-3396 — 
http://www.whidbey.net/ ~ cac/ 


WORKSHOPS IN THE MOUNTAINS OF WEST- 
ERN NORTH CAROLINA. Lacemaking, knitting, 
quilting, dollmaking, more. 1-800-FOLK-SCH. John 
C. Campbell Folk School, One Folk School Road, 
Brasstown, NC 28902. 


FABRICS 


VINTAGE KIMONO, OBI, YUKATA AND OTHER 
Japanese material. From Japan, Post Office Box 664, 
Niagara-on-the-Lake. Ontario Canada LOS 1JoO, 
905-468-3151. 


CANADIANS! Melanie’s Actionwear Fabrics. Lycra® 
Solids, Velvets, Foils, Holograms, Laces, Cottons, 
Lingerie Kits, Notions and more!! Samples $10.00. 

7 Main Street, Norwich, Ontario NOJ 1P0. 

(519) 863-3383, Fax (519) 863-3487. 


****7 ACES-FABRICS-NOTIONS-PATTERNS*** 
Bridal laces and motifs. Patterns and fabrics for ac- 
tivewear, skating and dance costumes, drill team en- 
sembles, swimsuits and lingerie. Large selection of ly- 
cras, tricots, powernets, glistenets, stretch laces, 
notions, underwires “push-up” bra cups and lots 
more!!!!Catalogs w/Wholesale Price Lists: 

Regular Catalog-$3.00 Color swatches-$2.00. 
Bridal Lace Catalog-$3.00. LACELAND, 

P.O. Box 1504, Sugarland, TX 77487-1504. 

(281) 983-5223 Phone or Fax. 


AFRICAN PRINTS...NO DYE COTTONS.. FINE 
LINEN. Swatch set $20. Fine Linen Fabrics, Box 
360099. Decatur, GA 30036. Phone 404-288-9660. 


VINTAGE JAPANESE KIMONO FABRIC send large 
self-addressed stamped envelope for catalog to AH! 
KIMONO, 4913 181st Place SW, Department T, Lyn- 
nwood, WA 98037. 


WHOLESALE SOURCE DIRECTORY OVER 1500 
WHOLESALE COMPANIES/500,000 PRODUCTS list- 
ed. Fabrics, sewing supplies and more. Directory 
$15.00 CJM Publishing, 870 Hidden Pond Court, #7, 
Lafayette, CA 94549 http://www.netvista.net/~cjmco/ 


READY TO PRINT BLUEPRINT FABRIC & PAPER. 
Create designs quickly in sunlight. Complete instruc- 
tions. Yardage: colors available. Brochure/order 
1-800-356-0445. 





Classified 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 160 
silk costing just $10 airmailed by return! Angus Inter- 
national (TM), 19/F, 8 Soares Avenue, Kowloon City, 
HONG KONG. Tel 011-852-2718-2748. Fax 
011-852-2718-4565. We accept all major credit 
cards/personal checks etc. Personal callers welcome! 


ULTRASUEDE SCRAPS 1 pound assortment in- 
cludes many bright colors: $19.95 plus $4.50 ship- 
ping. 1-800-225-1887. ULTRAMOUSE, 3433 Ben- 
nington Ct. Bloomfield, MI 48301. 


CANADIANS! 65+ UltraSuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, 24 Main, 
Norwich, Ontario NOJ 1P0. (519) 863-2887. Fax 
(519) 424-2655 email lindas@oxford.net. www.ox- 
ford.net/~ lindas. 


SUPERIOR AFRICAN FABRICS. 30 pieces assorted 
8 square inch samples and order form.. Send $20 
check or money order to Superior Fabrics Inc., 331] 
W.57th Street, Suite 120, New York, NY 10019. 


LYCRAS*NOTIONS*PATTERNS* BRIDAL LACE 
Fabrics and patterns for swimsuits, lingerie, skating, 
drill team and dance costumes. A fantastic selection 
of lycras, powernets, glistenets, tricots, trims, notions, 
underwires, bra cups, etc. Quantity discounts avail- 
able. Color swatches—$2.00. Regular Catalog—$2.00. 
Bridal Catalog—$2 00. FABRIC DEPOT, P.O. Box 
1556, Sugarland, TX 77487-1556. Phone or Fax 
(281)933-8800 


ULTRASUEDE®-~— $33.77-39.95 YD. 75 Swatches 
$10.00. Field’s Fabrics, 1695 44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA. 


G&S DYES: NATURAL FABRICS AND TEXTILE 
DESIGNS SUPPLIES. Silks, cottons, dyes, and paints. 
1-800-596-0550. Email: gsdye@interlog. com. 


BLACK, WHITE VISCOSE RAYON CHALLIS, 60” 
laundered cotton sheeting and 10-1/2 oz. knit. Sizing 
removed. Preshunk. Excellent for garments. Catalog: 
1-800-356-0445. 


ISLE OF HARRIS TWEEDS—A VANISHING TRADI- 
TION. There are 10 remaining hand weavers on the 
tsle of Harris, in the Outer Hebrides, the birthplace 
of Harris Tweed. Here, working on traditional looms 
in their own homes, the weavers create fabrics of 
world-renowned quality. This ancestral craft is disap- 
pearing. As weavers retire, there is no one to continue 
the tradition. Their fabrics, soft yet remarkably 


durable, woven in muted blends of natural shades, re- 


flect Harris Tweed at its best. Limited quantities of 
these fine fabrics are available from ISLE OF HARRIS 
TWEEDS. For samples and information, send $5 to 
ISLE OF HARRIS TWEEDS, 25-A Simcoe Street, St. 
Catherines, Ontario, CANADA L2N 5C6. 


UNUSUAL FABRICS—Polartec™, great outerwear 
patterns.$2.00 and a large self addressed stamped 
envelope for samples. JOYCE’s, Box 381-T, Mor- 
risville, NY 13408. 


POLARTEC® FLEECE SAMPLES & CATALOG 
$3.00. Visa/Cheque. Glacier Mountain Textiles, 1650 
Pintail Place, Courtenay, BC V9N-8L8. Phone/Fax 
250-334-0684. 


FOR SALE 


WESTERN NORTH CAROLINA FABRIC STORE 
BERNINA DEALER.This unique store has become 
almost a tradition among its customers. Annual sales: 
$370K, cash flow: $63K. Call 704-681-0086. 


HOLLYWOOD COSTUME illustrations by Leah 
Rhodes, Edith Head, Helen Rose, Charles LeMaire. 
Details/prices: Illustrations, 1400 South Woodhaven, 
Baton Rouge, LA 70815. 


KNITTING 


NATURAL FIBER YARNS. Free catalog. Carodan 
Farm, Dept. T, 156 Shepherds Hill Road, 
Stanardsville, VA 22973. 1-800-985-7083. 


LEATHERS 

SUPPLE LEATHERS. Suedes, nappas and prints. 
Wholesale accounts welcome. Brochure $1.00. 
D’anton, 5530 Vincent Ave., N.E., West Branch, lowa 
52358. (319) 643-2568. 


MISCELLANEOUS 


1998 CALENDAR: Reflections in Time. Highlights 
women’s fashions from 1690-1995 in twelve North 
American costume collections, including Smithson- 
ian Institution, Colonial Williamsburg, and Los Ange- 
les County Museum of Art. Send $14.95 to Q Graph- 
ics, 2801 S. Joyce Street, Arlington, VA 22202. Phone 
703-836-2407. Wholesale opportunities available 


ADVERTISE ON OUR WEBSITE! Reach our online 
audience interested in the high-quality, how-to- 
content of THREADS. Call Nancy Clark at 
1-800-926-8776, ext. 534 to participate. 


NEEDLEWORK 

IRISH WAXED LINEN THREAD: 33 COLORS. 5 
SIZES. Large Variety BASKET WEAVING supplies. 
Retail. Wholesale. Catalog $2.00. Royalwood Ltd., 
517-TH Woodville Road, Mansfield, OH 44907. 
1-800-526-1630. Fax: 888-526-1618. 


NOTIONS 


SEWING SUPPLIES, ZIPPERS, BUTTONS, SNAPS. 
More. FREE Giant Catalog Solo, P.O. Box 378F 
Foxboro, MA 02035. 


TRANSFORM ORDINARY INTO EXTRAORDINARY 
with rhinestone zippers, iron-on appliques and more 
from world famous Swarovski crystals from Austria. 
Send large SASE to Forever Pizzaz, 70 Spruce St., 
Paterson, NJ 07501. 


BRA SUPPLIES & LINGERIE FABRIC. NO mini- 
mums, Underwires, hooks & eyes, elastic, channeling, 
fabric. Much more. Adrien’s Society 207-774-9036. 


AUTOMATIC HAND AND MACHINE NEEDLE 
THREADERS. Two products $9.00 postpaid. Ca. Resi- 
dents add 70 cents tax. Grant Enterprises, Box 5785, 
Fullerton, CA 92838. 


WESTERN JEAN & BEADED COLLAR. Recycle ma- 
terials into striking, inexpensive gifts in 1/2 hour. Pat- 
tern $5.00. Suzie Sunflower, 17939 Wellhaven St., 
Canyon Country, CA 91351. 


HAND-DYED SILK RIBBONS, bias cut, 53 variegat- 
ed colors, 5 widths. Call for sample card/brochure. 
Artemis 1-888-233-5187. 


SILK BIAS AND THREAD. BEST SCARF CLIP 
MADE! Silk earrings, buttons. Custom orders. Silk, 
Rayon Capes. You design. Catalog: 1-800-356-0445. 


PATTERNS 


18” DOLL EASY SEWING PATTERNS. Designed for 
adults, beginners and children. Good to use for 
sewing classes. Catalog $3.00 (refundable with first 
order). Sewing with Julia, 36 Besson St, Marblehead, 
MA 01945. http://www.w2.com/sewing-with-julia 


SCARLETT O’HARA’S BARBECUE PARTY DRESS, 
HOOP SKIRT, ABURGUNDY DRESS, A GREEN 

POR TIERES DRESS, BONNIE'S BLUE RIDING HABIT 
PATTERNS AND MORE. Brochure $2.50. Pegee of 
Williamsburg, Patterns from Historie, Department T, 
P.O Box 127, Williamsburg, VA 23187-0127. 


HISTORICAL FASHION DOLL PATTERNS—Fits 
Barbie. Send $4.50 for catalog. LORD PERRY Histori- 
cal Fashions—Dept. T, 6041 Sanford Drive, San Jose, 
CA 95123-4539. 


SEW SIMPLE DOLL DRESSES FOR EXTRA IN- 
COME! We Buy From You! Prompt Payments! 
Adorable patterns! Fun To Make! Free Information! 
541-265-2499 or SASE: SANDCASTLE-TH, 255 S.W. 
9th St., Newport, OR 97365. 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns. Catalog $2.00. Buckaroo Bobbins, 
Dept. TH, P.O. Box 1168, Chino Valley, AZ 
86323-1168. 


FASHION PATTERNS FOR THE BREASTFEEDING 
FEEDING MOM! Great styles! Free Catalog! EL De- 
signs, Box 696T, Bluebell, UT 84007. 1-801-454-3350. 


BURDA, FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. All styles in five sizes. Includes: new 
user friendly pattern sheets: pink shaded patterns you 
can locate at a glance; snip n’ sew patterns; easy begin- 
ner patterns. American and European measurements. 
Send $15 for 3 issue trial subscription to GLP Interna- 
tional, P.O. Box 9868, Englewood, NJ 07631-6868, call 
(201) 871-1010. http://www.glpnews.com/crafts.html 


TROUSER PATTERN ADAPTED FOR MEN WITH 
DISABILITIES. Multi-sized S-XL. Send $15.00. Wear- 
ables, P.O. Box 7407-T, Arlington, VA 22207. 


MAKE PATTERN FROM FAVORITE GARMENT... 
without taking apart! $8.95. M. Dillard, 557 Rivella 
Vista Drive, Redding, CA 96001. 


STYLISH CLOTHING PATTERNS. Designed for 
those who love quilts and wearable art! CNT Pattern 
Co. P.O. Box 4332, Aspen, CO 81612. Send $1 for 
catalog or see free: http://www.cntpattern.com Email: 
knye@rof.net! 


QUILTING 


QUILT RACKS—Every Room Deserves One! Display 
Your Works Of Art. Send For Free Brochure. HOME 

ACCENTS, P.O: Box 2825, Fremont, CA 94336. Fax 

510-742-8820. Or: E-mail to dcrosby162@aol.com. 


SERVICES 

SHOP for fabulous FABRICS, BUTTONS TRIMS & 
related materials. Discover insider sources in New 
York City’s Garment Disctrict with Shopping Consul- 
tant/Researcher. Hourly fees. Bonnie Epstein, Dept. T, 
P.O. Box 20128, N.Y.C., NY"10025, 212-800-0386, 
bonnie.epstein@worl dnet.att.net 


SUPPLIES 


THE ORIGINAL ZIPPERED STORAGE BAG—water 
resistant, poly-nylon laminate construction, 2 large 
handles, reinforced sides and bottom, wrap around 
nylon zipper, assorted colored plaids. Small: l6w x 
1th x 8d—$2.99; medium: 20w x 18h x 10d—$3.99: 


jumbo: 26w x 22h x 12d—$4.99. (discounts avail- 


able). Call today toll free: 1-888-996-BAGS. Luna Bag 
Co , 2954 W. 8th St, Brooklyn, NY 11224. 


TOURS 


MEXICO, POPULAR ARTS OF MEXICO, February 
19-March 1, 1998.Sponsored by internationally- 
known quiltmakers, Nancy Crow and Linda Fowler. 
Led by Vivian Harvey.Large SASE (2 first class 
stamps), 464 Vermont Place, Columbus, OH 43201. 


VIDEOS 


UPHOLSTERY! Easy instructions on video by Ger- 
man craftsmen. $34.95 plus $4.95 S @ H. Quality Up- 
holstery., 75 Diggs Blvd. Warner Robins, GA 31093. 
(912) 922-8911. 
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Closures 


Have comments 
you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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SKIRTING 
THE ISSUE 


by Roxana Chalmers 


When I began ice-dancing three 
years ago, | was amazed at my 
passion for it. For the first time I 
understood why some people feel 
truly alive only when they’re on 
the golf course or the ski slopes. 
All my life I had watched figure 
skaters with awe, and here | was 
actually learning how to ice-dance 
myself. Graceful glides, backward 
skating, crossovers, and turns 
seemed impossible at first, then 
gradually attainable. 

The first time my coach taught 
me to put dance steps to music, I 
knew perfect joy. This skating 
“high” lasted six months, ending 
abruptly when | learned that 
ice dancers are expected to 
perform tests in front 
of three U.S. Figure 


S Skating Asso- 


ciation judges. And the clincher: 
all female testees have to wear a 
skirt and tights. The Association 
makes no exceptions, even for 
chunky grandmothers. 

The very thought of appearing 
in anything but my cozy, body- 
concealing sweats caused me to 
hyperventilate. Only sylphs wear 
cute little skating outfits. Everyone 
knows that. 

“IT won't be testing,” I told my 
coach. “Sure you will,” he assured 
me. “Just put a little deeper edge on 
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those swing rolls.” “No, no. It’s not 
the dance,” | replied. “It’s ‘fear of 
tights.” 


pathetic but wouldn’t hear of my 


He was amused and sym- 


not testing. “A skirt and sweater 
will be fine for the first dances,” 
he said. “Sequined dresses can 
come later.” 

I ordered tights and a skirt from 
a skating catalog. The tights were 
okay, opaque and stretchy, a gir- 
dle for legs. But I returned the skirt. 
Though it slipped on easily—the 
stretching ability of Lycra is aston- 
ishing—I was reminded of the tutu- 
clad hippo in Fantasia. 

I bought a pattern and my own 
supply of the amazing two-way- 
stretch Lycra and ended up with 
a pile of slithery parts. The whole 
mess still sits in my sewing room, 
waiting for an improvement in my 
engineering skills. 

I next. tried a wraparound skirt. 
These are simple to make, a half- 
circle attached to a ribbon. On 
sylphs they ripple prettily. Mine 
wrapped but didn’t ripple. 

Desperately, I flipped though a 
box of patterns and stopped at 
one for a miniskirt I’d sewn for my 
daughters years earlier. I felt a glim- 


mer of hope. I cut it shorter, wider, 
longer in the back than front, and 
gave it an elastic waistband. Voila! 
A skating skirt. Of course, in un- 
bleached muslin it wasn’t stunning. 
I rushed to the fabric store and 
bought georgette crepe, black with 
red roses. In this skirt and a black 
sweater, I stood in front of a full- 
length mirror. Not exactly Peggy 
Fleming, but presentable. I wore it 
for my first test, and as far as I 
know, elicited no horrified gasps 
from the onlookers. 

For my second test I made a black 
chiffon skirt and sewed silvery lace 
roses across both it and the black 
sweater, making an actual match- 
ing outfit. 1 was on a roll. Giddy 
with confidence and zeal, | bought 
a dress with a lace skirt and wore it 
for my third test. Even so, I hid in 
a cardigan sweater up to the last 
possible moment. And I avoided 
looking in the mirrorlike Plexiglas 
around the rink. 

I found out later that a friend had 
taken snapshots that day. At first I 
would only peek at them through 
squinted eyes, but I enjoy looking 
at them now. The dress didn’t work 
miracles, but it did make me look 
like a figure skater. A sturdy figure 
skater, to be sure, but I’m glad | 
didn’t wait to become a sylph be- 
fore taking the tests. Otherwise, I 
may never have reached the level 
I'm at now, almost ready to take 
the fourth test and thinking seri- 
ously about sewing sequins onto 
my dress. 


Roxana Chalmers of Sedalia, CO, 
has scheduled her fifth test and is 
working on a dress of stretch velvet. 


So far so good. 


Buy An Esanté 
Get An Imager 
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Embroidery ¥ : : 4 


Imager 


Sewing \ | 7 . 
Machine \ > Wh ay 7 Embroidery 


Sanne! 


$50 REBATE $189 after 


$100 REBATE ProLine Models $10 REBATE 


Espr ee BL6600 or BL3800 Free Arm Sewing Machines Denim Pro 
21 Stitches, One-Step Buttonhole BL1750 Sewing Machine 
Embroidery Machine : " c. ov 


Vv | ae Heavy Duty Free Arm 
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Eclipse Protégé 


BLEIDX 4/3/2 Thread Serger, BL402 4/3/2 Thread Serger | 
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May your holiday dreams come true. 


Baby Lock is offering special factory direct rebates on their most popular machines for the holidays. 
There has never been a better time to buy the machine you’ve always dreamed of. To take advantage 


of these exceptional offers, all you have to do is visit your nearby 
hahy lock 





Baby Lock dealer. For a dealer near you, call 1-800-422-2952 or visit 


us on the Web at www.babylock.com. 
Offer valid from September 15, 1997 through December 31, 1997. Participating dealers only, ask for details. 








Repeating leaf and floral motifs elevate a simple, turn- 
| a. of -the-century wool cape to a remarkable garment. The stacked flowers and leaves are 
” v formed with flax braid. The columns of cotton-cord leaves are sewn atop cotton netting, 
ha with the surrounding garment fabric trimmed away to reveal the netting and red silk lin- 

ing below. The embellished panels at the cape’s center-back pleat continue over the shoulders 
and down the center front. The shoulders, lower center back, and collar bear partial embellished 
panels. Taking inspiration from this cape, imagine, for example, the drama of a classic, tailored 


navy gabardine blazer with similar, if scaled-back, tone-on-tone motifs at the shoulders. 


Photos by Sloan Howard; garment from the collection of Caroline Cutrona Hottenstein 
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